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1 J Hey, no way. these tunes were going to stay in the "can" forever You see back m 1 175 Dan Hicks wrote these numze-: ( c- a- c ■'’■sted 

I 1 \ M feature film by Ralph Bakshi, filmmaker Well, someone somewhere decided not to release the ti ck , and gosh, at les;‘ cno 

1 I % M two had been spent creating and recording the music , and shucks, since when does a movie sound track need a rro.e an, v. a. : h-:--. 

1 I \# and with all these song titles there's got to story in there somewhere But shoot, there's a trillion stoi >■ old globe 

I 1 lB W so let's |ump into this story and see what happens to you 1 

ll I ^ J § m So there you are behind the wheel of your Chevy Corvette iust Cruizin' o^er to Gra^Orr,- 

I ^ M long ride I |ust over 2 minutes and 30 seconds i Yeah 1 Vinnie’s Lookin' Good you say to yourself as Vmr - 

m hand, opens Grandma's front gate for you, and you can't help but wonder just what he looks like m paiamas But sname on vou ■ : - suck 
thoughts 'cause it's time to visit Grandma' 

Finding Grandma in her favorite Tex Beneke overalls out watering the garden you supress the thought to tell her it's already ram mg and . : ■ 
stand there digging the Garden In The Rain. Well, you feel like splitting i this is an action story ) but Granny insists you stay for dinner wh ch is— thanks to 
Vinnie picking up the wrong food coloring — Collared Blues. Dinner, of course, is followed by double Harvey Wallbangers and reminiscing about Grandpa 
which always cues the photo albums and a running narrative on Grandma and Grandpa's halcyon days when they were both young and prom ;ed to be 

Lovers For Life. 

The plot thickens when Vinnie yells from the bunkhouse that tomorrow is Sunday and, oh boy, he gets to read the Sunda-, funn es nc ud ng hi$ 
favorite Dizzy Dogs! I t's agreed that Vinme's not playing with a full deck Grandma says the kids ar his Remedy' Night Sch:: : " Crazy — Cause 

He Is. Well, now it is time to split. Mama, I'm An Outlaw, you breathe introspectively as you take that 15 MPH hairpin curve down the mountain at a balls-y 45 "Boy Howdy 1 you yen m wild anticipation of 
Saturday night in the Big City 1 (What action 1 1 

First stop Shorty's Bar and Gnll ah, the old standby And the music is always blasting when Boogaloo Plays the Guitar! As Louise, the hat check girl checks your hat coat skirt D'ouse. 
nylons, bra, panties, and platforms if dawns on you Boy has Shorty's changed Maybe, you think, you'd better hit the powder room to, uh. freshen up Of course, the goddamn pcv.de 1 r::m ■ = 
packed and there’s nothing for you but Waitin' to the sounds of flushing toilets and sniffing noses And wouldn't you know |ust as it's your turn some turkey yells 'RAID 1 and you know 
they're not hawking a cockroach exterminator as you ditch swiftly out the backdoor and slip safely into your car Well, sort of safely since all you re wearing is your car keys 
Beep 1 Beep 1 Honk' Honk 1 Boy are you creating mayhem amongst the other drivers But noway, Jose, is this going to Cloud My Sunny Mood, sou say, and bop on directly home tc • rd \ c -• cv 
canary, Boogaloo Jones, chirping off a string of Johnny Mathis hits, and you feel warm all over as you hit the sack and into the arms of Morpheus, the one and only deity of dreams, only too sc 
to be awakened by your trusty Bell and Howell clock radio and its favorite program Reveille Revisited. So it's "up and at 'em" and off to work at the Pizza Parlor where your boss is already 
mad because you'll probably be late But it was worth it 

Now there's a story s~\ . , / 

And what's this got to do with the album cover design and title, It Happened One Bite? Oh that's another story 1 <p>L IcJLQs 
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Songs by Sister Robin 
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SIDE 1 

COME TO THE FATHER 

ABRAHAM 

DON’T SAY “NO!” 

HUNGRY FOR GOD 

FOR YOU, WI TH LOVE (Paul’s Prayer for the Ephesians) 
SIDE 2 

BORN AS A BEGGAR 
THE LIGHT SONG 
THIS IS WHAT WE HEARD 
THANK YOU SONG 
WOMAN OF THE WORD 
HOW CAN I LOVE YuU . . . 


LIVING WATERS 

Sister Robin Stratton, O.C.D. 

All life is a precious, priceless gift 
to be celebrated 
shared 

offered back to the Giver. 

God our Father has always asked me not just to sing but to BE song and 
praise for Him Whom I love. He gave me the voice, the heart, the need to 
respond to His love in this way. 

These songs are the melodies of a heart that cannot keep still before this 
God Who has claimed me for Himself and His people: this God Who is the 
center of all the beauty and wonder of life. My songs are my prayer. 

Prayer is not something we do — it is something we become. 

Prayer is the gentle warp and woof of our existence 

— the dialogue of two people when One of them is God 

— BEing with Him . . . laughing 

crying 

skipping 

leaping 

— taking time to stand and stare 

— resting in the knowledge that you love and are loved 
more than you can imagine or even desire! 

— being HAD by God and wanting it to be that way 

— - or maybe at times not wanting it that way 
because it costs so much 

— emptiness before the only One Who can fill you 
and give your life meaning 

— time to stand-under the Word of God which you will never fully 
comprehend, but which alone can satisfy your hungry heart 

— knowing that Someone makes all the difference in the world. 

These experiences of God have sung in my life. Many of them are word- 
less and inarticulate — love songs heard only by God because He seems to 
want it that way. Some have been sung in a way that can be shared tangibly. 

The songs in this album are not mine, as though I could claim them. I 
want you to have them. They are yours — and if you love them more than I 
do, they are more yours than mine! And I pray that you will sing them, pray 
them, be drawn by the God-Who-loves-you, and let Him make music in your 
life “if not with the voice, then with the heart.” To sing is the role of lover 
and beloved . . . each of us is both. 

Sister Robin Stratton, O.C.D. 

Sister Robin Stratton was born in Wynnewood, Pennsylvania in 1940, the 
first-born of a family of two boys and three girls. A year after graduating from 
Mount Aloysius Academy in Cresson, Pennsylvania, Sister Robin entered 
Carmel in Loretto, Pennsylvania, where she made solemn profession in 1963. 
She is presently a member of the Carmelite community in Baltimore, Maryland. 
Her guitar, which she calls "Christian,” was a gift from her mother. Her gift 
of song followed unexpectedly shortly after her mother lost her life in an acci- 
dent. 


AC : K NO W LEDG M ENTS 

COVER DESIGN Sister JoAnnk Marie Jones, R.S.M. 
PHOTOGRAPHY! Brother Francis Marion Shkrrick, 1.0. R. 
rAPING: K-.re E. Garber 


FAZ A 


FAZ B 



I - ESTRECHA A TU HERMANO 

II - ARREBOL 

III - MENTES PRENADAS DE AMOR 

IV - SINTESIS DE LA EXISTENCIA 

V - EL DULCE ESPIRITU DE LA SOLEDAD 

VI - AMA LA MUERTE HERMANO 


I • TANTO PARC EL AMI ENTO 

II - ECLIPTICA 

III - ATRAPADOS POR UN PENSAMIENTO 

IV - FANTASTICO 

V - COSAS QUE SUCEDEN 

VI - CUANTOS QUE NO TIENEN Y MERECEN 


(Autor y arreglos: Antonio Smith) 


PARTICIPARON EN LA OBRA 

Antonio, voz, coros, guitarra raglia, plectrofono y megafono 
Alejandro, coros, guitarras6 y 18 cuerdas y armonica 
Alberto, coros, bajo electrico y guitarra 

Baltazar, coros, percusion y guitarra 

Carlos, coros, flauta, maracas y pandero 

Johan, coros 

Richy, bajo electronico (Faz A, I, ||, III; Faz B, I) 

Grumpy, cello (Faz I, ||, III; Faz B, I, II, V) 

Gino, cello (Faz B, II, III, IV, VI) 

Eduardo, piano (Los Jaivas) (Faz B, III, VI) 

Gabriel, trutruca (Los Jaivas) (Faz B, VI) 

Julio, coro (Amerindios) (Faz B, VI) 

Tecnico de realizacion sonora: Franz Benko 
Diseno: Congregacion 

Fotogrofia contraportada: Sexta Experiencia 


CONGREGACION VIENE... 



FAZ A 


FAZ B 


I - ESTRECHA A TU HERMANO 
II - ARREBOL 

III - MENTES PRENADAS DE AMOR 
IV - SINTESIS DE LA EXISTENCE 
V - a) EL DULCE ESPIRITU DE LA SOLEDAD 
- b) AMA LA MUERTE HERMANO 

Autor y arreglos 

Congregacion 

Antonio Smith, voz, coros, guitarra raglia, plectrofono y megafono 
Alejandro Rodriguez, coros, guitarras 6 y 18 cuerdas y armonica 
Alberto Pradas, coros, bajo electrico y guitarra 
Baltazar Villaseca, coros, percusion y guitarra 
Carlos Vittini, coros, flauta, maracas y pandero 

Aroma Vinyl Records 
AVR 141516 
Made in USA 


I -TANTO PARCELAMIENTO 
II - ECLIPTICA 

III - ATRAPADOS POR UN PENSAMIENTO 
IV ■ FANTASTICO 
V - COSAS QUE SUCEDEN 
VI - CUANTOS QUE NO TIENEN Y MERECEN 

Antonio Smith 

Participaron en la obra 
Johan, coros 

Richy, bajo electronico (Faz A, 1,11,111; Faz 8, I) 
Grumpy, cello (Faz A, II, III; Faz B, 1,11, V 
Gino, cello (Faz B, II, III, IV, VI) 

Eduardo Parra, piano (Los Jaivas), (Faz B, 111,1V) 
Gabriel Parra, trutruca (Los Jaivas), (Faz B, VI) 
Julio, coros (Amerindos), (Faz B, VI) 

Tecnico de realizacion sonora : Franz Benko 
llustracion interna : “Humanin” - J. Carmona Z. 
Fotografia contraportada : Sexta experiencia 



"Congregacion" fue uno de los grupos legendarios de la escena 
musical chilena del comienzo de los anos 70. A pesar de no 
haber sido una banda popular como Los Jaivas, Los Blops y 
Congreso, merecen un lugar privilegiado en la historia del rock 
chileno. El grupo era de Valparaiso y estaba liderado 
por el musico y poeta Antonio Smith, presentaban 
temas con un alto contenido politico, filosofico 
y religioso y las letras realmente eran un 
canto a la vida. Musicalmente elaboraron 
baladas en un estilo andino con 
atmosferas y climas etnicos, hasta 
podriamos decir que hacian folk 
psicodelico con toques progresivos. 

Grabaron un solo LP y un single en 

"Congregacion" was one of the 
legendary bands from the 
Chilean musical scene 
of the early 70s. In spite of not having 
been a popular band like Los 
Jaivas, Los Blops and Congreso, they 
deserve a position of privilege in the 
history of Chilean rock. The group was 
from Valparaiso and led by musician 
and poet Antonio Smith. They wrote lyrics with a 

significant political, philosophical and religious 
content, they were a real "celebration of life". Musically, they 
crafted ballads in an Andean style with ethnic atmospheres, we 
could say they made a kind of psychedelic folk with progressive 

leanings. 

They recorded just one LP and a single in 1972, and due to 


1972, y con el golpe militar de 1973 tuvieron que dar por 
terminada su trayectoria musical. Antonio Smith se radico en 
Argentina, donde en 1974 grabo un LP junto a musicos de Los 
Jaivas, lllapu y Matfas Pizarro (ex La Costanera), llamado "Sol 
de Chile", y como solista tambien grabo dos LPs en 
1974: “Ven seamos mas" y en 1975 “Somos el 
mundo", para mas adelante dedicarse al 
proyecto instrumental "Awankana" de 
musica espiritual “new age". La musica 
de "Congregacion" ha conquistado en 
las ultimas decadas nuevos amantes 
del folk de todo el mundo y el LP 
original ya es una rarisima pieza de 
coleccion. 

the "coup d'etat" in 1973 they had to 
put an end to their musical career. 
Antonio Smith settled in Argentina, 
where he recorded an LP in 1974 
with musicians from Los Jaivas, lllapu 
and Matias Pizarro (former member of 
La Costanera), called “Sol de Chile" 
(Chilean Sun) and as a solo artist he also 
recorded two LPs in 1974: "Ven seamos 
mas” (Come and let's be more of us) and in 
1975 "Somos el mundo" (We are the world), and 
later he worked in the instrumental project "Awankana", with 
a "new age" spiritual music style. In the last decades, the music 
of "Congregacion" has conquered new folk lovers around the 
world and the original LP is yet a very rare collector's piece. 


FAZ 1 

ESTRECHA ATU HERMANO 

Estrecha 

estrecha a tu hermano 
dale de ti, dale tu vida, 
aqui necesitan tu trigo 
ve a compartir, 
comparte tu vida aqui. 

Estrecha 

estrecha a tu hermano 
dale de mi, dale mi vida, 
aqui necesitan tu trigo 
ve a compartir 
comparte tu vida 
aqui.. .aqui 

ARREBOL 

El arrebol de las nubes 
pegose a tu piel 
.-.que es el color? 
es el color un color 
o es otra cosa 
esta en ti. 

Vas provocando colores 
con tu pensamiento 
^que es arrebol? 
existe dentro de tu mente 
viviendo o en el exterior. 

En las tardes invernales 
te vas a pensar 
^que es el color? 

<j,que es el color un color? 
o es otra cosa? 
esta en ti. 

Esta atardeceindo 

en el sur de un viejo planeta 

^que es arrebol? 

existe dentro de tu mente 

viviendo o en el exterior. 

MENTES PRENADAS DE AMOR 

Tanto que nos dan 
tanto que nos das 
y el calor, energia 
y la luz, energia... 
maravillosa 

Todo lo que hay, 
existe 

porque estas 
maravilloso 

SINTESIS DE LA EXISTENCE 

^Sabes que es en mi el amor? 
la busqueda de lo impersonal 
sintesis de la existencia es en mi 
vivir lo impersonal 

El gorgeo de un ave 

ha entrado, espiritu entendimiento 


^Sabes que es en mi ascender? 
la busqueda de lo impersonal 

Sintesis de la existencia es en mi, 
vivir lo impersonal. 

El gorjeo de un ave 

ha entrado, espiritu entendimiento 

EL DULCE ESPIRITU DE LA 
SOLEDAD 

Soy el dulce espiritu de la 
soledad 

su voz y su cantar 
vengo de hace mucho antes 
que naciera el tiempo 
y aun estoy sin verme nacer 

Vivo que soy el final 
y el principio del ser 
no hagan caso de mi 
no me dejen entrar. 

Coje tus hastios 

no los sigas enviando a Dios, 

no lo culpes de estar en ti. 

Soledad me llaman y sin cuerpo 
habito 

pero ocupo un lugar 
en el gran vacio 
feliz es el saber 
la paz es un pensar 
no hagan caso de mi 
no me dejen entrar 

Estoy en los reflejos solares 
en las sombras crepusculares 
soy cuan mariposas negras, 
pensamientos y no ofrendas 
no hagan el gran esquema 
la razon, no es solo un suefio 
que pasa, que sucede, 
con los abiertos ojos 
no despiertan. 

AMA LA MUERTE HERMANO 

Para alcanzar consciencia, 
debes aprender 
por eso te cuesta Juan 
debes sacrificar 
no siempre seras obrero, 
debes aprender 
no siempre seras gerente 
debes evolucionar 

La muerte vino contigo 
debes amarla Juan 
tu has nacido de ella 
debes amarla Juan 
ama la muerte hermano 
pronto comprenderas 
ama la muerte Juan 
por ella tu estas. 


FAZ 2 

TANTO PARCELAMIENTO 

Tanto parcelamiento 
sin saber donde van 
andan buscando discordia 
para luego ponerse a llorar. 

Tanto parcelamiento 
sin saber quienes son 
andan buscando discordia 
para luego ponerse a llorar. 

Ya no esta en mi, ya no esta en mi. 
Ya no esta... 

Tendran que escucharnos 
aunque no quieran oir 
ya es mucho el hambre de la tierra, 
para luego ponerse a llorar. 

Tendran que sentirnos aunque no 
quieran saber 

es mucha la angustia en la tierra 
para luego ponerse a jugar 

Ya no esta en mi, ya no esta en mi. 
Ya no esta... 

Tendremos que unirnos, 
para poder construir, 
el mundo que tanto anhelamos, 
para luego aprender a vivir. 

Tendremos que unirnos, 
para poder construir, 
el mundo que tanto anhelamos 
para luego aprender a morir. 

Hermano hazlo en ti, 
hermano hazlo en ti 
hermano hazlo en ti. 
haszlo en ti 

ECLIPTICA 

21 vueltas en torno a la ecliptica, 
mi cuerpo rueda y del limite se 
contagia, 

se yergue la angustia 

la razon la transforma y se marcha... 

21 vueltas me sopla el otono, 
con el alma fragil viviendo en 
planetas, 

gimiendo en los valles 

super poblando una rugosa corteza. 

21 vueltas y pienso que falta, 
breve cadencia para que termine 
el ciclo, 

pianos siglos, sin mentes 
buscandolas asidero al cuerpo... 


21 vueltas me sopla el invierno, 
la humanidad se destruye y 
despierta 

los frutos nacientes regresan a 
los bosques 
y se aman en silencio. 

ATRAPADOS POR UN 
PENSAMIENTO 

Estamos atrapados todos 
por un pensamiento, 
de hace mucho ya viajamos 
por el universo. 

Estamos atrapados todos 
en nuestro intelecto 
estamos atrapados desde 
nuestro nacimiento. 

Luego tu me dices:dejame volar 

solo son palabras, 

yo no quiero pensar 

luego yo te digo:ya es un pensar. 

Ya no esta Jesus, Marx ni Lenin 
para que vinieran hoy a ayudarte 
te vas quedando solo, 
con muchos lemas, 
residuos inconscientes 
de una civilizacion. 

Luego tu me dices:soy la libertad 

solo son palabras, 

ven conmigo a volar. 

luego yo te digo:ya es un pensar 

FANTASTICO 

Fantastico, suena en tus labios 
como un eco, un eco de Dios 
de ti, de mi. 

Fantastico suena en tus labios 
como quisieras, quisieras en el, 
cuando entras en mi, 
entiendes a los otros 
entras en ti. 

Fantastico suena en tu alma 
como madura el helio del sol. 

Fantastico, nace una era 
como un eco, un eco de Dios 
de ti, de mi. 

Fantastico, el aire y la tierra 
como quisieras, quisieras en el, 
cuando entras en mi, 
entiendes a los otros, 
entras en ti. 

Fantastico, vibra en tu alma 
como madura el helio de sol. 


COSAS QUE SUCEDEN 

Cosas que suceden 
en tu transitar 
por un mundo hostil 
que no te deja realizar 
lo que sientes 
muy dentro de tu corazon 
lo que viven los seres 
que alcanzaron ver. 

Cosas que suceden 
que te hacen pensar 
que no tiene fin 
que tu cuerpo siga aqui 
no te olvides que existe 
para cada atardecer 
una nueva aurora 
un nuevo renacer. 


CUANTOS QUE NOTIENEN Y 
MERECEN 

(Hagase la voluntad de los 
humanos sobre la tierra) 

Cuantos que no tienen y merecen 
cuantos que teniendo aun no estan 
para ver un poco el egoismo... 
que gobierna nuestra sociedad 

Cuantos que no saben porque andan, 
cuantos que no saben porque estan... 
vamos a vivir el evangelio, 
en el fondo de tu mente esta la luz. 

Hosanna, nos encontraremos 
mas alia, 

Hosanna, nos encontraremos 
mas alia 

Cuantos que no entienden el gran 
juego, 

ciegos de la historica ficcion, 
van naciendo en serie 
programados 

angustiados hijos de la sin razon. 

Cuantos que no tienen y merecen, 
cuantos que teniendo aun no estan... 
para verse un poco desde afuera 
en el fondo de la mente esta la luz. 

Hosanna, nos encontraremos 
mas alia, 

Hosanna, nos encontraremos 
mas alia. 

Yo les traigo un mensaje 
ya se acerca el 2000 
ya se acerca el dia hermanos 
ya se acerca el final 

La integracion mental es la unica 
fuente que puede motivar la 
convergencia 

externa y liberarnos de las opresiones 
que afectan nuestra civilizacion. 





V y ,nt 

For the marvelous talent of my friend John E. Coates, displayed in these 
sometimes explosive, sometimes thoughtful interpretations of inspired 
compositions. . .for the tremendous musicianship of the dedicated artists and 
engineer in making this project a success. . .for the ability and enduring 
friendship of my "personal Paul", Wayne Buchanan in producing this album 
I thank God. 




This recording is really about family. (One doesn’t need to be very old to 
realize that the most valuable things in life, like the closeness of loved-ones, 
have no price-tags.) 


It is for my wonderful wife, Debbie, who has completed me, and whose - 
love and encouragement means more to me than anything else in this world, 
that I sing "You Are The Sunshine Of My Life." 


It is with my precious little one Andrew in mind, who has brought in- 
expressable joy into my life, that I sing "I Am Your Child." He is already 
teaching us how true that lyric is! (Oh yes, that’s Andy pictured here). 

And it is for my dear parents who, never having much money or possession 
by this world’s standards, gave me much more than money could begin to 
purchase, that I sing with gratefulness “. . .(thank God, I had) ... A Mama 
And A Papa." 

(When is the last time you said "I love you” to your folks, or kids, or 
husband, or wife. . .or to Jesus?) 

No family album would be complete without including God’s "forever 
family,” and most of our music here is about all this. I know I am His child, 
too. (And because of this providential dealings in my life, He is the reason 
I sing. . .“He Is The Music.”) And better yet-He loves-me! He loves me! 
He loves me! And I just can’t keep from singing. 


SIDE ONE 

1. HE IS THE MUSIC 

Thompson /Paragon ASCAP 3:03 

2. HE LOVES ME 

Harris /Word ASCAP 3:05 

3. CLEAN BEFORE THE LORD 
Honey tree/ Word ASCAP 3:30 

4. LOOKING BACK 
Gardner/Lillenas SESAC 2:16 

5. FRIEND OF THE FATHER 
Harris-Harris/Word ASCAP 3:06 

6. I AM YOUR CHILD 
Panzer-Manilow/Kamikazi BMl 3:04 

SIDE TWO 



1. YOU ARE THE SUNSHINE OF MY LIFE 
Wonder/Black Bull Music ASCAP 2:30 

2. HE WAS THERE ALL THE TIME 
Paxton/New Pax BMl 3:43 

3. A MAMA AND A PAPA 
Autry/Ahab BMl 2:59 

4. SOON AND VERY SOON 
Crouch /Crouch ASCAP 4:39 

5. PERFECT PEACE 
Crouch/Crouch ASCAP 3:40 


For concert information, contact: 

Bruce Heffner 

244 Marietta Avenue 

Mount Joy, Pennsylvania 17552 


Produced by Wayne Buchanan 
Arranged and Conducted by John E. Coates 
Recorded at Pinebrook Studios, Alexandria, Indiana 
Chris Banninger, Engineer 

Remixed at Pinebrook Studios, Alexandria , Indiana 

Chris Banninger, Engineer 

and Sound Stage Studio, Nashville, Tennessee 

Warren Peterson, Engineer 

Cover Design by Indian Ink 

Strings/ Serban Rusu, Sherban Lupu, Octavian Slima, 

Laurel Wells, Mary Ann Greif, Hyung-sun Paik 
Brass/Paul Terrell, Al Kigcr, Larry Wiseman, 

Pete Brockman, Arlen Eichman, Steve Flssel 

Keyboards/Bruce Martin 

Drums and Pcrcussion/Steve Hanna 

Gultar/lohn Govro 

Bass/ Chuck Thomas, Dan Posthuma 
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STEREO LP-12430 


IMPERIAL 


WESTERN FLIER 

HAPSHASH AMD THE COLOURED COAT 




WESTERN FLIER 

HA? SMASH AMD THE COLOURED COAT 


STEREO LP-12430 



Telephone Budreaux (1:00) 

(Spoken Introduction) 

Colinda(2,5o; 

(Arranged by Waymouth — Batt — Mayhew) 

Chicken Run (5 :40) 

(Waymouth - Batt - Mayhew) 

Big Bo Peep (3:25) 

(Waymouth — Batt — Mayhew) 

Blue Narcissus (4:30) 

yfWaymouth — Batt — Mayhew) 


Produced & Arranged by Mike Ball 

Co-ordinated by Michael Mayhew 
Engineer: Robin Cable and Gory Collins 
Arl Direction: Woody Woodward 
Design 1 Ron Wolln 



Lead Vocals: Michael Ramsden 
Drums: Andy Renton 
Lead Guitar: T. S. McPhee 
Backup Guitars: Michael Mayhew 
Piano & Accordion: Mike Batt 
String Bass: Eddie Tripp 
Violin: Freddie Ballerlni 


Car Car ( 2 : 10 ) 

( Woody Guthrie) 

Milk Shake Knock (2:05) 

(Waymouth — Batt — Mayhew) 

The Wall (4:50) 

(Waymouth - Batt - Mayhew) 

You For Ophelia (4.30) 

(Waymouth — Batt — Mayhew) 

Fare You Well ffi.35; 

(Arranged by Mayhew — Waymouth — Batt) 
Public perlormunco clearance - BMI 
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COLOURS 


STEREO 

DLP 25354 


have the crystalline sharpness of the Beatles before they 
turned acid. Colours have a rainbow sound, but you can dis- 
t.nguish one hue from another rather than fight through a 
haze of fuzzy static, funky confusion, and screeching feed- 
back They also write love songs. Helping You Out has a kind 
of walk-up honesty that cuts through dreamy creamy gush ly- 
rics: Washing your clothes when you’re gone lor the day and 
then hanging them out, helping you out. The spectrum of Col- 
ours features Jack Dalton and Gary Montgomery, neither more 
than a quarter century old, both of whom are professional musi- 
cians. They write the songs that lead guitarist Rob Edwards, 
drummer Chuck Blackwell, and bass guitarist Carl Radle help 
spread on a palette of sound. They will tackle a mess of chang- 
ing time signatures, such as their Bad Day At Black Rock, Baby 
where they move through six sharps from 6/8 to 4/8 to 3/8' 
then 5/4 and even 5/8, changing rhythms with the quick ease 
of the most wigged-out electronic classic composer. Yet. under- 
neath is a straight, raw narrative about a tragic hero who un- 
like the dramatic victims of a folk song, knows what is in store 
for him from the futile start. They have clarity, a gently disso- 
nant sound full of the blues, the beat of a street band, the horns 
of a jazz connection, even the words of folk nostalgia. Brother 
Lou’s Love Colony is a free-form cantata about the hippie colony 
in California. It ends with a classy coda underscored with of 
all sounds, bagpipes. In Rather Be Me. a number about identity 
the drone vocal and music suggests music from Morocco or 
the whine of a sitar weaving an Indian raga. All that in the rarely 
used key of Eh minor lends a greater weirdness to the song. 
Colours takes a trip in Cataleptic, richly harmonizing over eerie 
organ music, or rips off a bold, bouncy Lovin' and Don't You 
Realize in a style that smacks of music hall or vaudeville energy 
So Colours does have that broad spectrum of electric sounds 
so prized in today’s rock, but they pull it off without indulging 
in jarring cliches. And. with a youthful joyfulness they don't 
paint it black. 

s^ one -JON BORGZINNER 

BAD DAY AT BUCK ROCK, BABY 3 . 06 RMI 

LOVE HEALS 1°° BMI 

HELPING YOU OUT 
WHERE IS SHE 
RATHER BE ME 
I'M LEAVING 
side two 

BROTHER LOU’S LOVE COLONY 
I THINK OF HER (She’s On My Mind) 

LOVIN’ 

CATALEPTIC ™! 

DON'T YOU REALIZE 

PRODUCTIONS ' "" y M °° re a " d Richard 0elvy ,or BOBBINS 

GARY MONTGOMERY: Piano ROB EDWARDS: Lead Guitar 
JACK DALTON: Guitar CARL RADLE: Bass 

CHUCK BLACKWELL: Drums 

- Strings and Horns Arranged By Dave Roberts 

Engineers: BRIAN ROSS-MYRING • PETE ROMANO • PHIL MACY 
Cover Photography and Design: GEORGE WHITEMAN 
Liner Photo: GRANT PHOTOGRAPHY 
Art Direction: CHRISTOPHER WHORF 
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I Side One 

Two Thousand Years 
Ago 2:40 
>ve So Strong 2:07 
cle End 1:42 
>re It's Over 
(Ballad) 3:27 
y 3:30 
2:01 

lilesAway 2:40 
2:09 

:ay 2:00 
s 4:30 
ili 2:45 

; composed by 
Charles Lamont 

All selections Fabyan Music A.S.C.A.F 
Produced by Tony Cary for Fabyan 
Enterprises 

Recorded at Western Recorders 
Engineer Ben Jordan 
Final mix down at Sound Recorders 


lisc mastering by John Stachowiak 
at Sound Recorders, Hollywood 
Engineer Chuck Britz 


Arrangements by C. Lamont 


Liner illustration by Virginia Clark 


Photography by Tom Tucker 


Art direction by 
L John C. LeP 


advice by 
E. Hurst 


Business : 
l Walter 
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Side One 


1 . BANNA WALK 
2. QUICK STICK 
3. RUB A STRING 
4. JAMAICA BACK 
5. READY ROCK 


Side Two 

I . GUIDING STAR 

2. BETTER DUB 

3. CONGO CALL 

4. NEVER RUB A DUB 

5 . DUB ME GIRL 

6. GREADY G 


BY DUB SPECIALIST 

ALL TRACKS PUBLISHED BY JAMREC MUSIC 


PRODUCED BY C.S. DODD 


RECORDED BY: 

JAMAICA RECORDING STUDIO 
& CO. PUBLISHERS LTD. 


MANUFACTURED BY: 

JAMAICA RECORDS MANUFACTURES LTD. 
13 BRENTFORD ROAD 
KINGSTON. JAMAICA 


COVER ART & DESIGN: O'NEIL HARRIS-NANCO 
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1. "SMOKIN' CHEEBA-CHEEBA 
HARLEM UNDERGROUND BAND 
Featuring: GEORGE BENSON - Guitar 

BUDDY "POP" LUCUS- Harmonica 
DAVE "BABY" CORTEZ Organ 
EARL WILLIAMS • Drums 
ANN WINLEY - Vocal 

2. FED UP "VOCAL" 

HARLEM UNDERGROUND BAND 
Featuring: GEORGE BENSON - Guitar 

WILLIS JACKSON Sax 
DAVE "BABY" CORTEZ Organ 
STERLING McGEE • Guitar. Bass 
EARL WILLIAMS - Drums 
ANN WINLEY Vocal 


SIDE TWO 

1. FINGER IN IT 

HARLEM UNDERGROUND BAND 
Featuring: ANN WINLEY - "Vocal" 

2. AIN'T NO SUNSHINE 

HARLEM UNDERGROUND BAND 
Featuring: WILLIS JACKSON Sax 

3. FED UP 

HARLEM UNDERGROUND BAND 
Featuring: GEORGE BENSON Guitar 
WILLIS JACKSON - Sax 
DAVE "BABY" CORTEZ - Organ 
STERLING McGEE Guitar. Bass 
EARL WILLIAMS • Drums 

©1976 

Produced By: Paul Winley 
PAUL WINLEY RECORDS INC. 

P.O. Box 121*1 N.Y., N, Y 10027 




PHOTOS BY DENNIS DEANE 
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S DREAM 
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Vocals With 

Instrumental Accompaniment 

Arranged By 
Jerry Vance 

Conducted By 
Dan Mahony 

Featured On 
Flamenco Guitar: 

MARIUS 


Unite Behind the Hobbits — 
For "INFO" Write 
HOBBITS 

165 West 46th Street 
New York, New York 


Man with Door. 

You have a door. 

You open the door. 

I enter you. 

I am not outside, 

I am not cold. 

You understand me, 
You are that way. 

I understand you. 


DL 75009 

DECCA STEREO 


Men with Doors. 

We are all that way. 
Inside is the light. 
Outside there is no light. 
You have a door. 

I enter the light. 

We both will create 
the new light. 


You and I 
of the light, 
of your door, 
of mine, 

New Light, 

For What? 

Yes, it is that way. 
You cannot, 

I cannot. 

It is better that way, 
You that way 
I this way. 


Meanwhile we continue like this 
and I 
and You. 

will not kill each other 
(or ourselves). 

I, you, he. 

For What? 


For Now. 

For Now, meanwhile. 
Nothing more. 

Don’t question. 

I, you, he, we, 

All of us. 

Open your door. 
I open my door. 


You and I know. 

I and you say that there are doors. 

Men have doors, open and closed. 

You and I know that the open door opens hope. 
I and you know. 

Listen! I am listening. 

How little we are! 

Hope! Don’t despair! 

The cold is outside, outside is death. 

I despair. 

There are many, 

Never doubt it. 

The doors are waiting. 

Doubt, as I do, that we can open, 

You and I, 

I and You, 

All the doors, 

But, LET US TRY. 


© Copyright 1968 Pablo Soriano. 

Translated from the original Spanish 
by Dr. Lolbort Turner 


©Sculpture on cover by Pablo Serrano, Spain - used by permission 


Side One 

MEN AND DOORS (2:28) 

Marcia Hillman-Terry Philips-Jimmy Curtiss 

ESPAKJa BABY (2:28) 

Marcia Hillman-Terry Philips-Jimmy Curtiss 

LET ME MAKE MY OWN MISTAKES (2:24) 

Marcia Hillman-Jimmy Curtiss 

FEELING (2:30) 

Marcia Hillman-Jimmy Curtiss 

WORDS GET IN THE WAY (2:45) 

Marcia Hillman-Jimmy Curtiss 

THE JOURNEY (2 32) 

Jimmy Curtiss-Howie Sell 


WILL YOU BE READY FOR TOMORROW (2 28) 

Marcia Hillman-Jimmy Curtiss 
LOVE IS (2:36) 

Marcia Hillman-Terry Philips-Jimmy Curtiss 

STRAWBERRY CHILDREN <320) 

Jimmy Curtiss 

UNIVERSITY OF THE STREET (238) 

Jimmy Curtiss-Kay Daniels 

ARTIFICIAL FACE (2 28) 

Jimmy Curtiss 
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RICK lUJSK IX 

LEWIS ROSS 



MUSICIANS: 

RICK RU5KIN- GUITARS, DRUMS, BASS 
LEWIS ROSS- GUITARS, BASS, KEYBOAR.P5 
DREW DANIELS- BASS ON "A COMA AT TAKOMA" 


PRODUCED AND ENGINEERED AT 
LION DOG MUSIC RECORDING 


BY RICK RUSK1N, 
AND LEWIS ROSS 

GUITARS USED: YES 


JOHN HORTON, 




MASTERED by JEFF PETERS 
AT LOCATION RECORDING SERVICES, 

BURBANK, 
CALIFORNIA 
COVER ART BY CECILY G. WILL 15 


SIDE TWO: 
AVENUE 49 
THE WRECK OF THE HO- 16 
ON THE CHEAP 
EASY WAV 
SHEPHERD'S SHUFFLE 
SAND BOX 


SIDE ONE: 

A COMA AT TAKOMA 
40 YARD5 BACK 
THE MORTICIAN'S DAUGHTER 
capricorn WOMEN 
AMNESIA 
CHATTER BOX 


© AND® IR8I 
LION DOG MUSIC 
1205 NORTH 
GARFIELD AVE. 
PASADENA CA. 
91104- 
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Rick Ruskin started playing guitar in 1962 and one year later 
had become a respected professional in his native Detroit. 

In 1964, while still in junior highschool, he was chosen to 
open the bill for Reverend Gary Davis at Detroit’s now legendary 
Retort Coffee House. This engagement resulted in a fast and 
permanent friendship with the master blues, ragtime^ and gospel 
guitarist . The reverend was so taken by the young guitar player's 
skill and eagerness, that he invited Ruskin to spend that summer 
at his Jamaica, Long Island home. 

By the end of that summer, Davis was refusing to show Rick 
any more material, stating that, "It’s time you started paying 
attention to your own music. " Rick Ruskin has been doing that 
ever since. 

His move to Los Angeles in 1969 saw further growth as a 
soloist as wel 1 as back-up musician, composer, singer, and 
songwriter. Ruskin currently has three albums on Takoma 
Records and most recently, a collaboration L. P. with fellow 
guitarist Lewis Ross on the Lion Dog Music Label. While at 
Takoma Records, he arranged and played on the Christmas With 
John Fahey, Volume n and John Fahey Visits Washington, D.C. 
albums. He spent two years as lead guitarist for Jackie De Shannon, 


three years as acoustic guitarist for Olivia Newton-John, and 
played rhythm for Tanya Tucker. Other credits include; 
composing the film score for the American Film Institute's 
GATLIN , guitarist on the motion picture soundtracks of JEREMIAH 
JOHNSON and A BOY AND HIS DOG , songs recorded by Hedge and 
Donna, The Havenstock River Band, and original compositions 
used by James B. Lansing Sound, Teac Corporation of America, 

Fostex Electronics, Second Story Television, and most recently, 

ABC - TV's GENERAL HOSPITAL. Live performances include; 

McCabes, The Troubador, The Old Time Cafe, Freight and Salvage, 

The Pasadena Ice House, Hop Singh's, and Seattle's Monroe Center 
Coffee House, to name but a few. Ruskin has also appeared on the 
Campuses of Western Washington University, Eastern Washington 
University, The University of Puget Sound, Pacific Lutheran University, 
Oregon College of Education, The University of Michigan, The University 
of Southern California, UCLA, and The University of Minnesota. 

For the past six years, he has been a staff member of the highly 
acclaimed PUGET SOUND GUITAR WORKSHOP. 

Whatever your tastes, traditional or innovative, instrumental or 
vocals music, Rick Ruskin delivers with a fresh and humorous style 
that is sure to please. 


. So br i l li ant at times that he seems to transcend normal 
approaches to the guitar. . . . Ruskin may be the smoothest 
technical player around. Flashy, fast, inventive, and musical, 
and that isn't easy. ..." (Bob Baxter - GUITAR PLAYER MAGAZINE) 

". . . . A standout guitarist. ..." (BILLBOARD) 

'. . . . Ruskin is perhaps the foremost technical innovator of 
acoustic guitar today. ..." (SURFER MAGAZINE) 

. . . . He is a solid, clean guitarist. . . . Ruskin *s music is marked by 
musicianship and humor; his vocals are warm. . . . A seasoned and very 
talented singer - writer - guitarist. ..." (VICTORY MUSIC REVIEW) 

". . . . One of the best finger-style guitarists in the country. ..." 

(FOLK SCENE MAGAZINE) 

"• • • • Ruskin 's touch is peerless; his playing is flawless. ..." 

(ARTS MAGAZINE) 

". . . . Rick could become a major force in the folk-rock 
spectrum " (SSCC-FM, SELDEN, NEW YORK) 

.... Ruskin is one of the finest new people I've heard in a 
very long time. His vocals come across with ease and a brilliance 
that brings to mind Cat Stevens. ...Asa guitarist, Richard is 
unbelievably great. The man has style that makes each song new and 

exciting to listen to " (TOM WILBERING - PROGRESSIVE 

JOCK FOR WMHW-FM) 

.... He is one of the most refined and expressive guitar players 
I've heard. . . . Ruskin has an enjoyable stage presence. ..." 

(Don Creery - WESTERN WASHINGTON UNIVERSITY) 

". . . . Creates some of the most beautifully toned guitar solos 
ever heard " (SAN DIEGO NEWS PRESS) 

". . . . Though I have nothing against Leo Kottke, 'the greatest 
folk guitarist on earth' does seem a bit over stated. I suggest you 
listen to Steve Goodman, RICHARD RUSKIN, Merle Travis, Doc 
Watson, Chet Atkins, William Ackerman, or Fred Epping before 
you crown the King. (PEOPLE MAGAZINE) 


. Lewis Ross was born in Detroit in 1948. His violinist father began 
Lewis' classical piano training at the age of five. His first recital 
was just three years later. His appreciation of harmony and melody 
deepened as his repetoire expanded to include pieces by a variety of 
composers. Among his favorites were Bach, Chopin, Debussy, Satie, and 
Rachmaninoff. Musicians he admired were fewer. The depth of feeling 
and sensitivity in the playing of Glen Gould, Vladimir Horowitz, and 
Yascha Heifitz had shown him that it takes more than technique to 
reach and move an audience. 


At the age of thirteen, he heard an album by Bob Gibson and Hamilton 
Camp called "Live at the Gate of Horn," and a whole new world of music 
opened up for Lewis. It was the early 1960s, and like many in his 
generation, young Ross was drawn to the freedom of self-expression in 
folk music. Despite his family's objections, he began to study the 
guitar with the same diligence he had applied to the piano. 


An early influence on Ross' guitar playing was Rev. Gary Davis, an 
old, blind blues guitarist who Ross came to know personally. Davis had 
a sophisticated ragtime-influenced fingerpicking technique which he 
kindly allowed Lewis to study close up. Another inspiration was Doc 
Watson, a blind flatpicking powerhouse whose original and complex 
playing is steeped in old-timey rural Southeastern musical traditions, 
while also reflecting the influences of tin-pan alley, blues and 
ragtime . 


Throughout his teens, Lewis' musical horizons continued to expand to 
include the whole pop music spectrum from the Beatles and the Rolling 
Stones through Smokey Robinson and the Miracles all the way to Frank 
Zappa. Naturally, he formed a rock and roll group. The Passing Clouds 
were offered a record contract by RCA Records after winning a Battle 
of the Bands contest in Detroit, but they felt they could get a better 
deal if they moved to California. 


In Los Angeles, the Clouds succeeded in getting one album released on 
a small label before disbanding. Since then, Lewis has made his living 
with music: backing up artists on tour, playing and producing music 
for commercials, performing accompaniment for a broadway show, writing 
songs, scoring soundtracks for childrens' stories on cassette, and 
performing in his own groups. 


There are many excellent musicians in the world who have studied and 
practiced diligently to develop their skills. Some have gone on to 
absorb different styles and master more than one instrument. In 
addition, there are a few musicians who can be true to and yet 
transcend their roots and influences. While these descriptions all 
apply to Lewis, he has something extra, something special he was born 
with. It's a gift as sweet as it is simple; his playing sounds as if 
his heart was in his fingertips. 



Wayne Central School presents the 

Pagne fllmmtg Junior ^({uetr Jfrsiinal 1967 


Anna Jean DeDominicus, Chorus 


George E. Whittier, Band 






CUSTOM 

RECORDING 

CteHjuJtU 

©J 

WILLIAM DENGLER - ASSOCIATE 

SERVICE 

9 FREDERICK ROAD - PITTSFORD, NEW YORK 14534 - TEL: (716) DU 1-7228 


This high fidelity recording was prepared on an Ampex professional tape recorder (354P, PR-10, or 602-2P) using Neuman (U67-a), Telefunhen 
(M-251), and Sony (C-37a) microphones. The tape to disc mastering was done on a Scully variable pitch lathe using the 250 watt . Haeco driver 
amplifier, driving the Westrex 28 cutter. (RIAA equalization). The disc was then pressed from pure virgin vinyl using our exclusive anti-static. inese 
techniques are undertaken with painstaking care in order to provide the best possible recording available today. At all steps of the preparation of 
this recording, every attempt has been made to have the disc recording represent the sound of the actual performance, to this eno, me run r ^ 
quency response, natural balance and dynamic range has been maintained with the highest possible fidelity. To obtain the fullest enjoyment from 
this recording, it should be played on the very finest high fidelity equipment. .. . . ,, „„ 

WARNING: This is a subscription, limited edition recording prepared solely for the listening enjoyment of the participants and thetr friends, u is pro 
hibited by law to use this recording for any commercial purpose without the express written consent of the performing group and Century cusu 
Recording Service. , 



TIME 

FOR 

OTHERS 

I 





EIGHTH AMNUAL MAINE CYO CONVENTION 
YOUTH DAY AT THE CATHEDRAL OF THE IMMACULATE CONCEPTION, PORTLAND 

APRIL 21, 1974 


SIDE ONE 

Call to Worship 
Come along to this land 
Beatitudes 
Gospel Acclamation 
Installation of Officers 
Passing of Gavel 
Sabbath Prayer 
Lord, Teach us to Pray 
Great Amen 


RECORDING BY: 

LEE QUIMBY 

25 CAMPION ROAD 

CAPE ELIZABETH, MAINE 04107 


SIDE TWO 

Our Father 

Men of Faith 

The Lord is Risen to Life 

Thank you Father 

Service 

Outstanding Catholic Youth Award 

Closing Prayer 

Be a New Man 

Closing of 1974 Convention 


PHOTOGRAPHY AND GRAPHICS BY: 
CLARENCE F. McKAY 
COMMUNICA TIONS DIRECTOR 
DIOCESE OF PORTLAND 


"ONCE THERE WAS A MAN WHO WAS HI II. DIM; A WORLD, AS III. 
WAS WORKING, HIS GOD SPOKE TO HIM, TELLING HIM OF HIS 
DIGNITY, OF HIS YEARNINGS, OF HIS NEEDS. 

JOY FILLED THIS MAN. HE CRIED Oi l HIS HAPPINESS IN SONG, 
INVITING IIIS BROTHERS AND FRIENDS TO JOIN HIM, AS III, WENT 
TO THE LAND OF THE LORD. 

TODAY, THAT MAN IS YOU, AND YOUR SONG DESCRIBES THE JOY 
AND PEACE YOU FIND IN A FELLOWSHIP THAT MAKES THIS LAND 
THE LAND OF THE LORD... 

SO COME ALONG TO THIS LAND!” Father Renald D. Labarre 
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EIGHTH ANNUAL MAINE CYO CONVENTION 
CATHEDRAL OF THE IMMACULATE CONCEPTION, PORTLAND 

APRIL 21, 1974 
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BABy 

QUItAR 



Side A 

Ruby Tuesday 
Momma Momma 
I'm Back In Town 
Left Over Wine 
Love In My Mind 

Side B 

Any Guy 

Gods Only Daughter 
Pebbles In The Sand 
Baby Guitar 
Please Love Me 


Distributed Through Catalog Management Corporation. 
Hendersonville. TN 

Executive Producer. Sanborn 8. Associates. Inc. 

Album Design and Art by LINDA ROZELLE 
PR 1 979 Koala Record Co. 
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SIDE ONE— 

1. Echoes From The Garden 2:40 

2. Exactly What I Need 2:47 

3. Sheltered In The Arms of God 3:18 

4. I've Got Confidence 2:00 

5. Cool Chilly Waters 2:58 

SIDE TWO— 

1 . He's a Mighty God 2:35 

2. Who Am I 2:50 

3. Whiter Than Snow 2:20 

4. I Have Hope 2:00 

5. The Eastern Gate 2:55 


MUSICIANS— 

Eddie Crook — Piano 

Steve Chapman — Lead Guitar 

Curtis Young — Rhythm Guitar 

Jack Smith — Steel 

Jim Bowles — Bass 

Ricky Goodman — Drums 



MAILING ADDRESS— 

THE CONQUERORS TRIO 
1204 E. 56TH 
ODESSA, TEXAS 79760 


Versatile singers, highly varied selections, 
inspirational results from unusual song arrange- 
ments, unforgettable sound . . . Songs of Hope 
. . . This album includes your favorites from 
the old song "Cool Chilly Waters" to the new 
song, "I've Got Confidence." The unusual treat- 
ment of these songs includes exchanging parts 
during a song. 

The Conquerors Trio brings an exciting and 
unforgettable sound to recorded gospel music. 
This trio has been singing together for about 
nine years. The late Rev. J. W. Garland gave 
The Conquerors Trio their name. They have 
been faithful to their name by inspiring follow- 
ers of the Master through song. 

All three members of the trio are very active 
in church work and their consecrated lives are 
reflected in their singing. Norma Cole is the 
wife of a Brownwood, Texas, radio commercial 
manager. Bill Cole. Yvonne and Jean Cockrum 
are school teachers in Odessa, Texas. The com- 
bination of musical and singing abilities makes 
this group a blessing wherever they sing. 

The selections in this album characterize 
the new hope I have since one of the Conquer- 
ors Trio introduced me to a closer walk with 
the master. Now I, too, have Songs of Hope 
in Him. 

Yours in Christ 
MARY LOU BAIN 


Credits 

Produced by Eddie Crook 
Recorded at Goodman Sound Studio 
Engineer — Larry Maglinger 



BOX 13 

MADISONVILLE, KY. 
Phone (502) 821 2998 


This stereo record can also be played 
on modern monophonic equipment, 
safely and with excellent results. 









SIDE A 

1. FREE LOVJN WOMAN 3:50 

(Alan L Dote/Chicago Times Music BMI) 

2. TONIGHT MY LOVE 3:25 

(Alan L Dote/Chicago Times Music BMI) 

3. LITTLE GIRL 2:55 

(Alan L Dote/Chicago Times Music BMI) 

4. EVERYBODY KNOWS EXCEPT ME 2:22 

(Ric Alhona/Veytag Music BMI) 

5. GONE TOO LONG 2:55 

(Alan L Dote/Chicago Times Music BMI) 


SIDE B 

1. LOOKING FOR MR. RIGHT 3:25 

(Bobbi Jane/Chicago Times Music BMI) 

2. ANOTHER WOMAN 2:35 

(Alan L Dote/Chicago Times Music BMI) 

3. BRING COUNTRY BACK TO COUNTRY 3:55 

(Alan L. Dote/Chicago Times Music BMI) 

4. I GUESS ITS CRYING TIME AGAIN 3:25 

(Alan L Dote-Bobbi Jane/Chicago Times Music BMI) 

5. EVERYBODYS TALKING ABOUT JESUS. 3:35 

(Alan L Dote/Chicago Times Music BMI) 


EXECUTIVE PRODUCER - Bob Landee 
PRODUCER - Alan L. Dote 

A & R CONSULTATION - Donn Landee, Warner Bros. Records 
SPECIAL ARRANGEMENTS - John Dote, American Artists International 
RECORDING ENGINEER - Wayne Nowak 

FINAL MIX - Alan Dote and Bob Landee 


FINAL MASTER - Bill Tennis, Capitol Records 
PRESSINGS - Harry Goldstein, Har-mil Co. 
GRAPHICS / COVER PHOTOGRAPH - Helen Sinelnikoff 
COVER DESIGN / SUPERVISION - Dianne Dote 


MUSICIANS: 


SPECIAL THANKS: 


Bobby Black 
Mark Richards 
Alan Dote 
Pam Donkin 
Bob Berry 


Nathen Sobel 
Marlene McDonald 
Richard Nicol 
John LaMoure 
John Dote 


Frank Pippolo 
Cathey Berry 
Steve Sarles 
Jeannie O'Neal 
Clarence Morrell 


Terry Fusch 
Cindy Cook 
Frank Bagley 
City 


Angelo Fanucchi 
Peggy Auighiano 
Steve Tyler 
of Woodside 


FROM THE PRODUCER - 


As a producer, writer and arranger for 
several major record companies. I was 
pleased to be asked to produce "BOBBI 
JANE and this super country LP. With 
her own group, BOBBI JANE has per- 
formed on both the east and west coasts, 
the l.as Vegas and Reno circuits and 
various television shows. Now, here is 
her first but not last l.P. 


I have not been so excited in many 
years as I am about this album. BOBBI 
JANE is a true artisL Songs like TREE 
I OVIN WOMAN and BRING COUNTRY 


A LANDSIDE PRODUCTION" COPYRIGHT 198 UP) 1981 


BACK TO COUNTRY" were a blast to 
produce. BOBBI JANE’S talent is ex- 
tended in this l.P with an original song 
called "LOOKIN' FOR MR. RIGHT . 

Great and talented musicians were 
used to record this country LP with her. 
For the country ballad side she has a 
single pick potential called "TONIGHT 
MY LOVE" and "ANOTHER WOMAN". 

Neither Bob Landee, executive producer, 
nor I can pick the hit on this LP since 
each song is so unique and hithound. 


We leave this to you. BOBBI JANE's love 
of God is shown in one cut called 
"EVERYBODY'S TALKIN' ABOU I JESUS 
a gospel song. 

This potential hit LP is filled with songs 
that are certain to become classics in 
the years to come. One more thing, 
there's a fine line between an artist and 
a performer. . . I know BOBBI JANE has 
crossed over this line and is a true 
artist. 

Alan L. Dote 
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THELflA LEE 


ELROY . 




RELAXATION 

THELMA LEE - Author and Narrator 
MARIAN ARMSTRONG McELROY - Organist 

There are approximately seven and one-half minutes of instruction given for physical exer- 
cise designed to bring complete relaxation to every part of the body. These exercises are not stren- 
uous and can be done in a sitting position, but are much more effective if one can lie down. There 
are suggestions to help in the mental area also, to further the process of release of tensions. The 
organ background lends its own note of musical therapy. 

The last five minutes of the record are devoted to the giving of scriptures, especially selected 
because of their message of hope, assurance and rest. The hymns used for the organ background 
music have this same comforting message — “Sweet Peace”, “There’s a Wideness in God’s Mercy”, 
and “Now the Day Is Over.” 

BIBLE REFERENCES FAVORITE HYMNS 

Side I Side II 



C-5054-LP 


Psalms 139:23 
Isaiah 30:15 
Psalms 29:11 
Psalms 25:13 
Psalms 90:1 
Psalms 37:7 
Job 11:18 
Psalms 127:2 
Psalms 46:10 
Deut. 33:27 
Isaiah 14:7 


Psalms 91:1 
Isaiah 41:10 
Psalms 27:1 
Psalms 100:5 
Psalms 24:1 
Psalms 36:7 
Psalms 116:7 
Proverbs 3:24 
Psalms 4:8 
Psalms 74:16 


SWEET HOUR OF PRAYER 

I SURRENDER ALL 

AMAZING GRACE 

JUST AS I AM 

JESUS SAVIOUR PILOT ME 

HOLY SPIRIT, TRUTH DIVINE 

PASS ME NOT O GENTLE SAVIOUR 

O LOVE THAT WILL NOT LET ME GO 


THELMA LEE 

The author and narrator, Thelma Lee, is a 
beloved figure in the realm of spiritual 
leadership, not only in the states but in our 
sister country south of the border. She is 
enthusiastically received by Christian friends 
wherever she is called to conduct prayer re- 
treats. hold leadership training classes or 
teach the great Bible truths. Being able to 
relax and rest in the Lord and possessing the 
rare ability to guide and effect relaxation 
in others are accomplishments that came only 
after years filled with struggles to overcome 
anxiety, fears, and inner conflicts. Through- 
out the years of her childhood, she was beset 
with many fears. Among them the fear of 
disapproval was paramount. It is the innate 
desire of everyone of us to be "accepted" by 
our fellow-man. The longing of this gawky, 
red-headed, freckle-faced girl to please in ap- 
pearance and behaviour was a constant source 
of inner turmoil and frustration. Thelma dis- 
covered that first of all she must learn to please and become acceptable to her 
Lord. An earnest search for "peace within" began after she was professionally 
warned that her physical and emotional well being was dependent upon attaining 
a quality of "inner stillness.'’ In the course of this quest a milepost loomed in the 
form of a radio program, "Beside Still Waters." As she prepared the scripts for 
weekly meditations and as God used her restful voice to share His messages of 
release to many listeners. Thelma discovered a great secret. In order to retain 
peace, or any other gift from God. one must be willing to share it with others. 
Serenity of soul and harmony within is a gift of Grace. It is the author's sincere 
desire that a deep conviction of God's love and protection will flow to you 
through these simple, directed exercises for quietness of body and mind and es- 
pecially through the hearing of His precious promises. To this purpose, the record 
Is prayerfully dedicated. May you find that great truth, "In quietness and in 
confidence shall be your strength." 


MARIAN ARMSTRONG MCELROY 

Is there any more beautiful music "this side of Heaven” that can prove to be 
more relaxing than strains from an organ, artistically expressed? Such are the 
renditions offered to you from the talented hands and the sensitive soul of 
Marian Armstrong McElroy. Marian is an accomplished and competent pianist 
and organist. Marian's comprehensive background of musical education began 
in Kansas City, Missouri at the age of five, when she began the study of piano. 
Marian became a versatile and apt musician 
thru her many endeavors. She played a flute 
in the high school orchestra, accompanied 
the school choir and was church organist 
for several years. She studied both piano and 
organ at the Academy of Music in Vienna, 

Austria, She received her Bachelor of Arts 
degree in music from Texas Christian Uni- 
versity in 1954. Marian has an affable person- 
ality, being in love with life. This artist 
became sensitive to life and to the needs of 
others as she grew up in a parsonage as the 
daughter of a minister. Her life, integrated 
in the church, has given to her a deep sense 
of appreciation for the "age-old” hymns, a 
heritage of the church. She has recorded 
some of her favorites for your enjoyment 
and relaxation. Marian has a very full life, 
sharing it with her minister husband and 
their two small daughters. At present the 
music created by Marian is a source of de- 
light for her family and friends. 




The rest fill moonlit scene was painted especially for this cover 
by Catherine Edwards of Port Worth. Texas. 


For information write: 

GAYLE RECORDS 
1405 S. Henderson; Fort Worth, Texas 
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EXPLOSIVE 


SOUNDS 
OF PRO 
FOOTBALL 



Narrated by ELROY "Crazylegs" HIRSCH 



"These are the sounds of pro football . . 

With these words Elroy Hirsch opens a new world of excitement to every football fan. It is a 
world that will surprise some, shock others; it is a world rich with recollection for those who 
have at one time played the game. 

Here, for the first time on record, are all the sounds of pro football as known by the 
players and the coaches. Through the use of special location recording equipment it has been 
possible to capture sounds and action never before heard or experienced by the spectator. 

This is your ticket to the inside of pro football, your pass to a seat on the bench. This 
is the game close up — the staccato thunder of the pads, the urgent voices, the coded and 
colorful phrases that are the articulation of football speech. This is the excitement, the 
drama, the electric atmosphere of National Football League football. 

With the understanding that comes from a lifelong association with the game, Elroy 
Hirsch, one of football's all-time greats, gives an accurate, informative narration of the com- 
plex and taxing game that is played by the pros in the NFL today. 

His commentary covers the complete story, from Monday reviews of game films by the 
coaches through the intense week-long squad preparation, right into the game and the action 
on Sunday — the sounds of the huddle, the savage violence of the line play, the comments 
and discussions of the players and coaches alongside the bench. 

The sounds in this album add up to an exciting experience. Especially if you are a 
football fan. The only way you can get closer to the action is to check out a uniform and 
play it. 

SIDE ONE / GAME WEEK 

Here, in detail, is the weekly schedule of an NFL team as it prepares for Sunday's game. 
It is the story of the players and coaches, their weekly routine that begins in mid-July and 
does not end until mid-December. This is the side of pro football unknown to the average 
spectator. In sequence: 

Monday — review of the previous days game film by the coaches; review of the next opponents 
game film. Tuesday — player review of game films, coaches on player grading; coaches review 
of opponents second game film; play invention and selection by coaches for upcoming game. 
Wednesday, Thursday, Friday — team review of opponents game film; special team meetings 
to discuss strategy, practice field sessions. 

SIDE TWO / GAME 

A pro football game is a day long process for the players and coaches. It begins on Sunday 
at mid-morning and does not end until late afternoon. This side of the recording tells in vivid 
detail the story of that day. In sequence: 

Pre-game taping; locker room strategy sessions; on field warm-ups; last minute instructions to 
the quarterback; special teams assignments and Instructions; taking the field; pre-game sideline 
sounds and huddle; on field action; coaches and players on sidelines — their comments and 
instructions; press box scouts; locker room sequence of revision of strategies during half time; 
coaches instructions to special offensive and defensive units; field action; player injury; touchdown. 

Recorded on location through the cooperation ol the Los Angeles Rjms Football Team and National Football 
Loaguo Properties, Inc. Written and directed by David A Boss / A Sports Recorders Production. 
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Engineered by Ralph Graf 
Odyssey Studio 

Remix and Editing by 
Bruce Porter 

Bass, Guitar, Electric Piano, - . 

Synthesizer* Ralph Graf 
Backing Vocals* 

Beatte Stiber, Keith Gruchy 


Vocals* Bruce Porter 


Acoustic Guitars* Keith Gruchy, . 

D _ 


Bruce Porter 

Steel Guitar, Banjo 
Randy Hootman 

Bass* Keith Gruchy 
Drums- Joe Brown 






uuis- due Drown .. 

Organ- Jochen Hofbauer 
Incedental Music: 

Larry Lohr-Drums, 

Schreiber Willand-Vibes, 

Dorbert Dagel-Sax, 

Sepp Romes-Trombone 

Musical Arrangements 
by Bob Anson 


Words 



at Can One Man 4 
8 Got A Feeling 2 
Id Winter Winds- It 




SIDE 1 

1. INTRODUCTION 

2. TOMORROW'S GONNA BE A FRESH NEW DAY 

3. SOUNDS OF SILENCE 

4. LOVE WILL KEEP US TOGETHER 

5. LYIN’ EYES 


SIDE 2 

1. DAY BY DAY 

2. WILDFIRE 

3. I'LL PLAY FOR YOU 

4. I GOT THE MUSIC IN ME 

5. FATHER AND SON 


ALBULM DESIGN BY PAM MULLER 


USUALLY AT THE END OF RAINBOWS WE LOOK FOR A POT OF 
GOLD; THE IMMACULATA GUITAR GROUP HAS FOUND ''GOLD" IN 
MUSIC. IT IS REFRESHING TO HEAR SOMETHING GOOD ABOUT 
YOUTH IN THIS DAY AND AGE WHEN MUCH OF WHAT WE HEAR 
ABOUT YOUNG PEOPLE IS DISCOURAGING. THE IMMACULATA 
GUITAR GROUP HAS MADE THIS FIRST ALBUM AND WITH HOPES 
TOWARD THE FUTURE THERE WILL BE MORE TO COME. SIT 
BACK AND LISTEN TO A GREAT EXAMPLE OF GROUP EXCITEMENT. 
GET THE FEEL OF THE SPIRIT AND WILLINGNESS OF YOUTH 
TOGETHERNESS. MOST OF ALL JUST ENJOY THE "MUSICAL 
MESSAGES." 













and other hits from 60-ties 


grupa FLYING SAUCERS 
powstala na poczgtku 
lat siedemdziesigtych, kiedy 
nastgpil trwajgcy do dzis renesans 
rock-and-rolla. 

Odbyli wspolne tournee 
z „odkurzonymi" gwiazdami rocka 
Billem Haleyem i Chuckiem Berrym 
podpatrujgc warsztat mistrzow. 
Potem wystartowali, juz do 
samodzielnej kariery. Bgdgc jedng 
z wielu podobnych grup w Anglii, 
postanowili sprobowac, 
z powodzeniem zresztg, swoich sil 
na kontynencie. Wystgpowali 
w Austrii, Hiszpanii, Szwajcarii, 
Republice Federalnej Niemiec. 
Towarzyszyli ziianym wykonawcom 
Linsey De Paul oraz, grupom Sailor 
i Hot Chocolate. 

Grali w matych klubach 
i ogromnych halach, genewskiej 
Pavillion Des Sports, 
czy monachijskiej Olimpic Hall. 
Wreszcie po udanym single'u 
„Keep on comin" wydanym 
w jedenastu krajach i sukcesie 


Zanim przeczytacie Pahstwo ponizszy 
tekst, spojrzcie na spis utworow 
zawartych na tej plycie. 

Oto lista najwigkszych standardow 
burzliwej ery rozkwitu 
muzyki rock- and-rollowej. 

Kazdy z nich ma swojg, czgsto jakze 
romantyczng historig, 
tygodnie i miesigce pobytu 
na listach przebojow, dziesigtki 
mniej lub bardziej udanych wykonaii. 
A propos historii. 

Oto ..Diana” pierwsza kompozycja 
szesnastoletniego Paula Anki 
zakochanego w swojej o dwa lata 
starszej kolezance. 

Piosenka, w ktorej zdesperowany 
spiewa „Ja jestem taki mtody 
a Ty taka stara . . ." 

Albo slynna „Oh Carol" 

- kompozycja Neila Sedaki, 
zakochanego w znanej dzis 
wokalistce Carol King. 

Co utwor to historia, 
ale takze nasze osobiste 
zwigzane z nim wspomnienia. 
Dostarczamy dzis Pahstwu 
okazji do wspomnien w postaci 
wyboru owych niezapomnianych 
przebojow. Przypomni je angielska 


na Rock and Roll Festival 
w poludniowej Francji zaproponowano 
im nagranie ptyty dtugograjgcej 
w . . . Japonii. Moze kogos irytowad, 
ze wersja Flying Saucers odbiegajg 
od oryginalow, ze sg ich kofiiami. 

Nie zapomnijmy jednak, iz przeboje 
zawarte na ptycie to standardy 
wykonywane przez dziesigtki mniej 
lub bardziej znanych wykonawcow. 
Zresztg zamiarem naszym 
nie bylo przedstawienie nowych, 
odkrywczych interpretacji, 
a po prostu przypomnienie 
muzyki o nieodpartym uroku 
i utworow, ktore weszly do historii 
swiatowej muzyki rozrywkowej. 
Nagrari dokonano 
w nastgpujgcym sktadzie: 

Sandy Ford - spiew, gitara 
akustyczna; 

Nigel Owen - gitara elektryczna; 

Terry Earle - perkusja; 

Alby Greenhalgh - saksofon; 

Pete Pritchard - gitara basowa. 

Adam Halber 


1. DIANA (P. Anka) A 

2. FISH ON THE LINE (S. Ford) 

3. HEARTBREAK HOTEL * 

(M. B. Axton, T. Durden, E. Presley) 

4. BLUE SUEDE SHOES (C. Perkins) 

5. FABULOUS (Land, Sheldon) X 

6. i NEED YOUR LOVE TONIGHT X 
(S. Wayne, S. B. Reichner) 

7. THE SOUTH'S GONNA RISE Xr'N 
AGAIN (Daniels) 


1. OH CAROL >£ 

(H. Greenfield, N. Sedaka) 

2. KEEP ON COMIN' (S. Ford) < 

3. BE BOP-A-LULA 

(S. T. Davis, G. Vincent) 

4. SHADOW WALK (S. Ford) 

5. JENNY JENNY y'A 

(E. Johnson, R. Penniman) 

6. JOHNNY B. GOODE (C. Berry) 


TTTT'TTT} TT'T'T 1 — p ^ ~ 

| Ty y ty J y * J J I 1445 HIGH FIDELITY 

with Bonnie Prudden BE HAPPY 

America’s No. 1 Expert on Physical Fitness 
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MUSIC BY OTTO CESANA 

THE EXERCISES ON EACH BAND ARE STRUNG TOGETHER IN PATTERNS. 

YOU LEARN THEM EXACTLY AS YOU WOULD A SONG ... BY REPETITION 


BAND ONE... is a warm up. Do the best you can to keep up, but if 
you lag on the double time, don’t be discouraged ... it is pretty fast. 
You’ll get it in time. 

BAND TWO . . . will seem easier because it is slower. Actually the exer- 
cises are harder. Pull those abdominals in hard and hold them as 
taut as possible. 

BAND THREE, stresses the all important pelvic tilt... essential to all 
sports, a good figure and a back free from fatigue. 

BAND FOUR . . . works the legs, hips and abdominals. Try to keep the 
body straight, chest up and toes pointed. 

BAND FIVE... stretches the back, hamstrings and heel cords. It is a 
must for all spike* sports. 

BAND SIX... slims, stretches and strengthens the thighs, hips and 
abdominal area. Tuck your head down if you lose your balance and 
fall backward in exercise #24. 


BAND EIGHT. ..will help flatten the sway back, strengthen abdomi- 
nals and stretch tense and tired back muscles. 

BAND NINE... is good for everyone and especially for folks who can- 
not stand too long or too well. The exercises look easy, but they 
aren’t. Be sure the chair is sturdy for #36. 

BAND TEN . .consists of walking progressions and can be done even 
in a small space by walking in circles. 

BAND ELEVEN... is a walking, running and jumping progression. 
Circle in the opposite direction. 

BAND TWELVE . .is for experts. If you aren’t in good shape, forego 
it for awhile. When you start working with it, don’t do all the exer- 
cises at first. Begin with #46, #48 and #50. Later take on #47, #49 
and #51. Much later try to put them all together. 

BAND THIRTEEN , isn’t easy either. It would be best to start with 
#51a and 52. Don't go any further until you have mastered those, 
then add one more at a time until you have them all. 


BAND SEVEN .. strengthens back, hips, arms, chest and shoulders. 
“Let Downs” ( #27 ) are the reverse of push ups and they are for 
girls as well as boys since they not only strengthen arms, chest and 
shoulders, but improve the chest and bust line. 


BAND FOURTEEN . . .is a pleasant way to work at weight training or 
resistance. Start lifting a weight well below your optimum lift. Stay 
with the music, slow and fluid. At no time should you have to jerk 
or strain. If you do, the weight is too heavy. 


*Spike sports are those which require quick starts and stops such as basketball and tennis. They tend 
to tighten muscles and must be balanced with plenty of stretch exercises. 


INDEX ■■ 

ABDOMINALS 4, 5, 9, 10, 15, 21, 22, 29, 30, 32, 33, 36, 42, 43, 45, 51, 51a, 63 

ANKLES 6, 18, 19. 21, 35, 37, 38, 39, 42, 43 

ARMS 1, 2, 7, 10, 15, 19, 26, 27, 31, 36, 46. 47. 48, 49, 50, 51, 57, 58, 

59, 60, 62, 63 

BACK. FLAT 4, 5. 7, 9. 19, 25, 28. 45 

BACK, LOWER 3, 5, 6, 9, 20, 21, 25, 28, 32, 34. 41, 46, 49, 50, 51, 52, 57 

BACK, ROUND 1, 2, 6. 19. 26. 27. 34. 36. 60 

BACK, SWAY 4 ( don’t drop to sag, keep back level ) , 5, 9, 29, 30, 45, 51a, 64 

BACK, UPPER 7, 15, 19, 20. 26, 27, 32, 34, 46, 48. 49. 50, 51, 52, 57, 60 

BALANCE 18,20,24.37,44,48,49.513.52 

CHEST 1, 2, 7, 10, 15, 19, 26, 27, 31, 34, 36, 48, 49, 50, 51, 57 

DANCE Every exercise should be used. Dance usually works legs 

and back muscles so supplement with those for arms, chest, shoulders 
and abdominals. 

FEET 6, 35, 37, 38. 39, 41, 42, 43, 46, 47, 50. 51 

FLEXIBILITY 1,2, 4, 5, 6, 7, 10, 11, 12. 13. 14. 16. 17, 18. 19,20,22,23,24, 

26, 28, 32. 33, 36, 46, 47. 51a, 53, 54, 55, 56, 62, 63 

GRACE Every band except fourteen. 

HEEL CORDS 18. 19,20,41 

HIPS 6, 21, 25. 28, 39, 40, 44. 46, 47. 50. 51, 51a, 61 

LEGS 6, 12. 13, 15, 16, 18, 20. 23, 25, 33. 42. 43. 46. 47. 50. 51. 57. 61 

MIDRIFF 4.6,7,11,15,21,22.28,30,31.32,34,36,39.40.44,63 

PELVIS 4,5, 7,9, 45 

POWER 3, 5, 6. 7, 8, 9. 10. 12, 13, 15. 16, 17, 18, 20, 22. 25. 26, 27. 28. 

29. 30, 31. 33. 35. 36. 37. 38, 41, 42, 43. 44, 45, 46, 47, 48, 49. 50, 51. 51a, 
52, 53, 54, 55. 56, 57. 58. 59, 60. 61. 62. 63 

PRE AND POST NATAL . 2. 3. 4, 5, 9, 1 1 , 13, 18, 29, 30, 31, 32, 33, 34, 35, 37. 38. 39, 40 
RHYTHM Every exercise from l to56 

SHOULDERS 1,2,7, 10, 11, 15. 19,26,27,31,34,44,46,47,48,49,50,51, 

52, 57, 62, 63 

THIGHS 3. 12, 13. 15, 16. 18,20,21,23,33,42,43.46,47,50,51,57,61 

WAIST 4,6,7, 11, 19,28,31,34,39.40,44,50,51,51a 


EXERCISE is not a sometime thing. At least a few 
must be done every day. If you don’t have the 42 
minutes required for a complete run through of this 
record go as far as you can and then make a note of 
the last band you completed and go on from there 
the next day. Always start with band one however, 
so that you will be warmed up. 

There should be no time out for Sundays. . . 
unless that’s the day you spend two or three hours 
on sports. 

If you find you tire after one or two bands ( you’ll 
tire after band 12 no matter who you are), rest 
awhile and go at it again later. 

If you run through the entire record ... you will 
have really worked. A hot bath is indicated. YOU 
WILL BE STIFF THE NEXT DAY. No, you are 
not ruptured or torn to pieces. . .just out of shape. 
Go through half the record and take another hot 
bath. The following day you wiH not feel better. 
You will feel worse. Go through half the record and 
take another hot bath. On the fourth day things will 
start looking up and on the fifth day you will think 
you are almost healthy again. You are, but there is 
an important difference. You have started to build 
a fine body and the worst is over. If you keep it 
going, you need never feel stiff, tired or old again. 


FIGURE CONTROL-a good body is a good looking body. Measure yourself 
before you start working with the record and weigh yourself on a reliable scale, 
Keep in mind that muscle weighs more than fat nnd that you may lose inches 
all around and still weigh the same... or even a little more. This is unimportant. 
However, if you lose neither weight nor inches, but you are exercising regularly 


...then you are over eating. Cut down. ■ If you ore slender nnd don't want to 
lose, don't worry. You will gain in muscle, strength, endurance nnd a youthful 
appearance. ■ If you are slender, strong, nltrnrtive, graceful, always active, never 
tired... in fact everything everyone wants to be... use the record and stay that 
wny for the rest of your life, 


VITAPHONIC 
HIGH FIDELITY 



BI445 HIGH FIDELITY 



America's foremost champion of physical 
fitness, Bonnie Prudden has won nation- 
wide acclaim for her work in alerting people 
of all ages to the need for fitness and help- 
ing them attain new well-being and zest for 
life. She is director of the Institute for Physi- 
cal Fitness. Her report to President Eisen- 
hower on the comparative fitness of 
American and European children led to the 
formation of the President's Council on 
Youth Fitness. Besides writing an enthusi- 
astically received column for Sports Illus- 
trated magazine, she has appeared regu- 
larly on television and lectured throughout 
the United States. In addition, she has 
organized fitness studies for schools, col- 
leges, YMCA's, the General Federation of 
Women's Clubs, hospitals, and groups work- 
ing with the handicapped and the aged. 
She is the mother of two. 


What is your level of Physical Fitness? 
Where do you need to improve? 

How do you go about it? 

Start with appearance. One good hon- 
est look at yourself in a long mirror 
without benefit of clothing will tell you 
a great deal about the shape you are in 
and the shape of that shape. If you like 
what you see. then determine right now 
to keep it as long as you live. If not . 
change it and start today. 

OBESITY. ..is always a bad sign 
whether it is general or in spots such as 
the spare tire or heavy thigh. It is never 
hereditary and rarely a glandular con- 
dition. It can almost always be changed. 


Cover Photo by Charles H. Stewart 






E. E. CUMMI NGS reads 


Side One 

HIM, the acrobat passage 
El MI, Lenin’s tomb 
SANTA CLAUS, Scene Three 

Side Two 

1. when serpents bargain for the right to squirm ( X Alt' lit 

2. dying is fine) but Death ( XAIPEl 

3. why must itself up every of a park I XAIPEl 

4. when god decided to invent I One Times One l 

5. nothing false and possible is love ( One Times One) 

6. Hello is what a mirror says ( One Times One ) 


7. who were so dark of heart they might not speak tXAIPE) 

8. i say no world (50 Poems I 

9. life is more true than reason will deceive I One Tunes One) 

10. what if a much of a which of a wind (One Times One i 
12. o by the by ( One Times One) 

11. one's not half two. It's two are halves of one. ( One Times 

One) 

I 3. hate blows a bubble of despair into (50 Poems I 

14. yes is a pleasant country: ( One Times One / 

15. i thank You God for most this amazing ( XAIPEl 

16. "sweet spring is your I One Times One) 

17. true lovers in each happening of their hearts (One Times 

One) 

18. when faces called flowers float out of the ground (XAIPEl 



In his latest book', comprising the text of his 1952-53 Charles Eliot Norton 
' nonlectures" at Harvard Universiry. Cummings describes his first (1927) play, 
HIM, as "a drama whose loving nonhero and lovely heroine are called Him and 
Me; whose possibly principal protagonist impersonates (on various occasions) 
nine other people; whose so-to-speak -chorus consists of a trio of Weird Sisters; 
and whose twenty-one scenes revolve the distinction between time and eternity, 
measurable when and illimitable now." 

Then, commenting on the passage from HIM here recorded, he continues, 
Speaking for myself — this fragment of dialogue renders vivid a whole bevy of 
abstractions, among which 1 recognize immediately three mysteries: love, art, 
and selftranscendence or growing. Since our nonhero calls himself an artist, let 
us take him at his word; and give art the emphasis. Our artist ( whose agonizing 
privilege is to feel himself, except at timeless moments, a would-be artist) here 
visualizes this anguished himself as a circus acrobat: performing an impossible 
feat above a vast multitude of un-understandingly enthralled spectators. Aside 
from their failure to understand him, nothing (doubtless) could be a greater 
violation of fact — yet precisely by this violation he tells us something far be- 
yond either fact or fiction; a strictly unmitigated personal truth: namely, how he 
feels. And how does he feel' As someone absolutely and totally alone from the 
beginning of the world: a solitary individual who sits on three chairs in heaven’; 
separated from everybody else by an at-any-moment-fatal chasm which symbolizes 
his individuality, and without which he would cease to exist at all. No mere 
temporally measurable nonmystery can have any slightest meaning for this illimit- 
able aloneness — yet (and here is perhaps the essence of the mystery) this 
incarnation of isolation is also a lover; so deeply identified with one particular 
member of the multitude beneath him that, if selftranscendence actually occurs, 
and someone who has died in time is reborn in timelessness, he will feel his 
beloved's heart leap with joy. On the one hand a complete fanatic, dedicated to 
values beyond life and death, he is on the other hand a profoundly alive and 
supremely human being. 

"Please note, and note well, the trivial colourless microscopic idiom' which 
( in his birth-agony ) our nonhero 'mutters and remutters' — 'an artist, a man. 
a failure. MUST PROCEED ' Proceed: not succeed. With success, as any world 
or unworld comprehends it, he has essentially nothing to do. If it should come, 
well and good: but what makes him climb to the top of the tent emphatically 
isn t a billion empty faces.' Even success in his own terms cannot concern him 
otherwise than as a stimulus to further, and a challenge to more unimaginable, 
selfdiscovering — The chairs will all fall by themselves down from the wire . 


and who catches or who doesn't catch them is none of his immortal business. One tiling, however, docs 
always concern this individual: fidelity to himself. No simple i if abstruse) system of measurable soi- 
disant facts, which anybody can think and believe and know — or. when another system becomes popular 
and the erstwhile facts become fictions — can unthink and unbelieve and unknow — has power over a 
complex truth which he, and he alone, can feel.” 

Later, Cummings says of the passage here recorded from his Soviet Russian diary ( 1955 ). Since most 
of my auditors have neither visited Karl Marx's paradise nor encountered a vastly unpopular book entitled 
EIM1 (which, by the by. is written in a style of its own) 1 shall take the liberty of describing just what 
happens during the next fifteen minutes. On Saturday, May thirtieth, nineteen hundred and thirty-one, in 
the desolate city of Moscow, I glimpse an apparently endless line of unimaginably uncouth figures ( each a 
tovarich or comrade; a soi-disant citizen of the subhuman superstate USSR ) moving imperceptibly toward 
and disappearing into, the tomb of their human god Lenin; whose embalmed body supposedly lies some- 
where within and below. I approach an officer of the nonlaw, looming near the tomb's entrance; and 
(mustering all my mendacity) tell him I'm an American newspaperman: whereupon he salutmgly shoves 
me in the very front of the line. As the line unmovingly moves, I enter the tomb; I descend; 1 view the 
human god Lenin; I ascend — and then (breathing fresh air once more) 1 marvel: not so much at whai 
I have, as at what I have not, seen." 

EIMI earned its author the hatred of America's selfstyled intellectuals and a denunciation by Moscow 

SANTA CLAUS, Cummings' second play (1946), is an allegory in five scenes. Its characters arc 
Death, Santa Claus, Mob, Child, and Woman; its medium, blank verse. 

As Scene One opens, that symbol of understanding-love, the human family (Santa Claus Woman 
Child), has disintegrated; each member having lost the others — thanks to an inhuman lust-for-knowledge 
(Science). In this disintegration. Death, for whom love is lust, sees his chance to possess Woman 

Death's first attempt is an indirect one: based on the proposition that two negatives make an affirma- 
tive. When Santa Claus (in despair at having lost Woman and Child) enters. Death — emanating 
sympathy — explains that "this is a world of salesmanship" in which "everybody wants knowledge" at 
any price; and that Santa Claus should forget his understanding ( "which simply can t be sold" ) and 
become a salesman of mere knowledge, a Scientist. Taking Santa Claus' mask. Death gives him his own 
in exchange and himself puts on the mask of Santa Claus. Death then suggests that, since people ( who 
don't in themselves any more exist) want (above all) things which don't exist, Santa Claus should sell the 
Mob "wheelmines." 

Next (Scene Two) we sec our Scientist — Santa Claus masked as Death - — in the act of selling non- 
existent wheelmines to the nonexistent Mob; whose rampant skepticism is transformed, at the magic name 
of Science, to wild enthusiasm. But havoc (as Death foresaw) results from the conjunction of the two non- 
existences; and this havoc is the subject of the passage here recorded. 

50 poems ( 1940). One Times One ( 1944 ), and XAIPE ( 1950) are Cummings' most recent books 
ol poems. None of them is contained in his miscalled Collected Poems i 19.58 > 

• i, by L. Is. (.uininiujts (Uiuvunl University Press, 1953) 
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A 60-minute Radio Special featuring Steve Martin like you’ve 
never heard him before in the story of a Hollywood Musical like 
you’ve never seen before... “Pennies From Heaven!’ 


THE 

STEVE MARTIN 

“pennies 

FRom Heaven” 

RADIO SPECIAL 
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THE STEVE MARTIN 

“pennies FRom Heaven" 

60-MINUTE RADIO SPECIAL 



mm 


SEGMENT 1 13:58 

Intro: (Music) "Reminiscing...” (Song) 
Outcue: ‘.'..when our Steve Martin/ 

"Pennies From Heaven" Radio 
Special continues!’ (music fade) 


SEGMENT 3 13:28 

Intro: “Welcome back to our..!' 
Outcue: ‘.‘..Radio Special continues” 
(music fade) 


SEGMENT 2 11:55 

Intro: (Music) “Our Steve Martin..!' 

Outcue: ‘.‘..Well, I think we’re having fun 
now, hey folks!” 


SEGMENT 4 12:31 

Intro: “Our Steve Martin..!’ 

Outcue: “..I'm John Leader, thank you 
for listening." (music fade 0.07) 


TOTAL RUNNING TIME: 51:52 


Program narrated by John Leader. Written by Allen Daniel Goldblatt. Engineered by Stu Jacobs. 

MUSIC FROM THE ORIGINAL MOTION PICTURE SOUND TRACK "PENNIES FROM HEAVEN 
ON WARNER BROS. RECORDS (2HW3639) 



METRO-GOLDWVN. MAYER Presents A HERBERT ROSS PRODUCTION 
STEVE MARTIN 
"PENNIES FROM HEAVEN" 

»..™ BERNADETTE PETERS 

JESSICA HARPER VERNEL BAGNERIS JOHN MCMARTIN and CHRISTOPHER WALKEN as Tom 

Cnoreographv by Additional Music by Costumes Designed by Associate Producer 

DANNY DANIELS MARVIN HAMLISCH and BILLY MAY BOB MACKIE KEN ADAM 

Edited by D'teclot ot Pnotogtapbv 

RICHARD MARKS GORDON WILLIS DENNIS POTTER 

RICHARD MCCALLUM NORA KAYE & HERBERT ROSS HERBERT ROSS 

MGM Ki niMd Aitists 


ORIGINAL SOUNDTRACK ALBUM ON WARNER BROS RECORDS AND TAPES 


METROCOlOR" 



RICHES AND RUBINSTEIN PRODUCTIONS 

8033 SUNSET BLVD. /SUITE 710/HOLLYWOOD, CA 90046/(213) 650-7247 
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A CHILD'S INTRODUCTION TO 
LIFE IN INDIA AND INDONESIA 

Stories, Songs, Facts and Fun — Told and Sung by Christobel Weerasinghe 





A CHILD’S INTRODUCTION 
TO SQUARE DANCING 


A CHILD'S INTRODUCTION TO 

THE ALPHABET 
AND NUMBERS 





A CHILD'S INTRODUCTION 
TO FOLK MUSIC 
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A Child’s Introduction to 

LIFE in INDIA and INDONESIA 

Christobel Weerasinghe 


Welcome to WONDERLAND! 

This is one of a series of 12-inch long-play records 
designed to take children into a delightful and excit- 
ing world of entertainment. They can learn wonder- 
ful things from these albums, but it never has to seem 
like learning. That’s part of the magic - for on these 
recorded tours into our "Wonderland” your chil- 
dren’s guides are celebrated performers, including 
some of the most famous and most sparkling names 
in the entertainment world : actors, singers and musi- 
cians whose skill and charm are well known to both 
children and grownups. 

The varied and unusual recordings that make up 
this series include : story-telling at its most enchant- 
ing, as such great actors as CYRIL RITCHARD and 
MARTYN GREEN recount immortal classics of chil- 
dren's literature; concerts with famed pianist ALEC 
TEMPLETON ; a remarkable series of adventures 
with “Grandpa Magic,” as portrayed by ED WYNN, 
one of the most lovable comedians of all time; famous 
American folk-singers in delightful and rousing 
“sing-along” albums - and much, much more. 

These albums are conceived, planned and produced 
by an experienced, expert staff, and are recorded and 
processed at the finest of modern high-fidel : ty sound 
studios. “Wonderland” records are pressed on top- 
quality, unbreakable vinyl. All are attractively pack- 
aged in sealed, factory-fresh albums, with delightful 
and colorful cover illustrations by outstanding artists. 


Wonderland Records are produced by 

BILL GRAUER PRODUCTIONS, INC. 
235 West 46th Street New York 36, N. Y. 


About This Wonderland Record: 

This particular series of Wonderland albums is 
designed to introduce children to the customs, music 
and fairy tales of other lands. It is produced in co- 
operation with UNICEF, the United Nations Inter- 
national Childrens’ Emergency Fund, with the hope 
that it may help to promote international under- 
standing at a child’s level. 



Christobel Weerasinghe is a citizen of Ceylon, daughter of 
the late Sir Henry Kotelawela, member of Parliament; and 
wife of Oliver Weerasinghe, chief of the Physical Planning 
Section, Housing, Buildipg and Planning Branch; Bureau of 
Social Affairs at the United Nations in New York. 

Mrs. Weerasinghe studied dramatics, music and dancing in 
Ceylon for many years. She now makes her home in New 
York City, where she is alternate representative of the World 
Federation of United Nations Associations, lectures exten- 
sively, and has appeared for three years on a New York 
radio program entitled Tales From the East. 
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WOODY WOODBURY 

LOOKS AT LOVE AND LIFE 



"What a dinky mink!" 



‘‘What’s home without mother! 
Terrific place to bring girls!" 



"There goes another kitten 
to the sandbox'" 


A CLOSER LOOK AT WOODY WOODBURY 

Woody Woodbury is fast becoming legendary in the Florida playlands, a locale where enter- 
tainment is a leading industry and legends are not lightly made. 

One of America’s funniest men, his secret is a unique form of adult humor indigenous to the night 
club floor. His instruments are a piano and an audience — and he manipulates the former as adroitly 
as he plays upon the latter. 

He attacks the piano in much the same daredevil manner that he flew jet fighters for the Marine 
Corps in Korea . . . adds his own unpredictable embellishments to a conventional bit of song . . . 
and proceeds to break up his audience into delighted bits. 

His style is relaxed and apparently effortless, but his polished insouciance was acquired the hard 
way. A piano player with a pick-up band at the age of 11, Woody turned pro after World War II, 
in which he test-piloted fighter planes for the Marine Corps. Lynn Taylor, boss of the Bath & Tennis 
Club at Daytona, Florida, had watched Woody clown around at parties, and told him if he ever 
wanted to work at it after the war he had a job for him. 

Woody took up the offer in 1946, went on to another Daytona club the following year, and after 
a year at the Peacock and Embassy clubs in Jacksonville, moved to Miami. He was an almost 
immediate smash. 

Woody Woodbury is always great, but some nights he is greater than others. As Woody says: “Once 
in a decade a truly great comedian comes along . . . meanwhile I recommend me.” This record 
was taped one night when he was at his greatest. Unexpurgated qnd unrehearsed, it’s guaranteed to 
turn a dull evening into a small riot. Connoisseurs have acclaimed it the greatest boon to parties since 
the ice cube. 

Not recommended for children, it’s one of the best of all possible reasons for growing up. You will 
never hear this kind of performance on radio or see it on television, for obvious reasons. We know 
you will think this is one of the most unusual (and the funniest) recordings you have ever heard. It 
was recorded with microphones strategically placed to capture the voices of the audience without 
their knowledge. Have fun listening. 


B 5616 


STEREODDITIES, Inc. is a new label in the record industry. Organized especially to bring the public unusual recordings 
that follow two basic principles. 1. The recordings must be unique, different and unusual. 2. They must be entertaining. We will 
always try to excite you with new ideas and techniques that explore the medium to its fullest extent. 








Testiment to 


Freedom" 


We of the West have created a world where fortitude, industry, progress, law and order are con- 
demned. We have freely allowed every subversive force seeking our destruction and the death 
of our civilization a dominent voice in the councils of the world. Until Rhodesia declared her 
independence on November 11, 1965, it appeared that Communism and chaos, death and 
destruction would continue to roll unchecked across the world. 


The people of Rhodesia truly struck a blow for justice, civilization and order when they be- 
came the first nation in two decades to banish the fever of chaos from their land saying; 
"So far and no further." The Rhodesians have had to face world wide economic sanctions. 
Communist led and directed terrorist attacks, and the vicious harrangues and attacks of the 
United Nations. Their national strength and fortitude have inspired free men everywhere to 
continue their battle to preserve Western Civilization. 


It was to honor this proud people and nation that hundreds of Americans came together in 
Washington, D. C. to hear their greatest statesmen tell them of the battle. 



Honored guests at the banquet, l-r, front row, Hon. James Utt; Mr. John Hooper; Mr. Ronald 
Gostic ; Mr. Eric Butler; Mr. Devin Garrity; back row; Mr. J. Robert Smeed; Mr. John Acord; 
Rev. Stanley Andrews; Rev. John McKinnon; Hon. Durwood Hall; Hon. Andrew Watson; 
Hon. John Rarick; Mr. Wainwright Dawson, Jr.; Senator Strom Thurmond. (Hon. H. R. Gross 
not pictured) 


CREDITS 

A urration - Wainwright Dawson, Jr. 

Jacket Design ■ Robert Forbes Patton 
Direction of Banquet and Recording - Dawson Associates 
Produced by - The American Southern Africa Council 
800 4th Street. S. W. 

Washington, D. C. 20024 



Master of Ceremonies, Wain Dawson, introduced the honored guests and then recognized the 
many individuals and organizations that had contributed to the success of the banquet. 



Senator Strom Thurmond, the featured speaker at the banquet was surrounded by admirers at 
the reception. Here he is shown shaking hands with Mr. Eric Butler, Chairman, Australian 
Friends of Rhodesia. 
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GOOD TO THE 
LAST DROP 



ORIGINAL 

RADIO 

BROADCASTS 

A George Garabedian Production 


Maxwell House 
Coffee Time * 
with 

Gecree linns 
V Grade Allen 


Those who remember the golden days of radio and that era’s 
great comedians can’t help but warmly remember George 
Burns and Gracie Allen. 

Their humor was not overwhelming. Rather it was an irre- 
sistible mood of good natured nonsense and lighthearted 
laughter that made George and Gracie friends of countless 
American families. As Variety so aptly put it in reviewing the 
premier show of their Fall 1946 Maxwell House Coffee Time 
season, “They came back to the air, NBC-wise, and the 
evening at the set took on a brighter hue.” 

Typical of their routines was when Gracie was stopped by a 
police officer and asked if she didn’t see the red light. “Of 
course I saw it,” Gracie said indignantly, “but when you’ve 
seen one, you’ve seen them all.” 

And in another famous routine that can’t help but evoke a 
chuckle, George wearily asked Gracie why she put the 
pepper in the salt shaker and the salt in the pepper shaker. 
“People always get them mixed up, George,” replied Gracie, 
“and now when they do, they’ll be right.” 

After reading some of their lines and listening to this record, 
it is hard to believe that George was ever anything but the 
patient “straight man” and Gracie anything save the scat- 
terbrain with a logic all her own. However, when they met in 
1922 and formed a vaudeville team, Gracie played “straight 
man” to George. It wasn’t until three years later that they 
realized the audience wasn’t laughing at George’s answers 
but at Gracie’s questions. “I began to wonder,” mused 
George Burns, “what would happen if she had the jokes.” 

What did happen was over 25 fun-filled years on radio . . . 
playing to a loyal audience who tuned in to week after week 
to hear her sincere illogical logic that would drive George 
to the end of his patience and would have him end their 
routine with, “Say Goodnight, Gracie.” And Gracie would 
cheerfully do so. 

Whether you’ve ever heard them before or not, this record- 
ing of some of their famous Maxwell House Coffee Time 
shows will bring you closer to a wonderful pair of troupers 
who knew what entertainment was all about . . . and to an 
era that is gone but can never be forgotten. 


PRODUCED BY GEORGE GARABEDIAN • PRODUCT OF MARK 56 RECORDS • P.O. BOX ONE, ANAHEIM, CALIFORNIA 92805 

Nol licensed for radio broadcast. Duplication ol this album In any manner, sound or olhorwlso, Is strictly forbidden by copyright of the producer. 
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PARDON MY QUIZ BLOOPER 


PRODUCED BY BLOOPERS, INC. 


33Vi RPM 


Manufactured and available through 
JAY-GEE RECORD CO., INC. 

315 W. 47th Street, New York 36, N. Y. 
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MEET MR. BLOOPER 


. . . The inside story of Radio-TV producer Kermit Schafer’s fabulous Blooper collection ... his tape re- 
corders . . . and his listening Post. 

(Reprinted and condensed from TAPE RECORDING Magazine — Copyright BLOOPERS INC., 45 East 51st Street, New York 22, N. Y.) 


KERMIT SCHAFER 


H IGH on a hill overlooking the Romapo Mountain! in Cen- 
Irol Volley, Nevr York, sits o modern redwood house 
which is the home of Rodio-TV producer, Kermit Schafer. 
This attractive and interesting home which has been featured 
in such national magazines as McCalls, has become a veritable 
listening post for Rodio and TV bloopers. 

On a visit inside, you will see a battery of built-in tape 
recorders which are constantly in operation in the process of 
monitoring several programs simultaneously. With all of this 
equipment Kermit Schafer, or "Mr. Blooper," as he is some- 
times referred to, capitalizes on the mistakes of others. 

Until recent years Rodio and TV performers who made a 
verbal fluff on the air were only concerned with the people 
who might be listening at the moment. Almost everyone con 
remember hearing some such error and enjoying It heartily 
at the time. Rodio and TV performers are so neorly letter- 
perfect that their boners strike us as very amusing; but now, 
when someone commits a Blooper on the oir, he is less con- 
cerned with all the people who heard it than with the man 
who might hove been listening — that man being Kermit 

Kermit Schafer began his coreer os a Radio and TV pro- 
ducer, having produced several lop Rodio and TV network 
programs. Over the yeors Mr. Schafer has hod experience in 
all phases of the industry. As a hobby, he begon to collect 
"fluffs" which had been mode by Rodio and TV performers. 
He continued his collection during his four yeors in the Air 
Force — and after his return to civilian life. With the rise of 
the tope recorder to technical perfection, Schafer was launched 
on a new career. 

It occurred to him that the public in general would have as 
much fun ond entertainment from this unique type of material 
os his private circle of friends had. His collection started with 
the classic Harry Von Zell fluff introduction in the early doys 
of radio, when he blurted out, "Ladies and gentlemen, the 
President of the United Stoles, Hoobert Heever." The collection 
continued to include modern-day television. 

Schafer has his monitoring system tuned in to particular 
types of programs which ore most apt to result in Bloopers 
— shows such os audience participation programs (which are 
spontaneous) ond especially children's shows. We say "espe- 
cially," since Schofer believes in the adoge: "Out of the 
mouths of babes oft times come gems." The former type of 
program (Arthur Godfrey, Steve Allen and several of the top 
quiz programs) are excellent sources for this type of material. 
Art Linkleller, Howdy Doody, Juvenile Jury are sources of 
some classics of the latter type of program. 

Schafer wos the first to dub these twists of the longue 
"Blooper" — a word which has already been added to the 
American language, and he is rapidly becoming more and 
more associated with this term as was the Reverend Spooner 
who was responsible for the word "Spoonerism" !,e„ 

Spoonerism: The unintentional transposition of sounds 
and letters or of the ports of words in forming o sen- 
tence; as "holf-wormed fish" for "half-formed wish" 
attributed to nervous tension. So called, from William A. 
Spooner (1844-1930), warden of New College, Oxford, 
Englond, to whom the practice is commonly attributed. 

— Funk & Wagnall's New Standard 
Dictionary of the English language 
A forthcoming Dictionary is scheduling a new definition of 
the word Blooper with reference to Schafer's long Identity 
with the subject. 


Several colleges throughout the country are using the 
Blooper recordings in their speech classes, finding that they 
serve an educational purpose, and at the some time, brighten 
the course for the students. In an article which appeared in 
the scholarly journal, American Speech, published by Colum- 
bia University, and tilled "Phonemic and Analogic lapses in 
Radio and Television Speech," R. C. Simonini, Jr., Chairman 
of the Department of English, longwood College, Virginia, 
wrote: "In this article I make o linguistic analysis of a number 
of "Bloopers" found in the volumes of Jubilee Rocords which 
Kermit Schafer edited." He further stated, "These records are 
a rich source of contemporary materials for linguistic analysis." 

As he set about building his collection he culled the record 
archives of stations coost to coast and loped some of the most 
hilarious Bloopers ever heard in the past 25 years. 

Within a short time Schafer had gleaned enough material 
to fill a book called, appropriately enough, "Your Slip is 
Showing," published by Grayson. John Daly, prominent news 

Schafer's book on Bloopers wrote, "Unconscious humor is 
something like an unexpected dividend — it lifts the spirit and, 
for an instant of time, puts a smile on the grayest hour 

Encouraged by its success, Schafer turned his tape recorders 
on the outpouring of Radio and TV sounds and came up with 
a record olbum called, "Pardon My Blooper" released by 
Jubilee Records. 

The public reaction to this first olbum was phenomenal. 
Somehow or other, Schafer hod managed to tickle the notional 
funnybone by ribbing some of the most sacrosanct voices 
heard on radio and television. People enjoyed hearing their 
favorite announcers and stars lake a little slip on the verbal 
bonana peel. They enjoyed it the more, knowing the material 
was completely authentic and was presented with all the facts. 
In the past, a Blooper was so distorted when it was passed on 
from one individual to onother, that as lime wore on, any 
similarity between the garbled Blooper ond the originol was 
purely coincidental. 

Some of the notion's top magazines such os Coronet ond 
Header's Digest carried excerpts from his collection. Schafer 
is now writing a regular monthly exclusive feature on Bloopers 
in McCall's Magazine. He is also being booked on a coast-to- 
coast lecture tour which is called "Blooperama." Schafer takes 
his tape recorder along with him and entertains all types of 
oudiences with his fabulous Blooper collection. 

As Schafer produced more Blooper albums, he became 
nationally known as the definitive authority on Bloopers, and 
he is now the central clearing house for this type of material. 
People from all over the world send him verbal boners as well 
os recorded ones. In addition to these contributions, Schafer 
has used his many contacts in the Radio and Television fields 
to secure permission to use original recordings which ordi- 
narily would not be mode available to anyone. Celebrities call 
him as soon os they have committed ony Bloopers which will 
add to his collection. Even Walter Winchell, spotting a 
Blooper, relayed in his column: "That hilarious fluff on Martin 
Block's ABC program should be included in the next Blooper 
album." P. S. It's scheduled for inclusion. 

But Iho greatest part of collecting Bloopers it done by 
Schofer himself and a battery of lapo recordors. It is quite 
likely that Schafer uses more lope recorders and tape more 
often in his work than any other singlo individual. 

Schafer's "Pardon My Blooper" albums are among the most 
successful special material albums ever issued according to 
recording industry trade papers such at Variety, Billboard and 
Cathbox, and some of the nation's lop publications and critics 
have called it the funniest. The "Pordon My Blooper" series is 
high on the list of records purchased and distributed to mem- 
bers of the Armed Forces. The Army feels that this type of 
humor it an asset in its morale programs. 

Schafer gave up a lucrative Radio-TV Production business 
to devote full time to hit clever Blooper Idea. He feels there 
It more of o future in Bloopers than with the short ronge 


"ulcerating" thirteen week cycles of Radio and TV, and with 
new generations of fans, there will always be a market for 
his priceless catalogue of unintended indiscretions which ore 
now preserved for posterity. His works are now sold through- 
out the world and are enjoying steady sales. 

Schafer now plans the release of at least one Blooper album 
each year, feeling that material will always be plentiful, par- 
ticularly with television coming of age. TV is a fertile field 
due to the absence of script. 

Schafer's properties are now incorporated with the forma- 
tion of Bloopers, Inc. Other additions to this corporation are 
a special deluxe edition of the Blooper Album, a Dally Syndi- 
cated newspoper column through Editor's Syndicate over his 
by-line, entitled Bloopers, appearing in newspapers Coast-to- 
Coast, future editions of his books; a series of Radio and TV 
film commercials based on his Blooper property; cocktail nap- 
kins containing cartoons of some of the hilarious Bloopers; toys 
based on the Ike and Mike characters; calendars; a song, 
"Pardon My Blooper": The Blooper series which is now offered 
for sole in tape form on the Bel Canto label, and many other 
merchandising off-shoots of his high Blooper Rating idea, 

Each year, Schafer lists the 10 best Bloopers of the Year, 
which means the ten funniest to his fans, and the notion-wide 
press eagerly awaits its publication so as to disseminate these 
human foibles to their readers. He awards Ike ond Mike Statu- 
ettes, for the Blooper of the Year, o la the Oscar awards in 
Hollywood. Ike and Mike are characters that he has invented 
(the microphone holding its ears and the camera holding its 
eyes) and this registered trademark appears on all of his 
works. Ike is short for Iconoscope and Mike is short for Micro- 
phone. 

Hollywood has been one of the first Blooper launching 
points, with several of the film capital's top movie stars snap- 
ping up this collectors item for the entertainment highlight at 
some of Hollywood's fabulous parties. It was the movie stars 
word-of-mouth recommendations that soon spread to Radio 
and TV personnel at broadcast stations throughout the world. 
Soon offer, John Q. Public got his samplings through disc 
jockey rovings and the special excerpts the DJ's were per- 
mitted to ploy on the air. 

In one afternoon, celebrities such as the Duke of Windsor, 
Joseph Cotlen and Marlene Dietrich were seen exiting a 
Madison Avenue Record Shop with several Blooper Albums 
under each arm. They hove been numbered amongst the many 
luminaries who have been Schafer's steady fans. 

Schafer’s audience however, has no bounds as to appeal; 
down-to-earth everyday Radio and TV fans comprise the 
largest port of his following. They seem to find this authentic 
type of humor based on truth, far funnier than any type of 
contrived jokes. His fans from all walks of life are quick to 
write glowing testimonials lauding the good toste, manner and 
treatment in which the subject is handled. 

Amongst Schafer's staunchest fans ore some of the victims 
of the classic boners. As a Producer-Director, he has often fell 
the anguish and pain when a Blooper was committed on any 
of his programs. He therefore, dedicates his works as o sympa- 
thetic tribute to the victims with the hope that they find con- 
solation and proof that they are not olone. They realize that 
his recordings are meant to be funny, not critical. 

George de Holczer, the narrator on all of the albums, who 
does a fine job of handling the narration in March of Time 
Documentary foshion, is noted for his work in connection with 
Life Magazine, which gained him the title of "The Voice of 
Life Magazine". 

Schafer has made the Blooper a national institution, and 
he is glad. He hos become an authority and a reporter on the 
subject thot pertains to one of the most Important industries 
in the world . . . Rodio and Television; which is the only 
business he really knows and loves. If his works, which are 
meant to be funny, gives the nation a much needed laugh 
from time to lime, that's all right with him, loo. 

M To err h human ... to forgive, divine." Alexander Pope 
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fWRICIA IVPKERNON 


NEW MOON 




HAVING HELD YOU IN THIS TIME WHEN EVERYTHING THAT 
EVER MATTERED 

LIKE A TAPESTRY UNRAVELLED, RIPPED AND TATTERED 
LEAVING THREADS WITHOUT A WEAVER 
I AM FEELING ALL THE POVERTY AND PAIN BEHIND 
YOUR TERROR 

OF ALL THE SADNESS IN THE WORLD YOU ARE THE BEARER 

OF ITS TEARS THE GREAT RECEIVER 

AND YOUR PAIN SEEMS NEVER-ENDING 

AND A DARKNESS IS DESCENDING 

YETI FEEL THERE'S SOMETHING MORE, IF I MAY SAY 

THERE'S A DARKNESS WHEN THE MOON IS NEITHER WAKING 
NOR IS WANING 

AND IT SEEMS THAT THERE IS NOTHING THERE SUSTAINING 
WHILE SHE MOVES BEHIND EARTH’S BARRIER 
TURNING INWARD. TO A PLACE THAT HAS NO SHAPE AND 
CASTS NO SHADOW 

WITH A MOVEMENT THAT IS CIRCULAR AND NARROW 

SHE LETS THAT MOTION CARRY HER 

WHILE HER SOUL IS STILL REVOLVING 

AND HER PARTS ARE ALL DISSOLVING 

AND THE MIDNIGHT SKY IS DARK AROUND HER STILL 

IN HER FULLNESS, WHEN THE PHASES OF THE MOON HAVE 
TOLD THEIR STORY 

AND HER FACE IS ONCE AGAIN REVEALED IN GLORY 
YOU WILL HEAR A WHISPERED PROMISE: 

KNOW THAT LOVE IS THERE IN SADNESS 
AND THAT LIGHT BEGINS IN DARKNESS 
AND THAT I WILL STILL BE WAITING HERE FOR YOU 


Side One: • Come Forward • Take These Hands • Monkey Business • In the Flow • Swans of Swansea • 
Except for You Side Two: • For Real (by Bob Franke) • The Web • Harp of Gold • New Moon 
• Jusl a Little More 

ALL WORDS AND MUSIC WRITTEN BY PATRICIA McKERNON EXCEPT FOR REAL, BY BOB FRANKE AND MELODY FOR 
HARP OF GOLD, BYSTEFANO DUKCEVICH. 

PIANO AND VOCALS: PATRICIA McKERNON • BASS: REED BUTLER • CELLO. JANET CHAPPLE • FLUTE: VALERIE WALTON • 
GUITAR: MARCIA TAYLOR (TAKE THESE HANDS AND IN THE FLOW) LINDA WORSTER (COME FORWARD, MONKEY 
BUSINESS AND NEW MOON) - HAMMERED DULCIMER: TIM VAN EGMOND • PERCUSSION: JOHN BELCHER • 

RECORDED AT PLUM STUDIO, HAVERHILL, MA AND BAKER STREET STUDIOS, WATERTOWN, MA • MIXED AT PLUM 
STUDIO • ENGINEERED BY KAREN KANE • MIXED BY KAREN KANE AND PATRICIA McKERNON • PRODUCED BY PATRICIA 
McKERNON AND KAREN KANE • COVER PHOTOGRAPH BY ROBERT RUNKLE • GRAPHIC DESIGN BY JERRY BALCHUNAS • 

TO ALL OF YOU WHO HAVE HELPED ALONG THE WAY, MY DEEPEST THANKS. YOU HAVE GIVEN WHAT IS PERHAPS THE 
GREATEST GIFT: YOU HAVE RECEIVED ME. WITH THIS MUSIC I GIVE BACK TO YOU SOMETHING OF US ALL 
TO YOU, DAVE, ALL MY LOVE. THIS ONE'S FOR YOU. 

FOR ALBUMS, TAPES AND BOOKINGS, PLEASE WRITE TO: SOUND MIND RECORDS PO. BOX3184 WAYLAND SQUARE 
PROVIDENCE, Rl 02906 
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COME FORWARD 


SWANS OF SWANSEA 


Come forward, come forward into your heart. 

I've loved you. I've loved you right from the start. 

I’m singing, singing you home to me 
With an anthem, an anthem of who you will be 
I know your fears. I was with you in the dark while you 
waited for me. 

Know that your tears are sacred to me, sacred to me. 

I know them all — every thought, every word, every murmur 
was recorded. 

I was there, and I swear it is my heart into which you have 
poured them. 

Remember, remember deep in your soul 
This promise, this promise to be whole 
I'm in you, you're in me whole and part; 

You've known me, you've known me right from the start. 

This covenant was made before your birth, 

A covenant between roots and the earth, roots and 
the earth. 

I'm all around, I'm the ground; did you think you were not 
of me? 

Like the root craves the soil, don't you know your longing is 
your surest love of me? 

I'm calling, I'm calling you home to me 
Like fishes, like fishes are called by the sea . 

-ci 1986 Intermodal Music 

Words and music by Patricia McKernon 

All rights reserved 


TAKE THESE HANDS 

Refrain Take these hands, turn them into light beams 
Take these feet, turn them into your shoes 
Take this life, make it everything it might be 
Give me courage walking in the dark 
Oh, help me choose 
A lighted path 

May my back be the wings of a dove. 

May my knees learn to bend, 

May my heart know the depth of your love 
And may this love never end. 

Refrain 

May my ears take pleasure in silence, 

May my mind learn to feel. 

May my eyes come to recognize 
The shape and the contour of the real 

Refrain 

© 1986 Intermodal Music 
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MONKEY BUSINESS 

If you promised her heaven, she'd want to know, 

Do the buses there run on time? 

If you took her to the carnival, she wouldn't spend a dime. 
Deep in her soul there's a need to be whole 
And a fear of the great empty hand. 

Will her fingers be left sifting sand? 

Will things not happen as planned? 

Is the promise of plenty nothing but empty? 

Refrain Monkey business, that's what it is, 

Monkey business played on the field of the heart, 
Of the heart. 


They tell me that monkeys are easily caught 
In a trap of their own design, 

They stick their hand in a cage of wood, a banana for to find 
They grab the banana but can't get it free, 

Their fist is too big, you see. 

A monkey could run any time; just leave that banana behind 
And not end its days there But instead it just stays there. 

Some say the monkey is held there by greed, 

Some say stupidity. 

Both these ways of telling the tale seem possible to me 
But I think the monkey is held there by fear, 

Trapped in a frame of mind. 

A banana's not much, I know, 

But why should the monkey let go 

When the one hand has plenty and the other is empty? 

Refrain 

If you promised her heaven, she'd want to know, 

Do the buses there run on time? 

If you took her to the carnival, she wouldn't spend a dime. 
Deep in her soul there's a need to be whole 
And a pain just about as deep. 

Being lonely's not fun, I know 
But why should the lady let go 
Of her whole way of seeing, her whole way of being? 

Monkey business, played on the field of the heart. 

© 1986 Intermodal Music 

Words and music by Patricia McKernon 

All rights reserved. 


IN THE FLOW 

In the flow I move with ease 
In the flow I lose my boundaries 
Floating now with liquid grace 
I find the place where music waits. 

Oh, music gets in the cracks where words won't go 
In spaces where the wild things grow 
And feels like flowers pushing out 
Blossoms from the fields of doubt 

Refrain: Oh, dear one, oh. 

Where the little meets the large 
Is the place of healing forged. 

Where some of me meets all of me 
And all of me meets all of thee. 

All the years of plans surround me 
Like a forest grown around me 
But now the soul's imperial minstrels come 
And sing to me of the things I’ve done 

It is no longer good, they say, 

To lead your life this straight and wooden way. 

Like the river you must learn to be 
Moved by currents that you cannot see. 

Refrain 

Calculations torn asunder 
Leave my heart in naked wonder 
Is there a way to swim this river, 

I the gift and I the giver? 

©1986 Intermodal Music 

Words and music by Patricia McKernon 
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All of the swans of Swansea are billowing down to the lake 

So early in the evening, their leisure for to take 

All of the swans of Swansea are nestling wing to wing, 

All of the swans of Swansea, and this is the song that 
they sing: 

Refrain Our souls were born for flight 
Yet ugly must we begin 
What is the thing that makes us soar? 

We look for the swan within, within 
We look for the swan within. 

All of the swans of Swansea began as a feathery lump 
Wobbling down to the river to swim to walk and to jump. 

All of the swans of Swansea were burst from an egg 
in spring, 

All of the swans of Swansea, and this is the song that 
they sing: 

Refrain 

All of the swans of Swansea were feather by feather reborn. 
Finally given new plumage, aglow with the light of the morn 
All of the swans of Swansea were lifted aloft to wing, 

All of the swans of Swansea have taught themselves to sing 

Refrain 

© 1986 Intermodal Music 
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EXCEPT FOR YOU 

My mind's distracted and I’m smaller than I used to be 
Smaller than I used to be, and I feel more foolish. 

I feel more foolish and I don't know what to do 
I don't know what to do except for you 

Refrain: Except for you, honey, I wouldn't be where I am 
I wouldn't be where I am except for you. 

Oh honey, the heart grows bigger, the space 
gets deeper 

The load gets lighter, the cave grows brighter 
You help me make it through 
This song is for you 

Homeless, formless, like an egg blown out of its shell 
An egg blown out of its shell, I'm a whole lot flatter 
A whole lot flatter, and I've forgotten everything I knew 
Forgotten everything I knew except for you. 

Refrain 

Getting out of the ozone, getting here on Mother Earth 
Here on Mother Earth it's a whole lot harder 
A whole lot harder than anything I've ever known 
Anything I’ve ever known except for you. 

Refrain 

© 1986 Intermodal Music 
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FOR REAL 


Death took the husband of a neighbor of mine 
On a highway with a drunk at the wheel. 

She told me. "Keep your clean hands off the laundry he left 
And don't tell me you know how I feel." 

She had a tape that he'd sent her from a Holiday Inn. 

She never played it much in the day, 

But when I heard him say he loved her through the window 
at night 

I stayed the hell away. 

Refrain for Verses 1 and 2 

There's a hole in the middle of the prettiest life, 

So the lawyers and the prophets say. 

Not your father, nor your mother, nor your lover's ever gonna 
make it go away. 

And there's too much darkness in an endless night 
To be afraid of the way we feel. 

Let's be kind to each other, not forever but for real. 

My father never put his parachute on 
In the Pacific in World War Two. 

He said he'd rather go down in familiar flames 
Than get lost in that endless blue. 

Some of that blue got into my eyes 
And we never stopped fighting that war 
Until I first understood about endlessness 
And I loved him like never before. 

It's lucky my daughter got her father's nose 
And just a little of her mother's eyes. 

We've got just enough love that when the longing takes me 
It takes me by surprise. 

I remember that longing from my highway days; 

I never could give it a name. 

It's lucky I discovered in the nick of time 
That the man and the child aren't to blame. 

For the hole in the middle of a pretty good life; 

I face it 'cause it's here to stay. 

Not my father, nor my mother, nor my lover, nor my daughter, 
nor the highway made it go away. 

And there's too much darkness in an endless night to be 
ashamed of the way I feel. 

I'll be kind to my loved ones, not forever but for real. 

Some say God is a lover, some say it's an endless void. 
Some say both, some say she’s angry, 

Some say, just annoyed. 

But if God felt a hammer in the palm of a hand 
Then God knows the way we feel. 

And love is forever, forever and for real. 

Yes, love is forever, forever and for real 

© 1983 Telephone Pole Music Publishing Company 
Words and music by Bob Franke 
Used by permission. All rights reserved. 


THE WEB 

This sacred trust 
Is given unto us 
To grasp the thing 
Each hand around the ring. 

It is the hoping 
It is the reaching 

It is the yearning that will save us. 

What thing is this we hold? 

What vision of life untold, 

The future to unfold 7 
We hold each other. 

By each other we are known; 

Into the sacred web we’re woven. 

Tie it tight 
Tie it loose 
Tie it close 
Tie it open. 

Can you hear it? The heartbeat. 

Can you feel it? The heartbeat. 

It is the breathing 
It is the weaving 

It is the cleaving that will save us. 

From the warp of the silver loom 
Retrieve the work of the golden womb. 
From the fires of the ancient tomb 
Receive the dawn 
Reveal the dawn 

From this place within 
From this place we spin 
Comes the thread of kinship: 

The sacred city, 

We are the weavers 
We are the web. 

For one another 
This trust is kept. 

It is the hoping 

It is the yearning 

It is the reaching that weaves us. 

© 1986 Intermodal Music 
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HARP OF GOLD 

One and one and only one 
Such a one am I. 

Hardly had my days begun 
These eyes had learned to cry. 

Refrain: String my days on a harp of gold 
Pluck them gently, for they hold 
Heaven's highest melodies, 

Earth's sweet, saddest songs. 

Two and two and only two 
Like the thorn and rose. 

On the dark horizon 
Daylight softly grows. 

Refrain 

Three and three and only three 
As the rudder steers 
Something deep within us 
Blesses all our tears. 

Refrain 

© 1986 Intermodal Music 
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NEW MOON 

Having held you in this time when everything that 
ever mattered 

Like a tapestry unravelled, ripped and tattered 
Leaving threads without a weaver, 

I am feeling all the poverty and pain behind your terror. 

Of all the sadness in the world you are the bearer 

Of its tears the great receiver 

And your pain seems never-ending 

And a darkness is descending 

Yet I feel there’s something more, if I may say. 

There's a darkness when the moon is neither waxing nor 
is waning 

And it seems that there is nothing there sustaining 
While she moves behind earth's barrier 
Turning inward, to a place that has no shape and casts 
no shadow 

With a movement that is circular and narrow 

She lets that motion carry her 

While her soul is still revolving 

And her parts are all dissolving 

And the midnight sky is dark around her still. 

In her fullness, when the phases of the moon have told 
their story 

And her face is once again revealed in glory 
You will hear a whispered promise: 

Know that love is there in sadness 
And that light begins in darkness 
And that I will still be waiting here for you 

© 1986 Intermodal Music 
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JUST A LITTLE MORE 

Chariot of fire, rolling along in my heart 
Little wheel turning me skyward part by part 
Giving me something I never let in me before 

Refrain: Just when I've had enough 
Just when I've had enough 
Just when I've had enough 
You give me just a little more. 

Rotary motion, propelling the stars and the sea 
Big wheel turning this little wheel turning me 
Circles in circles, spiralling out from the core 

Refrain 

Dance of the ages, step to its call 
Movement sears at the center of us all 
Here in a heartbeat, kin to the eagle we soar 

Refrain 

How many lessons, how many turns of the wheel 
Makes this piece of iron into steel? 

Harlequin pilgrim, born and reborn to explore 

Refrain 

Over and over, over and over again 
This love had no beginning, it has no end 
Made in the fire, ever again to restore 
Refrain 

© 1986 Intermodal Music 

Words and music by Patricia McKernon 

All rights reserved 
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INTRODUCING 

NEW MOON 

A Record Album 

by 

PATRICIA McKERNON 

New Moon is a very special collection of songs aimed straight for the heart. It 
is to tired spirits what a massage is to aching feet: relief. A skillful blend of styles, 
moods, and layers of meaning invites you to listen again and again to reap the 
richness of Patricia’s poetry. All songs but one are original, accompanied by 
piano, bass, cello, flute, guitar, and percussion. It’s more than an album. It’s an 
affirmation of life, hope, and the strength to carry on. 


“Patricia’s songs are well-crafted, and 
full of the concerns of this urgent time 
stated eloquently and tenderly.” 

Claudia Schmidt 

“Her music is real! And that’s a rare 
thing in this world. ” 

Cora Evans, age 102 

“On the battlefield of the spirit, she is 
one of the fiercest warriors I know. ” 

Bob Franke 

“Superb” ... “gives me a sense of being centered” ... “a purity in her voice that is 
rare” ... “images that keep me going” ... “alive in a special way” ... 

Comments from other listeners 



PLEASE SEND ME THE FOLLOWING ALBUMS/CASSETTES: 
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ADDRESS 


ALBUMS x $ 8.00 = $ 

TAPES x $ 8.00 = $ 

In MN, 6 % Sales Tax = $ 

Shipping Costs = $ 1.50 

TOTAL = $ 

Please make checks payable 
to Patricia McKernon. Send to: 


Please allow three weeks for delivery. 


SOUND MIND RECORDS 
P.O. Box 8828 
Minneapolis, MN 55408 
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BY THE CHAMPIONS 
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“BEST OF THE MUMMERS” 

BY THE CHAMPIONS 

“AQUA STRING BAND” 


SIDE A 

GOLDEN SLIPPERS and FOUR LEAF CLOVER 
SHINE 

LIECHTENSTEINER POLKA 
BYE, BYE BLUES 
I WANT A GIRL 
JUNE NIGHT 
IF YOU KNEW SUSIE 

SIDE B 

HELENA POLKA 


If you've enjoyed this recording . . . you're lure to love 
the following albums by "THE BEST OF THE MUMMERS." 
Just some of the many great tunes: 

"WHISPERING" 

"BLUE AND BROKENHEARTED" 

"THE BEST THINGS IN LIFE ARE FREE" 

"JUST AROUND THE CORNER" 

"DANUBE WAVES" 

"AVALON" 

"CALIFORNIA, HERE I COME" 

"WASHINGTON AND LEE SWING" 

"BANJO PICKERS' BALL" 

"OH, SUSANNA" 

"BACK IN YOUR OWN BACK YARD" 

"CAMPTOWN RACES" 

"MY MAMMY" 

"SWANEE RIVER" (Old Folks At Home) 



Available in "True Stereo with 3-D Sound" — SS Vol. 4 


NOW IS THE HOUR 
ARE YOU SORRY? 

THE WORLD IS WAITING FOR THE SUNRISE 
LITTLE GIRL 

MA, SHE'S MAKING EYES AT ME 
AULD LANG SYNE 


About “THE BEST OF THE MUMMERS” Aqua String Band 

EVERY YEAR ON NEW YEAR'S DAY through rain, wind or sleet for fifty-odd 
years throngs of people (Over two million to be exact), line the sidewalks of Broad 
Street in Philadelphia to see the Extravaganza called the Philadelphia Mummers Parade. 
The parade consists of Comic Clubs, Fancy Costume Clubs and most important The 
String Bands. 

THE AQUA STRING BAND is the oldest continuously marching String Band on 
Broad Street, operating under its original Directors who formed the band on April 2, 
1920. Captain Fred J. Kesel claims the distinction of being the first musician to make 
the Glockenspiel or Band Lyre, part of the Mummers' Music. Today, the bells play 
a strong part in creating the distinctive tone of string band music. 

In the forty years since 1921, Aqua has scoured every remote corner of the earth 
to use imaginative themes and costumes. Mexico, Spain, Argentina, and Brazil have 
represented the Spanish influence, while such exotic spots as Africa, Arabia, India, 
China, Egypt, Siam, Russia, the North Pole, and even Shangri-La have not been 
neglected. Many forms of human activities have been portrayed in string band version 
through the years, and spectators have seen royal courts, operas, carnivals, gamblers 
and playing cards, beggars, merry-go-rounds, even pixies, slaves, and pansy flowers. 
Aqua's creativity always rises to the occasion and has earned for this outstanding club 
many a deserved honor. The vivid Siamese Dancers themes for 1955 will be long 
remembered by those spectators fortunate enough to have seen it. Especially notable 
was Captain Fred Kesef’s glittering portrayal of the six-armed god Vishnu, for which 
he was awarded First Prize from the City of Philadelphia in the Captain's Costume 
division; the David W. Crawford Memorial Trophy by the Charles Klein New Year's 
Association; and the first Oscar issued to the winning captain by the Philadelphia New 
Year's Shooters and Mummers Association. And you will agree after hearing this Fab- 
ulous Album that Aqua is truly "THE BEST OF THE MUMMERS", 



"True Stereo with 3-D Sound" 
"Living Hl-Fidellty" SM-Vol. 2 


You don't hove to be from the Emerald Isle to be token 
Tn by "The Best of the Mummers" — AQUA STRING 
BAND'S magnificent interpretation of these greot Irish 

"HARRIGAN" 

"IT'S A GREAT DAY FOR THE IRISH" 

"MOTHER MACHREE" 

"WHEN ERIN SMILES UPON YOU" 

"WHY, OH WHY, DO I WISH (THAT I COULD BE 
MORE IRISH)" 

"PEG O' MY HEART" 

"THE DAUGHTER OF ROSIE O'GRADY" 
"TOO-RA-LOO-RA-LOO-RAL THAT'S AN IRISH LULLABY 
"IRISH WASHERWOMAN" 

"MY WILD IRISH ROSE" 

"WHEN AN IRISHMAN SAYS I LOVE YOU" 

"DANNY BOY" 


Sing and Siring Along with "JOLSON FAVORITES" 
Featuring "THE BEST OF THE MUMMERS"— Aqua String 
Bond and NORMAN BROOKS . . All the JOLSON 
FAVORITES recordod with the minstrel flavor thot 
"JOLSON HIMSELF" we feel sure, would have enjoyed 


beini 
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LimiTeD eDiTion 



Solid State is recorded exclusively with transistorized equipment on twenty eight channels. Solid State has been 
specifically designed to serve the growing world of transistor equipment for the home. It is the initial line of albums tailor- 
made for solid state apparatus. At the same time, these recordings are guaranteed to enhance any system of reproduction, 
from the simplest to the most elaborate. Absolute compatabitity is assured. 

The Solid State format is one of honest reproduction presented in its truest form. No gimmicks are utilized to accomplish 
the ultimate in dynamic range. 

The talent has been hand-picked. The repertoire has been carefully selected, arranged and programmed with sound in 
mind. At the same time, meticulous attention has been paid to each performance, so that not only are the resulting artistic 
values impeccable, they are also considerably enhanced by the Solid State approach to recording. 

We are proud to present the Solid State line. It deftly blends superb artists and magnificent performances with dynamic 
range and absolute cleanliness of recording. solid statt... a division of united artists records, inc. 


YouVe CotTo 

f HEAR It 
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SIDE ONE 


TIME 

1. THAT OLD BLACK MAGIC 

(Famous Music Corp.— ASCAP) 

Manny Albam 
“Brass On Fire" 

2:25 

2. SMACK DAB IN THE MIDDLE 

(Roosevelt Music— BMI) 

“Presenting— Joe Williams 
& Thad Jones-Mel Lewis- 
The Jazz Orchestra" 

3:25 

3. TIRED FACES GOING PLACES 

(Unart Music Corp. & 

Ourglass Music, Inc.— BMI) 

Manny Albam 
“The Soul of the City" 

0:00 

4 FULL MOON AND EMPTY ARMS 

(Barton Music Corp.— ASCAP) 

“Introducing the 

Passion Guitars" 

2:24 

5. CHERRY 

(Melody Lane Publications Inc.— BMI) 

Jimmy McGriff 
"Cherry" 

2:20 


SIDE TWO 


TIME 

1. HARD HEARTED HANNAH 

(Advanced Music Corp.— ASCAP) 

Will Bronson Presents 
"The In Crowd Singers" 

2:17 

2. BAIA 

(Peer Inti. Corp.— BMI) 

Kokee Band 
“Exotica 1970" 

2:59 

3. ONCE AROUND 

(United Artists Music Co. Inc.— ASCAP) 

"Presenting — 

Thad Jones-Mel Lewis 
& The Jazz Orchestra" 

5:23 

4. RED RIVER BLUES 

(Unart-Renner-Jell-Ourglass— BMI) 

Jimmy McGriff 
“A Bag Full of Soul" 

3:26 

5 CHERRY POINT 

(Neal Hefti Music, Inc.-ASCAP) 

Jimmy McGriff 
"The Big Band" 

3:52 
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SALLY AMES SHOW 


roS 


SALLY AMES IS ON HER WAY • AND WHEN SHE COMES YOUR WAY, WATCH 
OUT AND BE PREPARED. I’VE WORKED WITH A LOT OF ENTERTAINERS, 
BOTH UNKNOWN AND ESTABLISHED, SOME GOOD; SOME BAD. AND AS A 
REVIEWER, MY JOB IS TO SPOT THOSE WITH THE TALENT; WITH THE 
CAPABILITIES AND RELAY THEM ON TO YOU, THE AUDIENCE. SALLY 
AMES HAS THE TALENT. SHE’S GOT THAT CERTAIN SPARK OF CAPABIL- 
ITY TO WORK HER WAY TO THE TOP AND STAY THERE. ENTERTAINING 
IS A HIT OR MISS BUSINESS- THERE’S NO INBETWEEN. YOU EITHER HAVE 
IT OR YOU DON’T. MANY YOUNG ARTISTS STRIVE FOR THAT ONE HIT 
RECORD AND MANY REACH THE TOP INSTANTLY- TOO INSTANTLY- THEY 
HAVEN’T GOT THE STAMINA TO FOLLOWUP, THUS THEY DISAPPEAR INTO 
TOTAL OBLIVION. MANY OF TODAY'S TOP 40 ARTISTS ARE PLUNGED 
INTO THE NITE CLUB CIRCUT WITHOUT THE KNOWLEDGE OF WHAT IS 
EXPECTED OF THEM - THEY DON’T KNOW HOW TO HANDLE A NITE CLUB 
GOING CROWD; A LISTENING CROWD. THEY'RE IN A PART OF THE BUS- 
INESS WHERE THEY DON’T BELONG. SALLY AMES BELONGS. SHE BE- 
LONGS IN NITE CLUBS. SHE BELONGS ON RECORD. SHE BELONGS ON 
stage; in the spotlight, she knows how to put across a song. 
SHE KNOWS HOW TO GET THE IN DEPTH MESSAGE ACROSS. SHE CAN BE 
LIGHT AND SNAPPY HARD AND DRIVING, SOFT AND MELLOW. SHE MOVES 
EASILY FROM POP TO CONTEMPORARY TO ROCK TO BALLADS. SALLY 
AMES IS A LITTLE GIRL WITH A BIG VOICE THAT PACKS A WALLOP OF 
TALENT IN HER 4’10" FRAME. SALLY IS BACKED BY THE ORGANIZATION: 
DENNIS GLAS- GUITAR, ROGER BERNSEN-BASS TOM ALAN-SAX. ANDREW 
BARDAGJY-TRUMPET, FLUGELHORN, BENJAMJN CA/jTO-KEYBOARD, OR- 
GAN. MELLOTRON, AND NEIL BRODY-DRlJMlftftf^eflOK OUT 
SALLY AMES! ^ . . 

lyr -^ONA KAY 
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Italian Dance Party 







ALDI LA 
VOLARE 
MALA FEMMINA 
MAMA 

COME BACK TO SORRENTO 
QUANDO, QUANDO, QUANDO 
0 SOLE MIO 
ARRIVEDERCI, ROMA 
ANEMAECORE 
TARANTELLA 


Armando Noriega 


Executive Producer: Joe Venneri 


C‘E’ LA LUNA 
NONPENSAREAME 
SCUSAMI 

MORE (MONDO CANE THEME) 
TRAVEGLIAESONNO 
I HAVE BUT ONE HEART 
(0 MARENARIELLO) 

KISS ME 

THEME FROM “THE GODFATHER’ 
SANTA LUCIA 
COMEPRIMA 


Red Iron Productions, Ltd. 
Special Thanks For 
The Inspiration to 
Gasper and Family 




LOVE-GOD'S WAY/ Ruth Collingridge bm< 
A NEW WAY/ Karen Camcross mi 
TODAY/ Ruth Collingridge mi 


I AM THE WAY/ Ruth Collingridge mm 

GOODNIGHT JESUS (Lullaby)/ r„ii, Collingridge « 
MAKE JESUS A PART OF YOUR UFE/r u ,a Coitingndg , 


Soloists: Mary Lynn Young, Herb Marks 
Narrators: Loren Hoy (Narrator), Mike Rhodes (Jesus). Warren Baty (Zaccheus) 
Freddy Hume (boy) 

Music arranged and produced by Ruth Collingridge 
Story by Ruth Collingridge and Ann Thomas 



Sitting: Natasha McWilliams (Tambourine) Front Row, Left to Right: Nelson 
Papp. Peter Law. Eddie Marrow, Michelle Baty. Monica Thiessen. Jo Ann 
Collingridge. Cordon Graham. Regina King. Stephen Davis 2nd Row: Freddy 
Hume. Kurtis Cheney. Johnny Weeks, Joel Mack, Jenelle Thiessen, Scott 
Leigh. Nicki Davis. Jeff Anderson 3rd Row: Tony Brace. Sheila Donaldson. 
Fancy Scott. George and Juan Williams, Julie Weeks. Vicky Leigh. Mike An- 
derson. Top Row: Cindy Brown. Dewayne Brown. Denise Nickerson, Andrea 
Wilks, Crystal Stewart. Cindy Haug, Deshay McWilliams. 


Special Acknowledgments to: 
Paul Moody, Director 
Bob Holden , Engirt eer 
Lorn a Brace, Music notation 
Pat Miller, Cover 
Sharon Moody. Design 


Instrumentation: 
Phil Johnson 
Barbara Cardinal 
Malcolm Peterson 
Joyce Marks 


Sharyn Peterson 
Brad Smith 
Mareda Halverson 
Ken Overman 



By Women’s Aglow 
Fellowship, Inc. 


ALL RIGHTS RESERVED 


Recorded: Holden Hamilton Roberts Studio, Seattle, Washington 
Produced: Women’s Aglow Fellowship, Inc. 


Published by 

WOMEN’S AGLOW FELLOWSHIP 
INC. 

P.O. BOX 55089 
Seattle, WA 98155 

Printed in U.S.A. 

International Copyright Secured, Made in U.S.A. 
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Songs Composed and Arranged 

by 

Ruth Collingridge 

Music Chairman, W.A.F. 
and 

Karen Carncross 

Illustrations by 

Pat Miller 


Copyright © 1976 
By Women's Aglow 
Fellowship, Inc. 


ALL RIGHTS RESERVED 


Published by 

Women's Aglow Fellowship, Inc. 

P.O. Box I 

Lynnwood, WA 98036 


Printed in U.S.A. 
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MY WORLD IS EMPTY WITHOUT YOU WATERMELON RUN 
SLOOPY UP TIGHT ! 

ENGLAND SWINGS GOING TO A GO. G£ 

I I GOT YOU 1 f -At » ' MYLOVi^ .fe[ 

ALL I REALLY WANT TO DO 
THE IN CROWD ? 


HANNA- 

(BARBERA 

'records 


I lill I YUU ’ ,|) * 

JUST MY STYLE , 
HARD DAYS NIGHTw— 
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COUNTRY COMFORT 

We Are The Children 

SIDE ONE: Sunlight, Moonlight / Railway Stations / Make It With You / Waimanalo Blues / 
To Be Lonely / SIDE TWO: We Are The Children / Honky Tonk Wines / Rainy Day Song (Blue 
Skies) / Country Palace / Manha De Carnaval 


Every, so "oftgn I am moved to take the drive over 
Likelike Highway to the-Windward side. As you come out 

- • of Wilson -tlflTnel above Kaneohe, you experience those 

massivewolcanic faces of the Koolaus thrusting a thousand 
feet to the swirls of mist and splashes of sunlight at the 
peak of anotfier Hawaiian day. It's like no other spot on 
-earth 

‘-•Hawaii's .golden people, steeped in such awesome 
beauty*giost of their lives, are writing some of the finest 
coHtefhpbrary v music in the world. Like this album by 
Country Comfort. Music that is straight and clean and 

# lyries that reflect a vision of life that is unique to our 
t-'islaBds. 

% It’s. all here: the human experience, Hawaiian style. 
Ten slices of what it's all "about. Liko' Martin wrote, 

' U^lay my Itfe on a silver platter and. everyday there is" 
’You'll get the feeling when you .get into Sunlight. 
*«• Moonlight. Chucky Souza was feeling lonely once in one of 
t ^ose Railway Station s. You can feel how far it is from. Ha - 
■ *° London on this one. Waimanalo Blues shows the 

(Concern of today's yodth in the future of Hawaii. Randy 

- ^Lorenzo has & lot to say about ladies and love and loss 

jftolo Be timely. - 

* rL Life goes on and so does Side Two of this spar- 
'*ling set. Country Comfort lays it on the line in Wc Are The 

Qlildren. Then, they let their instruments do alLthe talking 
on a real cooker: Honky Tonk Wines. If Randy ever decides 

• - to stretch out that rocV 'n' roll riff I hope he invites me 
- -Gy! Hot! The guys even bad a dandy special delivery for 

this package by a songwriting Honolulu mailman, so turn 
.up that Rainy Day Song. - 

When Hawaii's blazing sun begins to slip behind 
•’ the^Coolaus you lay back*ori the front porch of a funky 
frame home in Waimanalo. This is it: your Country Palace. 
Bfflfeve it. It's all very high . . . the hanglide/s, the sweet 
srrlWI df finest elephant tops out in the garden, the gentle 
acoustic melodies. This is Country Comfort! 

One- last thing: I hope this album comes out in 8 
trjck . .^So-you can flip on Maiiha De CarnaiRil, featuring 
the guitar of Chuck Lee. Turn it up to high Q. Open up 
that Porsche of yours while heading down the Sandy 
Beach strip to a rendezvous . . . you'll get on Country 
Comfort's t#ave length real quick. 

I w?ltomect the opportunity. to write this. I didn't 
have to be eo 4 xed. I just told"you why. 

Mike Hamlin 
KIKI Radio 83. ^ "* 

Honolulu • . 

Coiitilry Comfort dedicates this album in memory of Dennis 


Produced by Cyrus Faryar ■*. • 
Engineered by Herb Ono * 
Recorded at Sounds of Hawaii 
Photography by Wes Coodpaster 
Album Design by Gail Yanagihara 
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COUNTRY COMFORT: Chuck Lee, Randy Lorenzo, BiJIy K.uii, Jimmy Freudenberg, El 
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Play-by-play highlights of the 1972-1973 season. 
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PHOTO BY Star-Ne\ 


Staff Photographer Wellner Streets 



TXe 1972 WASHINGTON 


REDSKINS 

NATIONAL FOOTBALL CONFERENCE CHAMPIONS 


REDSKINS 16 PACKERS 3 


REDSKINS. 26 COWBOYS 3 


!?. v °7 y* 


1st Row: sitting left to right: Sam Wyche. Cris Hanburger. Jeff Severson, Jon Jagua. Russell Tillman. Bill Kilmer. Brig Owens. Pat 
Fischer. Charles Harraway. Curt Knight. Charley Taylor. Larry Brown, and Ed Boynton, Security Director. 

2nd Row. kneeling: LaVem Torgeson. Defensive Coordinator: Marv Levy. Special Teams Coach: Joe Sullivan, Aw/. Coach and Asst. 
Gen. Mgr.: sitting: George Nock, Herb Mul-Key, Ted Vactor. Jack Pardee, Walter Rock, Len Hauss. Ron McDole. George Alien. Coach 
Diron Talbert. Roosevelt Taylor. Jim Snowden. Mike Bragg. Jeff Jordan, and kneeling, Ralph Hawkins. Defensive Asst. Game Scout. 

3rd Row: Charles Waller. Offensive Backs; Charley Winner. Defensive Backs; Sonny Jurgensen, Mike Bass, Alvin Haymond, Steve 
Kiner, Mike Taliaferro. Myron Pottios. Mitch Johnson. Ray Schoenke, Bill Brundige, Mike Fanucci, Leslie Duncan. Mack Alston. 
Jones. Manuel Sistrunk. Harold McLinton, Roy Jefferson. Ted “Marchibroda, Offensive Coordinator; Joe Kuczo. Head Trainer: and 
Tommy McVean, Equipment. 

4th Row: Boyd Dowler. Receivers Coach: Mike McCormack, Offensive Line; Bob Brunet, George Starke. Danny Ryczek. Terry Her- 
meling. Mike Hull. George Burman, Richie Petitbon, John Wilbur. Verlon Biggs, Frank Grant. Paul Looveg. Steve Boekholder. Clifton 
McNeil. Jerry Smith. Tommy Mason and Dr. P.M. Palumbo, Jr., Team Physician. 


There were chuckles when George Allen, Redskins coach, traded away 
his draft choices for aged, veteran players. In his first deal ever for 
Washington on Jan. 28, 1971, Allen traded away two draft choices and a 
reserve linebacker for a journeyman quarterback named Billy Kilmer, 
who couldn't run, couldn't pass and couldn't win for New Orleans. 

Sounding the battle cry, Allen clapped his hands and exclaimed: “The 
Future is Now." Less than two years later the Redskins bolted into the 
Super Bowl. 


Gang on defense allowed the fewest points in the N.F.C. It was the year in 
which Washington, riding a 9 game winning streak, clinched a playoff 
berth while two weeks still remained in the regular season title chase. 

Most of all it was the year in which the nation's Capital became electrified 
by a football team. “Hail to the Redskins” became the number one tune 
on the city's hit parade, burgundy and gold became the town's color and 
the daily happenings at Redskins Park were awaited with as much interest 
as the dispatches from Capitol Hill. 


The 1972 season was The Fantastic Year. It was the year in which Larry 
Brown rushed for 1216 yards, the best in the National Conference, and 
swept the N.F.L.'s “Player of the Year" honors. It was the year in which 
Kilmer replaced the injured Sonny Jurgensen and threw 19 touchdown 
passes, the most in the N.F.C. It was the year in which the Over-the Hill 


This album contains all the highlights of the exciting season, from opening 
day through the smashing playoff victories over Green Bay and Dallas, 
and then to Los Angeles for Super Bowl 7 and the 14-7 loss to the Miami 
Dolphins. Listen and relive the thrilling days of the best Redskins season 
in thirty years. 



George Allen 
Head Coach 



Steve Gilmartin 
Announcer 


Tapes courtesy of 

WMAL 

RADio a> 

Washington D.C. 


Written by Russ Burns 

Tape Editor Joe Chiccarelli 

Chief Engineer and Technical Director Bill Ferruzzi 

Graphics Peg Hawko 

Cover Art Dick Hamilton 

Executive Producer Victor F. Mancini 

A presentation of The Washington Star-News, Washington. 
D.C. Narrated by Steve Gilmartin 
Cover Credits: 

Photographer 

Cover Photographer Joe Silverman. Star-News Photographer 
Design Star-News 

Liner notes by Steve Guback. Star-News Staff writer. 


Produced by Fleetwood Recording Company, t c 


32 Re e, Street, 


Revere, Massachusetts 02151 
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Plain English with incidental Yiddish 

by Benny Bell 



I PINCUS the PEDDLER I 

Born in Slabutka; raised in Brooklyn; 
cleaned out at Belmont,- what a guy! 
Be sure to listen to his tale of woe. 



I The SON of PINCUS > 

Became involved with the same Yente 
Kvetch who wrecked his father. Who 
says lightning doesn't strike twice ? 



IN OLD ROMANIA 


A nostalgic old favorite with new 
lyrics in English and Yiddish; a big 
favorite wherever ‘Kishka' is served. 



Mazel Tov, IT'S A BOY! 


You are cordially invited to attend 
the BRISS. A good time is had by 
all (except the baby). Don't miss it. 



The bull -fight theme from the opera 
Carmen with new lyrics in Yiddish 
and English by ‘Jake the Plumber' 



SAMMY from MIAMI I 

His wife eloped with his best friend 
and he is very broken-hearted because 
good friends are so hard to find ! ! 



I PINCUS In The MOUNTAINS 
Here is that man again with a deck 
of cards, but he meets his Waterloo 
and he’ll never be the same again. 



I LIVING and LAUGHING I 

This Romeo doesn’t tolerate inter- 
fcrance with his romantic overtures 
in movie houses or summer resorts. 



This ditty elaborates on what most of 
us know, - - that when y'got money 
y'got honey. (How true, how true) 



HOME AGAIN IN ISRAEL 


Praising the rebirth of Israel where 
our persecuted brothers may now find 
security in their own native land. 


Copyright 1958, BEIL ENTERPRISES INC , Now York 
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VALUES 
TO $5.98 


OUR price 


THE JOHNNY OTIS SHOW. LIVE! 


GOODLY SOUL 
DOWN BCLOW. 


!HAV£ MUCH 


, Laff A14* 
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LAFF A149 STEREO 
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“ Behold , laughter has no color. It is a 
universal blessing that has moved man 
from the beginning , and has separated 
him even from the beasts to bring him 
closer to godhood. And it shall come to 
pass that even the tower of Babel shall 
crumble before laughter, and men shall 
join together in pursuit of happiness” 

From: The Book of Skillet & Leroy 


SMART PILLS 
FRISCO KATE 
THE DREAM 
INTERCOURSE 
GOODLY SOUL 


NITE MONEY 
BLACK BOY 
FAMOUS MAN 


a lafffilled 
miracle! 




PRODUCED BC DAVID DROZEN 
EXECUTIVE PRODUCER: LOUIS DROZEN 
ALBUM DESIGN/OIRECTION: HOWARD GOLDSTEIN 
COVER PHOTOGRAPHER: DOMINIC BELMONTE 
COVER MOOEL: MARIE MITCHELL 


Here us mere mortals stand wondering if black angels can have 
white wings while Skillet puts them on and flies hisself right up 
into that tree. Anything to help a friend. Down below, Superhomy 
Leroy has a hot pants promotion cookin’ with his sexy girlfriend 
Marie. She finds it hard to believe that what Leroy has for her is 
divine inspiration. The firm and hard resolve of that Goodly Soul 
Leroy, together with the help of a slippery tongue, quick wit and 
a kind of fallen angel in the tree slides us all in to the most hilari- 
ous, unholy, humorous happenings ever. SKILLET & LEROY, 
the hottest, hairiest, funniest duo in the soul comedy world today 
have had hit after smash hit at the top of the record charts, four 
star ratings in BILLBOARD and RECORD WORLD. 

Listen to the GOODLY SOUL as he pleads with his girlfriend 
... his voice, the voice of every man with a woman . . . for a piece 
of what he wants. And as every woman . . . she holds out that 
tempting morsel . . . offers it sweet or pickled . . . teases and tor- 
tures both of them with the tantalizing promise of its nearness 
and its warmth . . . The heat of sex, the riot of emotions, the laugh- 
ter and pathos of everyman leaps and bounds in the frenzied fun 
of the scene. Wanting each other . . . wanting a reason bigger than 
herself . . . she begs . . . sighs and swoons, tears at her clothing . . . 
draws us to her . . . into her . . . out and in again ... to feel the 
raw emotion of wanting . . . needing . . . bursting finally into the 
fantastic release of humor and humanity that is the mark of 
SKILLET & LEROY, SOUL CLOWNS AND MASTERS OF 
COMEDY. 

LAFF RECORDS / 4101 WEST JEFFERSON BOULEVARD LOS ANGELES, CALIFORNIA 90016 
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BOHAJlbHO * I HCTPy MEHTAflbH MM AHCAMBJlb 










K O B 3 A 

BOKAJIbHO-IHCTPyMEHTAnbHMPl AHCAMBJIb 

KEPIBHMK OHEKC AHflP 3 y € B 


MMHMCiiPCTio «ynkrv*n cccp 

MEAOAM3 

tctcoiQ3HA« mmu rrAAnnnACTMHo* 


3 3CM 03069—70 


OH npx nywxy, npx nytxxy (nap.). HIm bkb mIcbmhb (o6p. K). KbcbtkIhb) 
AyAapNK (Nap.). Banana npo aboi neBeala (6. flHiacbXMH— I. p a x) 
ronyfiliHa (B. flHiacbKHM — B. C t a n b m a x). Ha laaHa Kynana (Map.) 
BoflorpiN (Mys. i cn. B. I s a c to k a) 

BecHtHKi (A. CD i n i n e h k o — A. H a ■ p o u k k m m) 

3bAmnk (O. 3yca). Oh nolxaa ia CNonaMN (Hap.) 

Oh KNHy a 6yx Ha HMy (Hap.). Jlicoaa nlcHB (O. 3 y c ■ — A. HaapouwKMti) 
Ta h opaa MyncHK xpaA floporn (Hap.). CnlaaAie pa30M a hbmh (Hap.) 
yKpalHCbKOto Moaoto 

B. Kynpina (4, S, 7), B. Blxap (10, 13). 06po6xM O. 3 yea a 
3ayKopa>KMcep K). Bihhhk 


lx ai6pana a oamm KO/ieKTMa nto6oa ao HapoAHoT MyanxM. CaMe jvt , y bIhhomv i hm- 
croMy Awepeni, 3 hbmuj/im iohm iMcoKe MarxHeHMii i hcokpahh i MotxnxaocTi. 

Cnepiuy u© 6ya aHcaM6/ib iHCTpyM«MTa/ibHMM i TOMy Tan opraHiMHo npHtiuj/ia Soro 
Haiaa — Ko6ja — 3a Im'bm ynto6neHoro yxpaiHMBMM iMCTpy««MTy, bkmh 3 aainix Aaaen 
npMxpawas txMTTa Hapoay. Ane ipaAMi^ia MapoAHoro iMHOHafcria aocnib cnopo norpe6y- 
Ba/ta noaiMMMoro cnoaa i uKo6aa» 3acniaana. 

CaMe y raxoMy BMrn»Ai 8HcaM6nb ienye 3 1971 poxy. 

KonexTMB aeMOHcrpyt rcbhmh npo(pecioHa»ibHMM piaeHb — xeraepo a fioro yxacHMxia 

« CTyAeHiaMM KMiacbxoT xOMCepBaropii, My 3 mh hmm xepii h hk OnexcaHAp 3yta Mafi6yi- 

HIH KOMnOSHTOp. 

I HcrpyMeHranicTM aa tpaxoM, iohm tohko BiaxyaatoTb npnpoAy HapoAxoro cni»y i rax- 
tobho 6epe>xHo craa/iaTbc* ao hbpoahoI enaAiMHHH. 

Jlxmo >x AOAflTM, mo Bd iohm — 6aHAypMCTM Kocib HoBHUbXHM, Bo/ioahmhp Kymner 
i OnexcaHAP Poroaa, <*>neMTMCT i coninxap reopriS Tap6ap, cniaax Ba/iepiii BiTep i Ahb- 
Toniti /ItOTtox (yaapHi iHCrpyMeHTM) — 3aaa*Ti eHtyaiacTM cbocT cnpaan, to cnia BMSHaTH, 
mo MonoaexHH aanan BiaxpHiac nepea mmmm Hea6HBxi nepcnexTHBM y piujeHHi aara/ibHOi 
npo6neMM cyxacHoro * TpaAMuifiMoro Ha yxpaiHCbxifi ecrpaAi. 

Btxe cboroAHi xoMueptM «Ko63mh npMaepratorb yiary i nepma ii rpaMnnacTMHxa — 
■ ianoBiAb hmc/ichhmm maHyaanbHHKOM. 



■MT ( 

1mm w / \ 



J I A 

MMm J u 


JiJI 

ilMm 


• CrepeocftOHMMecxHe nnacTHHKH c hhaokcom «CM» npoHrpuoator na 
coapOMOHHOH BocnpoH3BOA«m e H annapaiype. CiepeotpoHMMccxHA jtjMpexi 
AOcTHracTca npM npoHrpuaaHHH Ha CTepeo$oHMxecxoA annaparype (npoxr- 
puaarenb, paflMona). ripn npoHrpbiaaHMH nnacTHHXH Ha MOHOtpOHHMecxoA 
annaparype aocnpoHsaoAHTca nonHOi^CHHoe MOHoepOHMxeexoe seyxaHHeu. 


AnpeneBcxMH opAena JleMMHa 
aaaoA rpaMnnacTMHOK 


Apt. 36-9 U©Ha 2 py6. 15 xon. 




SIDE ONE 
Slip on Through 
(Dennis Wilson) 

This Whole World 

(Brian Wilson) 

Add Some Music lo Your Day 

(Brian Wllson-Joe Knott-MIka Love) 

Got to Know the Woman 

(Dennis Wilson) 

Deirdre 

(Bruce Johnston-Brlan Wilson) 

It's About Time 

(Dennis Wllson-Bob Burchman- 

Alan Jardlne) 


SIDE TWO 

Tears in the Morning 

(Bruce Johnslon) 

All I Wanna Do 

(Brian Wllson-MIke Love) 

Forever 

(Dennis Wllson-Greg Jacobson) 
Our Sweet Love 
(Brian Wllson-Carl Wllson- 
Alan Jardlne) 

At My Window 
(Alan Jardlne-Brian Wilson) 
Cool. Cool Water 
(Brian Wllson-MIke Love) 


PRODUCED BY THE BEACH BOYS 


CREDITS • Slephen W. Deeper, Chief Engineer and Mixer. Cover Photo: Ricci Marlin. Art Dlrecllon S 
Innerspread Pnolography: Ed Thrasher. 

Special thanks lo Michel Colombler lor arranging "Tears In Ihe Morning"' and "Deirdre" and arranging 
strings for "Our Sweet Love." Thanks also lo Daryl Dragon, All selections published by Brother Pub- 
lishing Co. (BMI) except "Tears In the Morning" which Is published by Wllo|arston Pub. (ASCAP). 
TECHNICAL NOTEo - This album was recorded at the studios of Brother Records and utilizes the most 
advanced recording techniques in the Industry today. 

All original recording was done on a special 3M 16-track tape recorder, supplied by Wally Holder 
Recording Inc. ol Hollywood, using 2-In. wide tape. Microphones used Includo: NeOmann U67, U87. 
KM-85; RCA DX77. DX44; EV 666 and RE-15. A custom-built 30-posltlon mixing console, manufactured 
by Quad-Eight Corporation, provided extreme flexibility and special effects for this album. 

Tape to disk transfer was done at Artisan Sound Recorders. Hollywood, utilizing the latest model 
NeOmann computer controlled mastering lathe, equipped with a NeOmann SX-68 helium-cooled, 
dynamic feedback culterhead. 

The songs on this record were recorded In true stereophonic sound; they are not 16 monophonic 
signals placed somewhere between right and left speakers blended together with echo, but rather 
total stereo capturing the ambiance of the room and the sound In perspective as heard naturally by 
the ear. Although more difficult to pertect, this type of recording Is tar more satisfying to hear, as will 
be demonstrated upon playing this album. 

P S. Thanks to Nick from all ihe Beach Boys, 

For Information on the Beanh Boys write P.O, Box 110, Hollywood, California 90028. 


During the past decade, few musical groups have had as great an influence on the 
world of music as the Beach Boys, The group set many of the major musical trends of 
the 60's and their music brought joy to millions around the world, 


We are delighted that the Beach Boys have chosen Reprise Records to distribute their 
Brother Records label. 1 am happy to welcome Brian, Carl, Dennis, Mike, Alan and 
Bruce and I am pleased to be involved in the futureShey are creating. 




President 

Warner Brothers Records 




UPIT SARI MANAH 
Adi SATRIANAH 
FENTV EFFENDI 
ETTY BARDJAH 1 
NENNY TRIANA 
DINAR ADAM &SA RIP 
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PARADE KOTA KEMBANC 



Kcmi perkenalkon : 

KOSAMAN DJAJA 

PENTJIPTA 

LAGU2 SUNDA DAN INDONESIA POPULER 
JANG MENDAPAT TEMPAT Dl HATI 
BANJAK PENGGEMARNJA 


Setelah "DIMITA" menghidangkan barisan Artis2 populer 191 
dari ibu kota dalam LP 5 "MESRA RECORD" 


Maka tiba kini giliran kami mengemukakan ARTIS2 VOCALIST dari kota jang banjak menelurk 
PENJANJI2 TENAR masa lampau dan masa kini - jaitu kota kembang Bandung. 

Parade jang kami kemukakan dalam LP ini adalah barisan vocalist2 tenar jang merupakan biduanita2 jang berkwai 
dan jang mempunjai masa kegemilangan - jang bertahan lama serta mempunjai harapan baik bagi vocalist2nja jang b, 
FINALE perebutan kedjuaraan bintang radio th. 1966 untuk seluruh Indonesia telah memutuskan 

A J I SATRIANAH — SEBAGAI DJUARA PERTAMA untuk 

seluruh Indonesia sebagai penjanji wanita terbaik dalam djenis lagu2 hiburan. 

Dalam parade ini AJI memeriahkan dengan lagu2 a.l. PEUPEUNDEUJAN 
LEUWEUNG dan POTRET KASIHKU. 

Menjusul artis2 lain dalam Parade ini ialah : UPIT SARIMANAH (sinden & biduanita jang dapat bertahan dise, 
zaman) - FENTY EFFENDIE (pelopor penjanji tjilik jang tetap tjemerlang) - NENNY TRIANA & DINAR AD 
(menudju kezaman keemasannja) dan ETTY BARDJAH (penjanji dengan spesifik lagu-lagu Sundanja). 

Mereka berkumpul, bernjanji dengan lagak gajanja masing-masing daiam longpiay ini sehi 

ga merupakan kumpulan pameran atau parade artis2 dari kota kembang - jang menimbulkan inspirasi k 
untuk membuat djudul - longpiay ini dengan nama : "PARADE KOTA KEMBANG". 



LP 10 


Selamat mendengarkan dan terima kasih 

DIMITA MOULDING INDSTRII 

Penjalur Tunggal : ( perusahaan piring hitam nasionau 
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KREKOT BUNDER 22 
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AN IRISH PARTY 

Joe Finn 






Side 1 

■ . 

Stay Awhile 


Side 2 

Green Fields Of France 
One Day At ATlipe There Has To Be An EndTo It Sometime 

Streets Of London Black Velvet Band 

Danny Boy 

Do You Want Your Old Lobby Washed Down 


Streets Of London ' Black Velvet Band 

WlndlnThe Willow . Danny Boy 

Street* Of New Ydrk Do You Want Your Old Lob 


Tha Minstrel Boy ... - “ ■= 

Sound Engineering by John Quinn, The Mix Piece, N.Y.C. ^ 






JOE FINN 

SINGS 

IRISH 






Joe Finn Sings Irish 

SIDE 1 If Vou're Irish Come Into The Parlor The Wild Colonial Boy Irish Soldier Laddie Ireland's 32 
Give Ireland Back To The Irish Butcher Boy The Town I Love So Well SIDE 2 The Patriot Game 
Kevin Barry On The One Road Irish Soldier Boy That Old Irish Mother Of Mine A Nation Once Again 


As the jacket cover of this album 
portends - there is another side to Joe 
Finn. The thousands of people who 
bought his first album “Joe Finn in 
Concert” shared the “born again” 
side of Joe. In this recording we invite 
you to share another side of “New 
Jersey’s foremost balladeer and Irish 
folk singer.” The selections should be 
familiar to most Irish folk fans; the 
style and treatment, however, is 
typically Joe Finn. From the 
opening“HELLO FOLKS” and the 
ensuing invitation “to come into the 
parlor” until the closing strains of, 
“A Nation once Again”, you’ll feel 
that unique ability of Joe’s to turn any 
sing-a-long into “a happening!” 

For nearly twenty years now Joe 
Finn has been playing the pubs and 
inns of the Northeast. For sure it’s 
taken more than a guitar and an Irish 
name to win the hearts of legions of 
followers along the highways of the 
Bronx, the backways of Jersey City 
and the rough and tumble wards of 
Down Neck Newark. But won them 
Joe has! 


We invite you to come into the 
parlor (whether you’re Irish or not) 
and find out for yourself what has 
turned so many thousands of 
Irishmen and women into Joe 
“Finn-atics”. A word of caution 
though - before you listen to the 
album - remember that there are 
many sides to Joe Finn. 

Joe’s father, John Joseph Finn, 
spent nearly four years in Mountjoy 
prison during the “troubles” and you 
can almost taste it in the emotion that 
he puts into so many of his rebel 
strains. 

On the other hand, there is a “born 
again” side to Joe and it comes 
through loud and clear in his heartfelt 
treatment of, “A Town I Love So 
Well”. So be prepared to be pulled 
and tugged in two different direc- 
tions. For most “Finn-atics” this 
lovable ambivalence is part of the 
mystique that makes it impossible to 
resist responding to his “HELLO 
FOLKS” with a resounding 
“HELLO JOE” 


Sound Engineering by John Quinn, The Mix Place, NYC 
Cover Illustrations by Dick Kramer Studios, Nutley N.J. 
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The Ship designed exclusively fov your cruising pleas 
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Souvenir of 

VICTORIA 

7969 Edition 


STEREO 

33 '/> R.P.M. 


To recall... again and again... your favorite songs 
by the VICTORIA’S continental orchestras 


THH MOTMiSl 

It AAJU 1KA 'CUP'XII AF AXAJU 


©imwtft 
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Side 1 

Vocals by Nino Marino and Marco Mannini 

LUNA CAPRESE 

MA CHE FREDDO FA 

LONTANO DAGLI OCCHI 

ROMA NON FAR LA STUPIDA 

CONGRATULATIONS 



Side 2 

Vocals by Nino Marino and Marco Mannini 
QUELLI ERANO I GIORNI 
FILO Dl SETA 
QUANDO SALI DE CUBA 
L'AMICA Dl MARLENE 
EXODUS 


A MUSICAL MEMENTO OF YOUR VICTORIA CRUISE 

Weeks from now, months from now, ten years from now, as you play this record in the privacy of 
your home, wonderful memories will come back to you. You will recall, once again, the music you 
danced to, the songs you hummed, the congenial friends you met ... the grand and glorious time you 
had on your cruise . . . and wish you were back aboard the VICTORIA. 

We, too, would love to see you back again . . . soon! 

W 

IlVCRES LlIVE 

r (E/’/ff. if.) 




V oice s of the Loon 

Narrated by Robert J. Lurtsema J>' Recorded by William E. Barklow jr Published by North American Loon Fund & The National Audubon Society 




Voices of t he Loon 

Written and produced by William Barklow if Narrated by Robert J. Lurtsema if Published by North American Loon Fund and the National Audubon Si , c iety™ 


Side 1 

Introduction and loon call identification, 
narrated by Robert J. Lurtsema. (19:45) 

Side 2 

I. Chorus from a distant lake (4:02) 
II. Tremolo duet (2: 14) 
III. Wail duet (1:37) 
IV. Border confrontation ( I :58) 
V. Wails with morning songbird chorus (3:20) 
VI. Tremolos while running (1:52) 

VII. Wails during a thunderstorm (2:48) 

VIII. Coyotes calling with loons (3:07) 

Important Note 

Please do not play recorded loon calls near waters 
occupied by breeding pairs. Such apparent challenges 
to their territory may interfere with the delicate nesting 
cycle and prevent successful breeding. 
The loon pair first establishes a territory from which 
it repels other loons. During this period the presence of 
rival loons, or their reproduced calls, may delay actual 
nest construction and egg laying. During the incuba- 
tion and chick-rearing periods, the adults will rush to 
repel real or simulated intruders, thus leaving the eggs 
or young unprotected against predation and exposure. 



© Original design by Wendy Mutgan 
Jacket design courtesy of Humphrey, Browning, MacDnugall, Inc. 
Reproduction of Common Loon painting by John J. Audubon 
from the collection of the National Audubon Society™ Inc. , 
950 Third Avenue, New York, N Y. 10022. 
, Engineering; Soundmirror, Inc.. Boston. Mass. 


Published by National Audubon Society™, 950 Third Avenue, 
New York, N.Y. 10022, and North American Loon Fund, 
Meredith, N.H. 0)255. 

Credit: Passage quoted in the narration is from SURVIVAL OF THE 
BARK CANOE by John McPhce. Copyright© 1975 by John 
McPhcc By permission of Farrar, Straus 6t Giroux, Inc. This material 
first appeared in The New Yorker. 
William Borkioui received hit Phi) /mm Tu/ts University. His l/iesis 
dealt uidi loon vocal communication. He is currently teaching at 
Framingham State College in Muisachuiciu and continuing hn research on 

Robert J Lurtsema is die holt of 'Morning Pro Mutua" at WGBH Public 
Broadcasting m Bmion. Massachusetts. 


s a help in identifying the loon calls and their variations, sound spectrographs are 
/ % provided. These diagrams are visual representations of sounds that are more accurate 
and easier to read than musical notation. They display sound in the form of a graph 
JL JL that shows how pitch changes with time. The horizontal axis represents time, so a 
call begins at the left and ends at the right. Pitch changes are read from the vertical axis. For 
example, the second note of the type-two wail is pitched higher than the first, so it appears higher 
on the graph. Time is measured in seconds, and pitch in cycles per second (cps). As a reference, 
middle C on a piano is 262 cps, and the next octave, C', is 523 cps. 

In some cases, such as the type-one wail, one note appears above another. The lqwer note is the 
fundamental which determines the pitch that you hear. The higher note is called a harmonic. 
Harmonics do not change the pitch but add richness to the sound. 

As you listen to the examples on Side One, compare the calls with the spectrographs. 


WAIL 

-TYPE 2- 


TREMOLO 

TYPE 2 


2400 

1600 


2400 

1600 




YODEL 

INTRODUCTION REPEAT UNITS 


; pj—. ; 


TREMOLO-WAIL 

J ~ 

— _ 


TREMOLO-YODEL 


Band III was recorded at 11:30 at night. Listen 
for type-two and type-three calls. 

IV. Border confrontation. 

Loons are aggressively territorial and will de- 
fend their borders against neighboring pairs and 
other intruding loons. The yodel expresses aggres- 
sion and is given by both males during these con- 
frontations. Females also take part but are usually 
less directly involved and do not give the yodel 
vocalization. 

Band IV was recorded during a border dispute 
between a male from one territory and the male 
and female from a neighboring territory. The 
yodels are given by the two males, the tremolos 
and wails by the female. Listen for the combined 
tremolo-yodel call of the single male. 

V. Wails with morning songbird chorus. 

The wail is given in a number of different con- 
texts, but it is perhaps most frequently heard when 
a loon becomes separated from its chick or when 
its mate fails to return after a long absence. 

The wails on Band V were recorded on a spring 
morning just after dawn. One member of a pair 
was alone and calling near the center of its terri- 
tory. The series ended when its mate finally 
appeared. Listen for type-one and type-two wails 
as well as some sounds from a merganser, a variety 
of songbirds, and a barred owl. 

VI. Tremolos while running. 

Loons are frequently heard giving the tremolo 
while running excitedly on the surface of the 
water. This is usually a response to an aggressive 
display by another loon or a sudden disturbance. 

In this recording a loon found itself very close to 
a boat that had approached quietly under cover of 
a heavy fog. The bird gave a number of tremolos 
while stationary and then began to run. 


Side 2 

I. Chorus from a distant lake. 

A chorus usually begins when a single loon 
gives a series of wails or tremolos. Then other birds 
join in nearby, apparently stimulated by the calls 
from the first bird. In a good chorus every loon on 
a lake will call at the same time. On a quiet 
windless night, the birds on neighboring lakes can 
hear the chorus and may also begin to call. If 
conditions are right, the loons of an entire lakes 
region will chorus together. 

II. Tremolo duet. 

A duet occurs when both members of a mated 
pair call at the same time. Tremolo duets are 
usually a result of a disturbance to the nest or 
chicks and are frequently given as part of a distrac- 


tion display. When this occurs, the pair remain 
close to the source of the disturbance in an 
attempt to draw attention away from the nest or 
chicks. 

Band 11 is a recording of two different duets, 
both the result of nest disturbances. Listen for 
type-one and type-two tremolos, and also notice 
that in both duets one bird has a slightly lower- 
pitched voice than the other. 

III. Wail duet. 

Wail duetting usually occurs at night. Why 
loons give wails in this way is not known, al- 
though after a pair begins a wail duet they are 
often answered with wails from a pair on neighbor- 
ing territory. 


VII. Wails during a thunderstorm. 

This is another series of wails by a loon attempt- 
ing to locate its mate. The calls continued for 
more than an hour and through a thunderstorm. 

VIII. Coyotes calling with loons. 

In parts of the Northeast the coyote population 
has increased dramatically during the past five to 
ten years. Coyotes are now relatively common in 
many of the same areas where loons spend the 
summer. Like loons, coyotes chorus at night, and 
when the loons call at the same time, the sound is 
truly unforgettable. On Band VIII coyote calls 
have been dubbed in with a loon chorus. The 
result sounds very much like the real thing. The 
coyotes you hear are a small group (probably a 
family) that live next to the lake where many of 
the loon recordings were made. 


©©I960 William Barklow 


Profits from sales of this record are used for research, educational and conservation projccLs lo protect the Common I .mm. Tus-deductihle contributions to help 
the Loon survive muy be made to: North American Loon Fund, Main Street, Humiston Building, Meredith, NH 03253 (603) 279-5000 
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THE 


JACKIE LEE 

HARLEM SHUFFLE/DO THE TEMPTATION WALK/HULLY GULLY 
DO YOU LOVE ME(SKc t e ')/THE BOUNCE/DANCIN’ IN THE STREET 
LAND OF A THOUSAND DANCES/THE DUCK/AND OTHERS 


JACKIE LEE 

— THE LATEST, GREATEST DANCE 

THE DUCK 

AND SOME OTHER ALL TIME 
GREAT DANCE FAVORITES 

DESIGNED FOR YOUR 

LISTENING & DANCING PLEASURE AT HOME 


SIDE ONE 

THE DUCK 

2:20 

HULLY GULLY 

THE SHOTGUN AND THE DUCK 

DO THE TEMPTATION WALK 

2:20 

THE NEIGHBORHOOD 
LAND OF A THOUSAND DANCES 

2:15 

Arranged by James Carmichael 


SIDE TWO 

THE DUCK PART II 
DANCIN' IN THE STREET 

2:30 

THE BOUNCE 

DO YOU LOVE ME 

2:20 

EVERYBODY JERK 

2:05 

HARLEM SHUFFLE 

2:10 

Produced by Fred Smith 


Jackie Lee left the launching pad to recording stardom in 
late 1965, with his first Mirwood single release, THE DUCK. 
This became an immediate "smash” all over the country . . . 
indeed, the world, because of his vocal rendition and the tre- 
mendous popularity of the dance, THE DUCK. 

Almost immediately plans were being made for this album. 
Fred Smith, the producer of all of Jackie's record sessions 
for Mirwood, sat down with Jackie to discuss the 11 other 
tunes that would go in the album along with THE DUCK. 
Jackie felt very strongly that he could not only pick songs 
that would entertain you, the listener, but at the same time 
he could also do some songs that would give you a complete 
dance party at home or at your friends. Each song has been 
arranged with this in mind . . . put the record on, grab your 
partner. . . have a ball. 

Though Jackie Lee was born in Lake Charles, La. he grew 
up in Los Angeles. His singing career began in his church 
choir. He was encouraged to continue studying music, and 
professionally got his early break as a spark plug in the great 
vocal group THE HOLLYWOOD FLAMES. As Earl Cosby he 
earned national acclaim with such hits by BOB AND EARL 
as "Harlem Shuffle” and "Don’t Ever Leave Me!’ 

Jackie Lee has "arrived” and is a favorite now of record 
buying fans all over... plans are being made for 1966 to 
make personal appearances all over the country, in addition 
to all the great Television variety shows. Now, Jackie invites 
you to put this album on your player, and as he says, "Let’s 
Dance Baby!' 


Engineered by Mike Dorrough 

Recorded at Emperor Productions Studios, Hollywood, Calif. 


T • 


(left to right) Fred Smith, James Carmichael, Jackie Lee 
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(left to right) Mike Dorrough , Fred Smith, Bob Hudson 
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Side — a 

DJ'S find MC'S (vocal) 
DJ'S find MC'S (inst.) 


Side— B 

SUPERCUTS (yeah boy) 
SUPERCUTS (bug mix) 


Bookings Contact: 
Page 

(213)871-7330 


Manufactured by 
EGYPTIAN EMPIRE RECORDS 
P.O. Box 19301 
Los fipgeles, Cfi 90019 









THE FOLLOWING TRACK LISTING IS TO SERVE 
AS A TASTE OF THINGS TO COME FROM 
COMMERCE INTERNATIONAL IN 1994 (IN 
THE FORM OF A 4 TRACK 1 2" PROMO SAM- 
PLE LIMITED RUN 500 COPIES. EACH TRACK 
HAS ACHIEVED TOP 20 STATUS IN THE DANCE 
CHARTS). 

1 . THURSDAY CLUB - BLESS DA FUNK 

2. MYLES KAYNE - VISIONS OF LOVE 

(REMIX 1994) 

3. GENECIDE - NARRAH MINDZ 

4. GAGABYTE - JUST AS LONG 

TRACKS 1 & 2 WILL APPEAR ON THE WHITE 
LABEL: COLOR CODED LABELS WILL DEFINE 
STYLE OF MUSIC - THE WHITE LABEL WILL 
SERVICE HOUSE. GARAGE. FUNK AND R&B. 
TRACKS 3 & 4 WILL APPEAR ON THE BLACK 
LABEL WHICH WILL SERVICE RAP. GANGSTA 
RAP, TECHNO S. HARD CORE DANCE THE 
AS.R SOURCE FOR COMMERCE 

INTERNATIONAL IS JUDGE JULES, THE 
RENOWNED CLUB DJ FROM LONDONS KISS 
FM AND FOUNDER OF TOMOHAWK 
RECORDS. THE UKS STRONGEST INDEPEN- 
DENT DANCE LABEL. 

COMMERCE IS TO BRING YOU THE HOTTEST 
CUTS DIRECT FROM THE UNDERGROUND 
DANCE SCENE IN THE UK AND EUROPE. WITH 
RELEASES HITTING THE CLUBS ON A WEEKLY 
BASIS COMMERCE INTENDS TO KEEP DJS 
AND CLUBS STREETS AHEAD IN WHATS HAP- 
PENING ON THE LONDON DANCE FLOORS. 
COMMERCE IS TO BRING YOU EVERY STYLE OF 
BLACK MUSIC, EACH 12" WILL CARRY AT 
LEAST 4 REMIXES FOR YOUR REMIXING PLEA- 
SURE, WE ALSO INTEND TO DEVELOP DOMES- 
TIC TALENT HERE IN THE U.S. COMMERCE 
INTERNATIONAL THE 12" DANCE LABEL 
EACH RELEASE WILL BE NUMBERED, 


FOR MORE INFORMATION CONTACT: 

COMMERCE INTERNATIONAL 
P.O. BOX 691067 
LOS ANGELES. CA 90069 
FAX 310.657,2736 
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IT HAPPENED ONE BIT 
DAN HICKS 

Produced by Tommy LiPuma 

Recorded by Al Schmitt 


1. CRUIZIN' 

2. CRAZY - 'CAUSE HE IS 

3. GARDEN IN THE RAIN 

(Carroll Gibbons/James Dyrenforth) 

Piedmont Music Co., Inc.-ASCAP 

4. BOOGALOO JONES 

5. CLOUD MY SUNNY MOOD 

6. DIZZY DOGS 

All selections written by Dan Hicks except 
® as indicated. All selections published by 
'<*, WB Music Corp.-ASCAP 

©1978 Warner Bros. , 0 - 

°s . Records, Inc. . o,\ <D ^ 

oK CaV 

ba nK ’ 


Warner Blvd . Bu' 


" Made in U S A 


Warner Bros Rec°' 



IT HAPPENED ONE Bll 
DAN HICKS 

Produced by Tommy LiPuma 
Recorded by Al Schmitt 


1. VINNIE'S LOOKIN' GOOD 

2. LOVERS FOR LIFE 

3. COLLARED gLUES 

4. WAITIN' 

5. REVEILLE REVISITED 

6. MAMA, I'M AN OUTLAW 

7. BOOGALOO PLAYS GUITAR 

All selections written by Dan Hicks 
15 All selections published by 

WB Music Corp.-ASCAP 

©1978 Warner Bros. ,o 

r ° s / n Records, Inc ,. t 

*3300 


Earner Blvd . Burf a ' 
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"LIVING WATERS" 
by Sister Robin Stratton, O.C.D. 


SIDE 1 £ LP 



COME TO THE FATHER 

5:30 

V 

ABRAHAM 

4:10 


DON'T SAY 'NO' 

1:50 


HUNGRY FOR GOD 

4:30 


FOR YOU - WITH LOVE 

2:45 


(May Christ dwell in your heart) 



BORN AS A BEGGAR 


THE LIGHT SONG 


THIS IS WHAT WE HEARD 


THANK YOU SONG 


WOMAN OF THE WORD 
HOW CAN I LOVE YOU? 


“LIVING WATERS" 
by Sister Robin Stratton, O.C.D. 


CONGREGACION VIENE 


1. - ESTRECHAATU HERMANO 

2. - ARREBOL 

3. - MENTES PRENADAS DE AMOR 

4. - SINTESIS.DE LA EXISTENCIA 


LADO 1 

MONOFONICO 
33.1/3 RPM 

® 1972 



5 - a) EL DULCE ESPIRITU DE LA SOLEDAD 
- b) AMA LA MUERTE HERMANO 

( 1. al 6. Autor: Antonio Smith ) 


Congregacion 


AVR 141516 -A 


CONGREGACION VIENE 

1. - TANTO PARCELAMIENTO 

2. - ECLIPTICA 

3. -ATRAPADOS POR UN PENSAMIENTO 


LAD0 2 

MONOFONICO 
33.1/3 RPM 

® 1972 





4 . - FANTASTICO 

5. - COSAS QUE SUCEDEN 

6. - CUANTOS QUE NO TIENEN Y 

MERECEN 

( 1 . al 6. Autor: Antonio Smith ) 




"O. 


Congregacion 


AVR 141516 -B 


t 



Produced by: 

M. Fantini, S. Fantini 
A. Williams at 
Embassy Studio 


DEF 



Special Thanks to: 
Irwin Weitz 
Lucilie Williams 
Rita Graham 










1. THAT’S LIFE -12” VERSION (5:55) 


''Ip. 2. THATS LIFE - 45 VERSION (4:00) 




® © 1987 


E 8 27 ST A ^ 



SIDE 2 

33 1/3 RPM 
Produced by: 

M. Fantini, S. Fantini 
A. Williams at 
Embassy Studio 


DF 645 

STEREO 
Special Thanks 
Irwin Weitz 
Lucille Williams 
Rita Graham 
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LTAWBA 

RECORDS 


MAURICE STARR 


® 


FOR PROMOTION ONLY 
NOT FOR SALE 

CA 6000 

(CA 6000 AS) 

® 1982 Catawba 
Records, Inc. 


liilortimioiijil 

H«*«-nrd* 


STEREO 
SIDE 1 

Time: 5:14 
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YOU AND ME 

Maurice Starr/Michael Jonzun 

Boston International Music/Catawba 
Music (ASCAP) 

Produced and arranged for Boston International 
Records by Maurice Starr and Michael Jonzun 
Executive Producers Richard Mack 
and Roscoe Gorham 
Remixed by Jimmy Simpson 
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“Unauthorized duplication 
prohibited by law” 
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HE ISNCHE MUSIC *03 
Thompsoit^Pamgen ASCAP 
HE LOVES ME 3:05 
Harris/Word ASCAP 
CLEAN BEFORE MY LORD 
Honeytnee/Word ASCAP 
LOOKING BACK 2:16 
Gardner/Lillenas SESAC 
FRIEND OF THE FATHER 
Harris — Harris/Word ASCAP 
I AM YOUR CHILD 3:04 
Panzer— Marvlow/Kamikazi BMI 

<p) 1977 by Dynamic Media Inc 
All rights reserved 










BRUCJLHEFFNER 
AAA YOUR dHlL 


1 


SIDE TWO 






1977 by Dynamic Media 
All rights reserved 


DMI-51619 


YOU ARE THE SUNSHINE OF MY LIFE 
Wonder/Black Bull Music ASCAP 
HE WAS THERE ALL THE TIME 3:43 
Paxton/New Pax BMI 
A MAMA AND A PAPA 2:59 
Autry /Ahab BMI 
SOON AND VERY SOON 4:39 
Crouch/Crouch ASCAP 
PERFECT PEACE 3:40 
Crouch/Crouch ASCAP 


Inc. 


2:30 


IfflIC 




visual sound 



HapsI And The Coloured Coat 


LP-12430 


I. TELEPHONE BUDREAUX (Spoken 

introduction) i:GQ 

2. COL1NDA (Arranged by Waymouth-Batt- 
Mayhew) Metric Music Co. BMI 2:50 

3. CHICKEN RUN (Waymouth-Batt-Mayhew) 
Metric Music Co. BMI 5:40 

4 . 8*8 BO PEKr' (Waymouth-Batt-Mayhaw) 
Metric Music Co. BMI 3:25 

5. BLUE i'JARCJSSUS (Waymouth 3att- 
Mayhew) Metric Music Co. BMI 4:30 


Y RECORDS 
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. . . visual sound 



WESTERN FLIER ' 

Hapshash And The Coloured Coat 


LP-12430 


1. CAR CAR (Woody Guthrie) 

Tro Folkways Music Publishers fnc. -BMI 2:10 

2. MILK SHAKE KNOCK (Waymouth-Batt- 
Mav’hew) Ur trie Music Co. EMI 2:05* 

3. THE WALL (Way mouth BattMayhew) 
Matric Music Co. BMI 4:50 

4. YOU FOR OPHELIA (Waymouth-Baf*. 
Mayhew) Metric Music Co. BMI. 4:30 A - 

5. FARE YOU WELL (Arranged by Mayhew- 
W:*ymoutb«8a'Tl'j Metric Mi&c Co, 

BMI 8:35 < 


RECORDS 





PFM 


PROGRAMMING • MARKETING • SALES 
27 EAST 39TH STREET 
NEW YORK, N.Y. 10016 


Inc. 




The Cars 


SHOW #126 


Band #1 — Promo — Not To Air With Program 
Band #2 — Promo — Not To Air With Program 
BROADCAST DATE: WEEK OF AUG. 20, 1984 


PFM 


Inc. 


PROGRAMMING • MARKETING • SALES 
27 EAST 39TH STREET 
NEW YORK, N.Y. 10016 


UEST D. X 


SIDE TWO 
GDJ 84—126 


The Cars 

SHOW #126 


Band #1 — Promo — Not To Air With Program 
Band #2 — Promo — Not To Air With Program 
BROADCAST DATE: WEEK OF AUG. 20, 1984 





STEREOPHONIC 



STEREOPHONIC 


DLP 

25,85 


\ 


% 


.OURS 


% 


% 


% 


1. Bad Day At Black Rock, Baby 3:06 

2. Love Heals 2:38 

3. Helping You Out 2:57 

4. Where Is She 2:24 

5. Rather Be Me 3:35 

6 i n Leaving 2:45 . , 

Written by -Jack- ..Dalton and Gary Montgomery 
Published by-Hastings Musi.c-Cbrp. BMI 






Produced byTJarmy Moore and 
Richard Delvy for 
ROBBINS PRODUCTIONS 





A 




°°° 28 , CALIF. TRADE#**** 













COLOURS 

A S 

1. Brother Lou's Love Colony 3:56 

2. I Think Of Her (She's On My Mind) 2:10 

3. Lovin' 1:38 

4. Cataleptic 3:06 

5. Don't You Realize 1:52 



Written by J k Dalton and Gary Montgomery 
Published by Hastings Music C orp .<• 8MI 
Produced- by Danny Moore and 
- Richard Deivy for 

/i Q ROBBINS PRODUCTIONS jgjP 





Produced by 
Tony Cary 
for Fabyan 
Enterprises 


ttereo 

73076 

(US 1152) 

Side 1 


TWO THOUSAND YEARS AGO (2:40) 
2. LOVE SO STRONG (2:07) 

3. CYCLE END (1:42) 

BEFORE IT'S OVER (BALLAD) (3:27) 
5. HISTORY (3:30) 

6. LEFTY (2:01) 

All selections composed & arranged by 
Charles Lamont 





IN 


D 


CHARLES 


LAMONT 


73076 

(US 1153) 

Side 2 


1. NINETY MILES AWAY (2:40) 

2. SCREAM (2:09) 

3. MIND DECAY (2:00) 

4. HOG BLUES (4:30) 

5. UPHILL CHILI (2:45) 


All selections composed & arranged by 
Charles Lamont 



GUIDING STAR 
BETTER DUB 
CONGO CALL 
NEVER RUB A DUB 
GREEDY G. 


BITTER 1)UB 


Recorded by Jamaica 
Recording Studio, 

13, Brentfo d Road, 
Kingston, Jiimaica 


Produce by C.l'odd 


JAMREC MUSC 


Made inJamaiia 



BI TTER DEB 


Distribute by 

COXSONES MUSIC CITY 
3135 Fulton St., 

Brooklyn MY. 11208 
Telephone: 212-277-4166 


Produce by C.Ctx 
JAMRECMUSp 
Made in Jamaca 


BANANA WALK 
QUICK STICK 
RUB A STRING 
JAMAICA BACK 
READY ROCK^. 


ACCORD! WO 


HARLEM UNDERGROUND 

Geo. Benson - Willis Jackson - Ann Winley 


Side One 
PWLP 127 A 




Geo.Benson - Willis Jackson - Ann Winlay 


FINGER IN IT 

HARLEM UNDERGROUND BAND 

Vocal: Ann Winley 

(Paul Winley - Ann Winlay] linny Publ. Bill 
Tima: 5:42 

Produced by: Paul Winlay 

AIN'T NO SUNSHINE 

HARLEM UNDERGROUND BAND - Willis Jackson • Sax 

(Bill Withars) Interior Music BMI 
Time: 2:21 

Produced by: Paul Winley 

FED UP - "Instrumental" 

HARLEM UNDERGROUND BAND 
Featuring: Geo. Benson - Willis Jackson 
(Paul Winley - Ann Winlay) Ninny Publ. BMI 
a . Time: 9:54 

Produced by: Paul Winley 

Wnlt y Productions, he., TO- ^ 


Side Two 
pwlp m B 


/ 





<i?STEREOc£ 

Sweet Sounds ^ 


The Sweet Sounds Vol-24 

0&24£) 

I. The Lonely Goatherd ([Ju lie Andrews) 

oft a r**«j mm 


SIDE-1 


\ SB-724-A 


2. Tiny Blue Transisistor Radio (Connie Francis") ^ fr / 

3 . Blue Canary /.*! 

4 . Oh! My Papa ([Edy Fisher) PpSf I 

5 . Unchinmedody (The Righteous Brothers) 


6. Days Of Wind And Roses ([Andy Williams) 
V 7. Arrivederci Roma ([Dean Martin) y 

Sw il- M lit M 

62 djS 9 ^ tHK 

3354 

' k ■*" 


/4? 

# 



/Ay 


The Sweet Sounds Vol-24 

mm Bn** (^ 24 *> 

I. The Happiest Giri in The Whole U. S. 
(Donna Fargo) 


SIDE-2 


-724-B 


2. That Doggie In The Window (Patti Page)|g^^^(j/J\^pj 

3. The Birds And The Bees (Judy Jim) 

4. For The Good Time (Ray Prices) 

5. Never Ending Song Of Love (Agnes Chan) 
k inWtMM ' T«J 6. You Are 21 I’am 16 / 

V (Agnes Chan) mm mm » /j 

D\ 7. You You You (Sam Cooke) /ffi 

^ 2 8 . Carnival Is Over (The Seekers) 

'P X ® & a m 

62^9 Mm 

' * l A^<& 


£h}( 60 ) 





AMANITA 


SIDE A 


INTRO 5:35 
FIVE PARTS 5:25 
A HEROE’S TALE 4:40 

1 § 


SEA COAST 2:15 
THE MARINERS DREAM 2:30 
CHARTEUSE 2:10 


SC 80-A 


ALL COMPOSITIONS BY STU CISCO 1980 
RELEASED BY CALCULATED CUTS RECORDS 
c/o STU CISCO, R.R.#1 WARSAW ONT. 


AMANITA 


SIDE B 


HURRICANE 4:30 
JOURNEY 2:20 
MELT DOWN 5:30 



NUTMEG 1:55 
FAREWELL 2:35 
NIGHT OUT 2:40 


SC 80-B 


ALL COMPOSITIONS BY STU CISCO 1980 
RELEASED BY CALCULATED CUTS RECORDS 
c/o STU CISCO, R.R.#1 WARSAW ONT. 


^ BE0P *°*, 0 

MEN AND DOORS 

THE HOBBITS 

Communicate 




flections ASCAP 

09 SIDE \ 

7-11496 


REG U S RAF OFF MARCA REGISTRADA • MFR DRY DECCA RECORDS • A DIVISION OF MCA INC , NEW YORK. USA 


1. MEN AND DOORS (2:28) 

2. ESPARA BABY (2:28) 

3. LET ME MAKE MY OWN MISTAKES (2:24) 

4. FEELING (2:30) 

5. WORDS GET IN THE WAY (2:45) 

6. THE JOURNEY (2:32) 

A LEE HARRIDAN PRODUCTION 
PRODUCED BY TERRY PHILIPS 


^ REOPH °^ 0 

MEN AND DOORS 

THE HOBBITS 

Communicate 


DECCA 





lections ASCAP 

9 SIDE 2 

\ 7-11497® 


HLG US PA I Uf F MARCA REGISTRADA • MFR Olh DtCC* RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 


1. WILL YOU BE READY FOR TOMORROW (2:28) 

2. LOVE IS (2:36) 

3. STRAWBERRY CHILDREN (3:20) 

4. UNIVERSITY OF THE STREET (2:36) 

5. ARTIFICIAL FACE (2:28) 

A LEE HARRIDAN PRODUCTION 
PRODUCED BY TERRY PHILIPS 




From The Album 


'Treacherous" UR 6000 


STEREO 33 1/3 




(Marvin 


Produced E 
Mixed b' 

Mastc, 




ON THE CHEAP 


RICK RUSKIN and LEWIS ROSS 


ID -0004 



S T E R E Ct 

/ 


1. A COMA AT TAKOMA - 3:45 (Ruskin) * 

2. 40 YARDS BACK -2:20 (Ross/ Ruskin) *&** 

3. THE MORTICIAN'S DAUGHTER - 3:24 (Ruskin) 

4. CAPRICORN WOMEN -2:38 (Ruskin)* 

5. AMNESIA - 1:58 (Ross) ** 

6. CHATTERBOX - 2:21 (Ross)** 


*©•1981 Lion Dog Music ASCAP 
** © 1 981 Lewis Ross ASCAP 
©1981 Lion Dog Music, 1 205 N. Garfield Ave. 
Pasadena,- CA 91 104 (21 3) 798-1 371 





ON THE CHEAP 

RICK RUSKIN and LEWIS ROSS 


LD-0004 



Side 2 
STEREO 


1. AVENUE 49 - 3:30 (Ross) ** 

2. THE WRECK OF THE 90-1 6-3:17 (Ruskin) * 

3. ON THE CHEAP -2:54 (Ruskin)* 

4. EASY WAY - 2:16 (Ross) ** 

5. SHEPHERD'S SHUFFLE -2:1 8 (Ruskin) * 

6. SAND BOX -2:36 (Ruskin / Ross) *& ** 



* © 1981 Lion Dog Music ASCAP 
** © 1981 Lewis Ross ASCAP 
@1981 Lion Dog Music, 1 205 N. Garfield Ave. 
Pasadena, CA 91 104 (213)798-1371 
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SIDE 1 


WAYNE COUNTY 

JUNIOR HIGH MUSIC FESTIVAL 

1967 




I HIGH FIDELITY 
26417 



William Dengler, Assoc. 
9 Frederick Road 


Pitlsford, N. Y. 14534 


CHORUS 

1. Now Let Every Tongue Adore Thee - J. S. Bach 

2. Gonna Build A Mountain - Bricusse-Newley 

3. Jesu Dulcis Memoria - Dean Davids 

4. Bouree • Second English Suite 

J. S. Bach - Arr. Fred Bock 

5. Sine Nomine R. V. Williams 

Anna Jean DeDominicus, Conductor 
Thomas Magee, Accompanist 

BAND 

6. Prelude and Fugue in B Flat Major 

Bach-Moehlmann 
George E. Whittier, Conductor 


33 1/3 





HIGH FIDELITY 
26417 


William Dangler, Assoc. 
9 Frederick Road 
Pittsford, N. Yi 14534 


BAND 

1. Were You There - Arr. J. Polyhar 

2. Iowa Band Law March • K. King 

3. Cameo - F. Erickson 

4. Jamaican Folk Suite - 1st and 3rd 

Movements - H. Walters 

5. Overture for Winds - C. Carter 

George E. Whittier, Conductor 


33 1/3 






CALI, TO WORSHIP 
COME ALONG TO THIS LAND 
BEATITUDES 

GOSPEL ACCLAMATION 
INSTALLATION OF OFFICERS 
PASSING OF GAVEL 
SABBATH PRAYER 
LORD, TEACH US TO PRAY 
GREAT AMEN! 

Cenfwry Records 
25 Campion Road 
Cape Elizabeth. Main© 

USR 7118-1 




EIGHTH ANNUAL 
MAINE CYO CONVENTION 

YOUTH DAY at the 

CATHEDRAL of the IMMACULATE CONCEPTION 
Portland — April 21, 1974 


Side 2 




STEREO 
33 Va RPM 



OUR FATHER 
MEN OF FAITH 
THE LORD IS RISEN TO LIFE 
THANK YOU FATHER 
SERVICE 

OUTSTANDING CATHOLIC YOUTH AWARD 
CLOSING PRAYER 
BE A NEW MAN 
CLOSING OF 1974 CONVENTION 

Century Records 
25 Campion Road 
Cape Elizabeth, Maine 




USR 7118-2 


MELANIE 

“BABY GUITAR” 


RUBY TUESDAY (Keith Richards/Mick Jagger) 
ABKCO Music BMI 4:39 
MOMMA MOMMA (Melanie Safka) 3:55 
Yellow Dog Music ASCAP 
I'M BACK IN TOWN (Sam Born) 2:22 
Sanborn Publishing Co. BMI 


SIDE ONE 
AW 14271 

©1979 Koala Record Co. 


4. LEFTOVER WINE (Sam Born) 4:45 
Sanborn Publishing Co. BMI 

5. LOVE IN MY MIND (Melanie Safka) 3:22 
Unart Music/ Raton Songs BMI 


KOALA RECORD COMPANY 
Suite 107 - City Square 
Hendersonville, Tn 37075 
(61 5) 824-8601 


MELANIE 

“BABY GUITAR’' 



ANY GUY (Melanie Safka) 2:14 
Yellow Dog Music ASCAP 
GOD'S ONLY DAUGHTER (Melanie Safka) 2:26 
Amelanie Music Publishing Co./United Artists ASCAP 
PEBBLES IN THE SAND (Melanie Safka) 3:28 
Yellow Dog Music/Rabb Litvinoff Productions ASCAP 


SIDE TWO 
AW 14271 

©1979 Koala Record Co 


4. BABY GUITAR (Melanie Safka) 
Yellow Dog Music ASCAP 

5. PLEASE LOVE ME (Sam Born) 
Sanborn Publishing Co. BMI 


25 


3:29 


KOALA RECORD COMPANY 
Suite 107 - City Square 
Hendersonville, Tn 37075 
(615) 824-8601 





ECHOES FROM THE GARDEN 2:40 
EXACTLY WHAT I NEED 2:47 
SHELTERED IN THE ARMS OF 
GOD 3:18 

I’VE GOT CONFIDENCE 2:00 
COOL CHILLY WATERS 2:58 


^ Sound Studios 


m 71 > dm 

rbor 


f RECORDS HLp g 113 




HLPS-113 


1. HE’S A MIGHTY GOD 2:35 

2. WHO AM 1 2:50 

3. WHITER THAN SNOW 2:20 

4. I HAVE HOPE 2:00 


5. THE EASTERN GATE 2:55 




’^°°nd Studios- " 






BOBBI JANE 


SIDE A 
STEREO 

Executive Producer: 
BOB LANDEE 
Produced by 
ALAN L. DOTE 


PR2-14144 

A LANDSLIDE 
PRODUCTION 
® © 1981 
All Rights 
Int 


1. FREE LOVIN’ WOMAN 3:50 
(Alan L. Dote) 

2. TONIGHT MY LOVE 3:25 
(Alan L. Dote) 

3. LITTLE GIRL 2:55 
(Alan L. Dote) 

4. EVERYBODY KNOWS EXCEPT ME 2:22 
(Ric Alhona) Vetag Music Pub. 

5. GONE TOO LONG 2:55 
(Alan L. Dote) 

S **oJn MES MUSVC 


q BOBBI JANE 





SiDEB 
STEREO 

Executive Producer: 

BOB LAN DEE 
Produced by 
ALAN L. DOTE 

1. LOOKING FOR MR. RIGHT 3:25 
(Bobbi Jane) 

2. ANOTHER WOMAN 2:35 
(Alan L. Dote) 

3. BRING COUNTRY BACK TO COUNTRY 3:55 
(Alan L. Dote) 

4. I GUESS IT’S CRYING TIME AGAIN 3:28 
(Alan L. Dote/Bobbi Jane) 

5. EVERYBODY'S TALKING 
ABOUT JESUS 3:35 

, (Alan L. Dote) 




'eoJjtoZ S MUSIC 

®°* 148 , 



Ambassador 


By Arrangement with MERCURY Record Productions 



HERE COMES THE JUDGE 

HACK AND SACK 


-98074 


SIDE 1 
STEREO 

ALSO MONO 




Ambassador 


By Arrangement with MERCURY Record Productions Inc 

HERE COMES THE JUDGE 

HACK AND SACK 


11807' 

)E 2 
STEREO 

ALSO MONO 



( ) 


r 








favorite: hymns 





45 RPM 

S.I.A.E. 



BOR 81001 A 

STEREO 




FRENCH KISS 

(UL LOUIS) 10:03 

REMIX 

LEE LEWIS 

Produced by B.C.R. 

j. Mixed & arranged by Cutmaster G. - Alfred Azzetto 
Special thanks to Cico & 

D. Francesconl by Mi Amigo 


% 


***** 


HESERVEQ' 







/ 





45 RPM 

S.I.A.E. 



BCR 89001 AA 

STEREO 



% 


ATMOSPHERE 

(A. GEMOLOTTO-G. VIDALI) 9:40 

DEEP VERSION 

LEE LEWIS 


♦v Mi 

X 


Produced by B.C.R. a 

Mixed & arranged by Cutmaster G. - Alfred Azzetto Jr 
Special thanks to Cico & 

D. Francesconi by Mi Amigo 

° ff »t to. 

RESERVED 


✓ 




& 



The explosive 
sounds of 
Pro Football 


SR 1001 

Narrated by ELROY HIRSCH 

33 y 3 LONG PLAY 
HIGH FIDELITY 
Copyright Sports Recorders Co. 

Los Angeles, California 
Made in U.S.A. 





The explosive 
hounds of t 
Pro Football 



SIDE 

TWO 

gKme 

d/ay 


SR 1001 

Narrated by ELROY HIRSCH 

33 Vs LONG PLAY 
HIGH FIDELITY 
Copyright Sports Recorders Co. 

Los Angeles, California 
Made in U. S. A. 


\0 fA 




Thoughts On The Wind 
ruce Pprter 

Side I 

1. What Can One Man Do? 3:14 

2. I’ve Got A Feeling 2: 16 

3. Cold Winter Winds 2:36 

4. Rhythm, Rhyme and Rosemerie 3:08 

5. Why Don’t I Want To Go ^ 

Home Again? 5:22 



4 SC A P 





IMMACULATA GUITAR 
GROUP 


LH-14360 



1. DAY BY DAY 

2. WILDFIRE 

3. I'LL PLAY FOR YOU 
. I GOT THE MUSIC IN ME 
5. FATHER AND SON 

IMMACULATA PRODUCTIONS 



CHALLENGER'S 


EMILY 2:50 

RENO HABIFF 


MARTHA DOES 

ALEX RODRIGUEZ 


3:29 


YOU CAN’T MESS WITH JOE 2 25 

RENO HABIFF & LUIS VELEZ 

BLOWIN’ IN THE WIND 5:30 

DOB DYLAN 


LPMS - 104 


LETTING YOU KNOW 3:05 

ALEX RODRIGUEZ ft REMO HABIFF 



CHALLENGER'S 


STEREO 

LPMS - 1 04 1 B 


IT’S FOR YOU 3:47 

LENNON & MCCARTNEY 


GOT TO TELL YOU 3:os 

RENO HABIFF & ALEX RODRIGUEZ 


NEEDLES AND PINS 3:00 

N1TZSCHE - BOND 


tTCOE BIG MAN 

ALEX RtraWUl£Z_ 


c. L. 




1HI ^ 





OF TOOTS \ 

BARNHOUSE MARCHING BAND 

•WESTERN ILLINOIS UNIVERSITY, Dale Hopper, Dir. 
•■“DRAKE UNIVERSITY, Don Marcouiller, Dir. 


QQl/3 

UURPM 

STEREO 


Place this sound 
sheet over a larger 
record on your 
turntable or tape 
directly to turntable 


Side 1 


•1. ROMAN OPENER, Dale Hopper 
*2. Theme from "FIREPOWER" arr. Colnot 
*3. MALAGON, Bill Ballenger 
*4. SINGASONG, arr. Colnot 
*5. RIDING HIGH, Ballenger 
*6. KARA’S THEME, Hopper 
**7. MONTERO, Swearingen 
*8. DESAFIN 'DO, arr. Hopper 
**9. COLOR OF THE GUARD, Swearingen . 


32080AXS 




SOUN.DSHEETS 








©pirate 

BARNHOUSE MARCHING BAND 

***TEXAS TECH UNIVERSITY, Dean Killion, Dir. 
'•* DRAKE UNIVERSITY, Don Marcouiller 




Place this sound 
sheet over a largef 
record on youF 

directly to turntable 


•*♦1. WATERMELON MAN, arr. Tatgenhorst 
**2 GOTTA DISCO, Bob Lowieni 
‘*3. GABRIEL, Maynard Ferguson/Nick Lane 

***6. fVIY FAVORITE THINGS, arr. Tatgenhorst 
*" ■ 7. SIXTEEN GOING ON SEVENTEEN 

< 

THE SOUND OF MUSIC, Finale . 






SOUNDSHEETS 



BIEM 

SX 1 677 A 
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DIANA 

AND OTHER HITS FROM 60 -ties 
1. DIANA (P. Anko) 2. FISH ON THE LINE (S. Ford) 3. HEARTBREAK 
HOTEL (M. B. Axton, T. Durden, E. Presley) 4. BLUE SUEDE SHOES 
(C. Perkins) 5. FABULOUS (Land. Sheldon) 6. I NEED YOUR 
£ LOVE TONIGHT <S. Wayne, S. B. Reichner) 7. THE SOUTH’S 

GONNA RISE AGAIN (Daniels) 4 


FLYING SAUCERS 

Licence: ALASKA records 






^*/?Oa//one 





}W1SKZSM 


/% f\l f 


C9 


Muzflj 


* 


E re E o 


3 


MADE I rsj POLAND 

BIEfVI 

SX 1677 

DIANA 

AND OTHER HITS FROM 60-ties 

1. OH CAROL (H. Greenfield, N.S^Jeko) 2. KEEP ON COMIN* 
r (S. Ford) 3. BE BOP- A- LUL/C<S. T. Davis, G. Vincent) 

r£ 4. SHADOW WALK (S. Ford) 5. JENNY JENNY 

^ (E. Johnson, R. Penniman) 6. JOHNNY 


B. GOODE (C. Berry) 

FLYING SAUCERS 

Licence: ALASKA records 


% 






' A ttAm PUBUCI^ 














fiO/WONE 




B 1445 

( 8655 ) 




1. WARMUP - NICOLETTE (Cesana) 

2. KNEE - CANDLELIGHT AND WINE (Cesana) 

3. PELVIC TILT - BLACKOUT (Cesana) 

4. SIDE LIFTS - BREEZING ALONG (Cesana) 

5. STAND STRETCH - SHEER ECSTASY (Cesana) 

6. SITTING - THE FAN (Cesana) 

7. PRONE - VELVET LOVE (Cesana) 






A SUBSlOt 


A** 


_\G 












KEEP FIT AND BE HAPPY 

VOLUME II 


ONNIE PRUDDEN, America's No. 1 Physical Fitness Expert 
he Music In This Album Was Arr. & Cond. By Otto Cesana 


1 445 


( 8656 ) 




1. SPINE - DANCING IN THE RAIN (Cesana) 

2. CHAIR - PARTING (Cesana) 

3. WALKS #1 - RIDIN' WILD (Cesana) 

4. WALKS #2 - RUSH HOUR (Cesana) 

5. FOUR FEET - YOU'RE ON (Cesana) 

8, SHOULDER STANDS - lingering doubts 

(Cesana) 

7. WEIGHT LIFTING - pensive mood 

(Cesana) 


33H 

^ C • A SUBSIDl**'* 






0*01 


c ^DiVlo. 


E. E. CUMMINGS 

reading 

HIM, the acrobat passage 

> \ 

KIM I, Lenjir'j rpia-b 
SANTA CLAUS. Scene Three 


TC-1017-A 


o 


Side 1 


Recorded in New Yur}; ok May 28, 1953 


*v. 


i Vrforniarne and ii-prnddrtion rights 
information avail;. Me from Caedmon 
Publishers, 468 4th Ave., N. V. 


^J/3 R.?.^ 




CAP 


°ovr* 


etf © 1 





33 1/3 r . f > 




SOLO 


Music 

ANTICIPATION 

CARLY SIMON 


STEREO 
33 RPM 


1. ANTICIPATION 

2. LEGEND IN YOUR OWN TIME 

3. OUR FIRST DAY TOGEATHER 

4. THE GIRL YOU THINK YOU SEE 

5. SUMMER'S COMING AROUND AGAIN 



SOLO 


Music 

ANTICIPATION 

CARLY SIMON 


STEREO 
33 RPM 


SHARE THE END 
THE GARDEN 
THREE DAYS 

JULIE THROUGH THE GLASS 
I'VE GOT TO HAVE YOU 







SIDE 1 
HMG 128 
PROMOTIONAL 

1. HOW WILL THE AVERAGE PERSON 
SPEND THANKSGIVING? (Stan Burns-Herb Sargent) 2.44 

2. DO YOU BELIEVE IN SANTA CLAUS? 

(Stan Burns-Herb Sargent) 4:06 

3. HOW WOULD YOU ENTERTAIN THE BRITISH 
ROYAL COUPLE? (Stan Burns-Herb Sargent) 3:07 

4. WHAT ARE YOU GOING TO DO ON YOUR 
VACATION? (Stan Burns-Herb Sargent) 3:27 

5. WHAT DOES THE AVERAGE MAN THINK 
ABOUT SUMMER ROMANCES? 

(Stan Burns-Herb Sargent) 3:41 


SM 1004 

NOT FOR SALE 



MAN ON THE STREET 


' SIDE 2 

j HMG 129 

PROMOTIONAL 


SM 1 


SALE 


NOT 


1. WHY DID YOU GROW A BEARD? 
(Stan Burns-Herb Sargent) 3:06 

2. WHAT MAKES YOU LAUGH? 

(Stan Burns-Herb Sargent) 3:23 

3. DO YOU PREFER LIVING 
IN THE COUNTRY OR CITY? 

(Stan Burns-Herb Sargent) 4:08 
WHAT ARE YOU LOOKING FORWARD 
TO DURING THE FALL MONTHS? 
(Stan Burns-Herb Sargent) 3:51 
5. HOW DO YOU HANDLE 
BUDGET PROBLEMS? 

(Stan Burns-Herb Sargent) 3:08 ^ 


4. 


C/ .cP 

Of - 

^AA/OVER- SIGNA - !^ 



PRO-A-998 


SIDE 1 


Tj PRODUCED BY RICHES AND RUBINSTEIN PRODUCTIONS 

Program narrated by John Leader. Written by Allen Daniel Goldblatt. 

* SEGMENT 1 : 13:58 S, “ J ° C ° bS , ' , 

INTRO: (Music) Reminiscing... (Song) 

o OUTCUE: "...when our Steve Martin/"Pennies From Heaven" 

^ CFGMFKIT t ■ n cc Radio Special continues." (music fade) 

INTRO: (Music) "Our Steve Martin..." 

OUTCUE: "...Well, I think we're having fun now, hey folks!" 
© 1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 

the world outside of the U.S. ^ 

‘Ownirihlg *1 thli recording It retained by Wirmr Brit. Rtcerdi. Inc. It It lowrt ^ 

to you lor i oni-llmt only broadcast Inthicontizt of this prognm. Norebnudaii It 
permitted without the iiprm written corutnt ol Wirmr Srot. Recerde." 

o 


0 , 


a Warner Communications Company ^ 

G 


\ 


Hr 


0 u I e v a r d 


B u 



PRO-A-998 


SIDE 2 


<s 


SEGMENT 3 


SEGMENT 4 


12:31 


PRODUCED BY RICHES AND RUBINSTEIN PRODUCTIONS 
Program narrated by John Leader. Written by Allen Daniel Goldblatt 
Engineered by Stu Jacobs 

13:28 

INTRO: "Welcome back to our..." 

OUTCUE: "...Radio Special continues" (music fade) 

INTRO: "Our Steve Martin..." 

OUTCUE: "...I'm John Leader, thank you for listening." 
(music fade 0.07) 

® 1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 

‘Ownsrship of this recording It nlihtd by Wtrnor Bros. Racordi, Inc. It Is Istnri « 

to you lor sono-llmo only Voidest! In the context ol this prognm. Ntrobroidciult <0 
permitted without the uprm written coiuont ol Mirnir Broi. DicordL" <■ 
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THE SIGN OF HAPPY LISTENING V 

J < 2 - 

<2 
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Side One 


CATALOG NO. 

MW - 1 A 


WOODY WOODBURY 
AT LOVE AND 


* f4 «AB L[ 33% V 0 HG ?vK 


RPM 




^S.INC. 1 000 * f 


^ODDITIES fifle* 


THE SIGN OF HAPPY LISTENING 
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Side Two 


CATALOG NO. 

MW~1 B 


WOODY WOODBURY 
LOOKS AT LOVE AND LIFE 


4 ^n lf 33 % v0 «G * v 

RPM 




A NATIONAL TESTAMENT 
TO RHODESIA 

Presented by: 

THE AMERICAN-SOUTHERN 
AFRICA COUNCIL 



SIDE 1 

Wa^wright Dawson 
Jo'n P. Acord 
*<ep. John R. Rarick 
Rep. Albert Watson 
Rep. Durward Hall 


A NATIONAL TESTAMENT 
TO RHODESIA 

Presented by: 

THE AMERICAN-SOUTHERN 
AFRICA COUNCIL 



SIDE 2 

James R. Smeed 
Sen. Strom Thurmond 



GEORGE BURNS & GRACIE ALLEN 


Produced by 

George Garabedian 


SIDE 1 
614 A 


ORIGINAL RADIO BROADCAST 



® 1973 Mark 56 Records 
Not licensed for Radio Broadcast 



GEORGE BURNS & GRACSE ALLEN 

Produced by SIDE 2 

George Garabedian 614 B 

ORIGINAL RADIO BROADCAST 


® 1973 Mark 56 Records 
Not Licensed for Radio Broadcast 
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OL. 10 


Side 1 

Bloopers Inc 


Pardon My 
SPORTS BLOOPERS! 

RADIO-TV'S MOST HILARIOUS 
SPORTS BONERS 

Collected by 
KERMIT SCHAFER 
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© Bloopers Ini 


Pardon My 
SPORTS BLOOPERS! 


RADIO-TV'S MOST HILARIOUS 
SPORTS BONERS 

Collected by 
KERMIT SCHAFER 




PATRICIA MCKERNON 


Come Forward 4:31 

McKernon. BMI 

Take These Hands 2:37 

McKernon, BMI 

Monkey Business 

McKernon, BMI B:35 ( 

In the Flow 4:05 

McKernon, BMI 

Swans of Swansea 2:09 

McKernon, BMI 


Except for You 3:44 

McKernon, BMI 


Side 1 


SMR1001 Stereo 

( 45306 ) 


Sound Mind Records 

RO. Box 3184 
Wayland Square 
Providence, Rl 02906 

©® 1986 


FATRICIA M c KERNON 


For Real 6:18 

(Franke) Telephone Pole 
Music Publishing Co. (BMI) 

The Web 4:33 

McKernon. BMI 

Harp of Gold 3:16 

McKernon Dukcevich. BMI 

New Moon 3:14 

McKernon, BMI 


Just a Little More 3:28 

McKernon, BMI 


NEW MOON 


Side 2 

SMR1001 Stereo 

( 45306 ) 



Sound Mind Records 

P.O. Box 3184 
Wayland Square 
Providence, Rl 02906 

©0 1986 


»» 

THE BEST OF THE MUMMERS 

BY THE CHAMPIONS 

AQUA STRING BAND 

"True Stereo 
with 3-D Sound" 

1. GOLDINS SUFFERS AND FOUR LEAF 
CLOVER— 2:28 

2. SHINE — 2:00 

3= LIECHTENSTEINER POLKA — 2:13 

4. 'BYE 'BYE BLUES— 2:08 

5. I WANT A GIRL— 2:07 

6. JUNE NIGHT— 2:00 

7. IF YOU KNEW SUSIE— 1:58 



SURE MUSIC & RECORD CO., INC. 
BROOMALL, PA. 


1111 


\ 

\ 


THE BEST OF THE MUMMERS 


BY THE CHAMPIONS 


AQUA STRING BAND 



"True Stereo 



1. HELENA POLKA — 2:25 

2. NOW IS THE HOUR— 2:41 

3. ARE YOU SORRY— 2:11 

4. THE WORLD IS WAITING FOR THE 

SUNRISE— 2:12 

5. LITTLE GIRL - 2:08 

6. MA, SHE'S MAILIN' EYES AT ME 

^•07 

7. AULD L A NG~~SYM£-^.-2 iW 


\ 

\ 


SURE MUSIC & RECORD CO., INC. 
BROQMALL, PA. 
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YOU'VE GOT TO HEAR IT TO BELIEVE IT! 

1. THAT OLD BLACK MAGIC 

2. SMACK DAB IN THE MIDDLE 

3. TIRED FACES GOING PLACES 

4. FULL MOON AND EMPTY ARMS 

5. CHERRY 





YOU'VE GOT TO HEAR IT TO BELIEVE IT! 

1. HARD HEARTED HANNAH 

2. BAIA 

3. ONCE AROUND 

4. RED RIVER BLUES 

5. CHERRY POINT 









SALLY AMES 
WITH 

. <r . • , H 



Site B 

33 1/3 R.fi M 
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DOES AN YB DY 
GOOD MORNING 
DANC!NO IN r 
I WfS YC LG v 
M *» f b ' i S Y i • 






AL Dl LA 
VOLARE 
MALA FEMMINA 
MAMA 

COME BACK TO SORRENTO 
QUANDO, QUANDO, QUANDO 
O SOLE MIO 
ARRIVEDERCI, ROMA 
ANEMA E CORE 
TARANTELLA 

©1983 Barry Shaw Associates, Ltd 



“ITALIAN DANCE PARTY" 
FESTA ROMA BAND 



NON PENSARE A ME 
SCUSAMI 

MORE (MONOO CANE THEME) 

TRA VEGLIA E SONNO 

I HAVE BUT ONE HEART (O MARENARIELLO) 

KISS ME 

THEME FROM “THE GODFATHER" 
SANTA LUCIA 
COME PR IMA 

©1983 Barry Shaw Associates, Ltd. 



33Va RPM 


Women's Aglow 
(BMI) 



STEREO 

AMR-34 

Time: 11:14 


“LOVE-GOD’S WAY” 


Produced by: 
WOMEN'S AGLOW 
FELLOWSHIP, INC. 




33% RPM 

Women's Aglow 
CBMI) 


STEREO 

AMR-3-B 

Time: 11:01 


\ 


“LOVE-GOD’S WAY” 


Produced by: 
WOMEN'S AGLOW 
FELLOWSHIP, INC. 
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1966 Hanna- Barber a P induction 
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2:45 

Hancock Music Co. 


WATERMELON MAN 
(G. Lynne - H. Hancock) 

UP TIGHT 2:25 
(S. Wonder - S. Moy -H. Cosby) 
iobete Music Co., Inc. BMI 
HANG ON SLOOPY 2:20 

(W. Farrelt - B. Burns) Picturetcne Music 
im m CROWD 2:20 
(B.'Page) American Music, Irsc. 

JUST MY STYLE 2:20 
(G. Lewis - L. Russell - T. L eslie - A. Kapps) 
Viva Musk BMJ 
ENGLAND SWINGS 2:25 

(R. Miller) Tree Publishing Co., Inc. 


BMI 


/ 


/ 




N KING SINGS FOR THE IN CROWD 
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■ 


HIP 6505 

(85oA>SX) 


1966 Hanna-Barbera Productions 


I GOT YOU 2:30 

(J. Brown) Try-Me Music, Inc. /Lois Pub. Co. BMI 
ALL I REALLY WANT TO DO 2=25 
(B. Dylan) M. Witmark & Sons ASCAP 
MY WORLD IS EMPTY WITHOUT YOU 2:10 
(B. Holland - L. Dozier - E. Holland) 

Jobete Music Co., Inc. BMI 
A HARD DAY'S NIGHT 2:40 
(John Lennon - Paul McCartney) 

Maclean Music BMI 

MY LOVE 2:15 

(T. Hatch! Duchess Music Corp > *-'T5MI 
GOIN' TO A GO-GO 2:20 
(W. Robinson - W. Moore - M. Tarplin - R. Rogers) 
Jobete Music Co., Inc. BMI 



s oov^ s:{H • 



ll0 nuoiav« q/a 


1. NATURAL 
(Ramses) 

2. TODO EL DIA ME PREGUNTO 
(Javier Martinez) 


PT-388 - L ADO 1 

SADAIC-COMAR-BIEM 

MONOAURAL 

"P. 1973” 


rrrrmrrfwrr. 


3. EL DESPERTAR DE UN REFUGIO ATOMICO 

(Ramses) 

4. DIAMANTES DE ESPUMA 
(Ramses) 


TANGO 

(Interprete) 


f0yv OGKAf!CO Y Dt 


fs, f Disc o • PR° H 


s0 QVM» S,a * 



iioviuoiavjf Q/ ^ 


1. AMOR DE PRIMAVERA 
(Ramses) 

2. JINETE 
(Ramses) 


FT- 388 -L ADO 2 

SADAIC-COMAR-BIEM 

MONOAURAL 

“P. 1973” 


l! "wr 


3. BALADA DE RAMSES VII 
(Ramses) 

4. LA BALSA 
(Litto Nebbia-Ramses) 

TANGO 

(Interprete) 


f0/ VOGRAfiCO * ot 


D/SCO • 







COUNTRY COMFORT 


SIDE 1 

Total Time: 18:33 
w/o Leader 
:04 See. Leader 


1. SUN LITE, MOON LITE 3:08 

2. RAILWAY STATIONS 2:00 

3. MAKE IT WITH YOU 3:48 

4. WAIMANALO BLUES 4:09 

5. TO BE LONELY 3:31 


TLP-1980 




trim 
records 

COUNTRY COMFORT 

SIDE 2 

Total Time: 14:52 
w/e Leader 
:04 Sec. Leader 


1. WE ARE THE CHILDREN 3:05 

2. HONKY TONK WINES 1:43 

3. RAINY DAY SONG 3:17 

4. COUNTRY PALACE 3:05 

5. BLACK ORPHEUS 3:38 


TLP-1980 


# 





fclp3068 sideB 

WMAL ItADIO 
WASHINGTON STAR 

FLEETWOOD RECORDING CO., INC. 
REVERE, MASSACHUSETTS 





In Old Romania 
Sammy from Miami 
Living and Laughing 
Pincus in the Mountains 
Home Again In Israel 


& 


33K 


Vocals by 
BENNY BELL 


NOVELTY 

TUNES 


SIDE 


THE GOODLY SOUL” 
SKILLETT & LEROY 



A-149 

(S-246?) 


1. SMART PILLS 

2. FRISCO KATE 

3. THE DREAM 

4. INTER COURSE 

5. GOODLY SOUL 



“THE GOODLY SOUL" 
SKILLET & LEROY 



AnPEJIEBCKMti OPfiEHA /IEHMHA 3ABOA 


rOCT 5289-68 ( |TpeTbyj rp.-l 

33CM— 03069 1-90 


K0B3A. BoKaJibHo-iHCTpyMeHTaJibHHii aHC. 
KepiBHHK OJIEKCAHJIP 3Y6B 
oh nPH jiy>KKy, npn jiyjKKy (Hap.) 
HIH HKA MICHHHA (oQp. K). KacaTKiHa) 
AYflAPHK (Hap.) 

EAJIAflA nPO flBOX JIEEEflIB 
(B. HHiBCbKHH — I. flpan) 
rOJIYBIBHA (B. HHiBCbKHii — B. CTejibMax) 
HA IBAHA KYHAJIA (Hap.) 
ynp. MOBOIO 
B. KynpiHa (4, 5) 

06po6kh O. 3yesa 




rOCT 5289U8 [ 'm >) I Tpeib* rp.-2 

33CM — 03070 1-90 

KOB3A. BoHanbHO-lHCTpyMeHTanbHMfi shc. 

KepiBHHK OJIEKCAH^P 3Y6B 
BOflOrPAH (My3. i cji. B. iBacioKa) 
BECHHHKA (B. OiJiineHKO— A. HaBpoijbKHH) 
3AHHHK (0. 3yeB) 

OH nOIXAB 3A CHOnAMH (Hap.) 

OH KHHY H BYK HA HMY (Hap.) 

JI1COBA niCHH (O. 3yeB — A. HaBpotfbKHH) 
TA H OPAB MY>KHK KPAH flOPOrH (Hap.) 
CHIBAHTE PA30M 3 HAMH (Hap.) 

Ykp. mobokj 

B. KynpiHa (1), B. Birep (4, 7) 

06po6kh O. 3yeBa 
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records 


RECORDS 


SUNFLOWER 

THE BEACH BOYS 


Produced by The Beach Boys 


Brother Records/Distributed 
by Warner Bros. Records Inc 


RS 6382 

(31,007) 


1. SLIP ON THROUGH (Dennis Wilson)2:15 

2. THIS WHOLE WORLD (Brian Wilson) 1:55 

3. ADD SOME MUSIC TO YOUR DAY (Brian Wilson- 
Joe Knott-Mike Love) 3:34 

4. GOT TO KNOW THE WOMAN (Dennis Wi Ison) 2:40 r 

. ^ . /m ■ i n • U/ : I \ O.OA 


5. DEIRDRE (Bruce Johnston-Brian Wilson) 3:26 

6. IT’S ABOUT TIME (Dennis Wilson- 
Bob Burchman-Alan Jardine) 2:56 


6 ,- 


0 BS, °IARY ANd licensee of*** 






STEREO 


<Rrotfier 

records 


SUNFLOWER 

THE BEACH BOYS 

Produced by The Beach Boy 


Brother Records/Distributed 
by Warner Bros. Records Inc. 


1. TEARS IN THE MORNING (Bruce Johnston) 4:03 

2. ALL I WANNA DO (Brian Wilson-Mike Love)3:3^ 

3. FOREVER (Dennis Wilson-Greg Jacobson) 2:40 

4. OUR SWEET LOVE (Brian Wilson-Carl Wilson- 
Alan Jardine) 2:38 

5. AT MY WINDOW (Alan Jardine-Brian Wilson) 2:2< 

6. COOL, COOL WATER (Brian Wilson-Mike Love) 

5:03 c 


and licensee 
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AN 

SIDE A 


JOE FINN 
IRISH PARTY 


33 1/3 RPM 


1. STAY AWHILE 

2. ONE DAY AT A TIME 

3. STREETS OF LONDON 

4. WIND IN THE WILLOW 

5. STREETS OF NEW YORK 




JOE FINN SINGS IRISH 




JOE FINN SINGS IRISH 


SIDE 2 
JF 529 B 


33 1/3 RPM 





LUNA CAPRESE 
(Vocals by Nino Marino) 

MA CHE FREDDO FA 
(Vocals by Marco Mannini) 

LONTANO DAGLI OCCHI 
(Vocals by Nino Marino) 

ROMA NON FAR LA STUPIDA 
(Vocals by Nino Marino) 

CONGRATULATIONS 
(Vocals by Marco Mannini) 


Owmemfr 

rPietorl«i 

1969 Edition 

THE MONDIAL 

Qisortei 


13% RPM 

Stereo 


Side 2 


QUELL! ERANO I GIORNI 
(Vocals by Nino Marino) 

FiLG D1 SETA 

QUANDO SAL I DECUBA 
(Vocals by Nino Marino) 

L'AMICA Dl MARLENE 
(Vocals by Marco Mannini) 

EXODUS 



THE 


JDC0034 


1. TECHNO SCRATCH 
(HARVEY, BURTON, CALL.ON, LAMONT) 
3:45 


2. SHORT STUFF 

(HARVEY, BURTON, CALLON, LAMONT) 
1:40 


CALLON-LOVE MUSIC BMI 


Pf? OUD SONS OF 



THE 


JDC0034 


\ TECHNO BEATS 
(HARVEY, BURTON, LAMONT) 
7:49 


THE KNIGHTS OF THE TURNTABLES ARE: 
CURTIS HARVEY & GERARD BURTON 
KEYBOARDS: CHARLES LAMONT 
PRODUCED AND ENGINEERED BY JIM CALLON 
LABEL DESIGN JAN CURRIE 


CALLON-LOVE MUSIC BMI 


^ Oud SONS OF 


DE 1 




STEREO 

M'WS-7000 


THE DUCK 

(Srr.ifh-Nelson) 

HULLY GULLY 

(Smith-Goldsmith) 

THE SHOTGUN AND THE DUCK 
( M o 1 1 h e \ vs- N 3 ! so n ) 

DO THE TEMPTATION WALK 
(Smith-Nelson) 

THE NEIGHBORHOOD 

(Motthews-Smith-Relf-Nelson) 
LAND OF A THOUSAND DANCES 
( Kenner) 



' \ 




\ 


I 

I I 



THE DUCK 
JACKIE LEE 






\ 

f 


. 


STEREO 

MWS-7000 




THE DUCK - PART IS 
(Smith-Nelson) 
DANCIN' IN THE STREET 
(Stevenson-Gaye) 
THE BOUNCE 

(Ward-Fizer-Lewis) 
DO YOU LOVE ME 

(Gordy, Jr.) 
EVERYBODY JERK 

' Sn i ifh-Reif- Nelson) 
HARLEM SHUFFLE 

(Re!f-Ne!son) 


J 


MANUFACTURE 


EdypK<av\_ 

EMPIRE 

RECORDS 

RODNEY O 
JOE COOLEY 


DMSR-00776 


SIDE UNO 




AND MC’S (Vocal) 
DJ’S AND MC’S (Inst.) 

(Rodney O and General Jeff) 
Produced by Rodney O and 
I Jeff 


<* 00 ) 524-7727 


MANUFACTURE- 0 



E^ypti 


U2Y^ 

EMPIRE 

RODNEY O - JOE COOLEY 
INTRO - GENERAL JEFF 


DMSR-00776 


SUPERCUTS (Yeah Boy) 
SUPERCUTS (Bug Mix) 

(Rodney O, Joe Cooley, General Jeff) 
Produced by Rodney O and 
General Jeff 


tors 


( 800 ) 524-7727 



ECHO 12 (A) 
SIDE ONE 
45 RPM 


LEROY GIBBS 



® 1987 Echo Music U 
Produced by: 
Desmond Rowe 
Club Edit: 




ECHO 





ECHO 


LEROY GIBBS 


ECHO 12 (B) 
SIDE TWO 
45 RPM 


© 1987 Echo Music 
Produced by: 
Desmond Rowe 





Learning Basic Skills Through Music 
HEALTH AND SAFETY 



33 % R.P.M. 
Microgroove 


Side 1 
AR - 526 


1. TAKE A BATH 

2. BUCKLE YOUR SEAT BELT 

3. POSTURE EXERCISES 

4. KEEP THE GERMS AWAY 

5. SAFE WAY 


© FOR HOME USE ONLY 
NOT LICENSED FOR BROADCASTING 
OR COMMERCIAL USES 



Learning Basie Skills Through Music 
HEALTH AND SAFETY 



33 % R.P.M 
Microgroove 


Side 2 
AR - 526 


1. BRUSH AWAY 


2. COVER YOUR MOUTH 

3. ALICE'S RESTAURANT 

4. STOP, LOOK AND LISTEN 

5. EXERCISE EVERYDAY 


© FOR HOME USE ONLY 
NOT LICENSED FOR BROADCASTING 
OR COMMERCIAL USES 



BE SURE THAT 
THIS IS YOUR 

A 


REFERENCE 

DUB 



DISC MAKERS 


A Division of 

AUDIO & VIDEO LABS, Inc. 


BE SURE THAT 
THIS IS YOUR 


REFERENCE 

DUB 



B 


SIDE 




RELEASE NUMBER 


1 -800-468-9353 (except PA) 
215-232-4140 (in PA) 

CALL WITH APPROVALS 
OR QUESTIONS 
AS SOON AS 
POSSIBLE. 



Linni 

Scarborough 


Side A 

Stay With You Awhile 


1 . Radio Version 

2. Instrumental 




Linni 

Scarborough 


Side B 

Deep 


1 . Radio Version 

2. Instrumental 


Written, Arranged and Produced 
by Linni Scarborough 
Co-Produced by Chucky for 
Chuckwagon Productions 
Engineered by “Mike Funky Ned Neal” 
Mastered at Central Studio 


Stereo- 33 1/3 RPM 
©® 1993 Linni Scarborough. 
All Rights Reserved. 

LS9311 






1. WHEN THINGS GO WRONG 4:23 
(W. Hewitt) WINSTON HEWITT 
Dyna-Music (CAPAC) 

2. I'LL ALWAYS LOVE YOU 2:22 
(W. Hewitt) WINSTON HEWITT 
Dyna-Music (CAPAC) 

All Rights Reserved 
Copying Prohibited 

Dist. By Boss Records 
Box 2278 Station C, Downsview 
Ontario M3N-2Y2, CANADA 
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Thursday Club 

BLESS DA FUIMK 


CRENNIE PILGREM) 

TIME S:EO BPM 1B6 
LICENSED FROM TCR • 1994 



Myles Kayne 

VISIONS OF LOVE 

CJ JULES, M SKINS S M KAYNE) 
PRODUCED AND ARRANGED BY 
JUGE JULES & MICHAEL SKINS 
TIME 6:85 BPM 188 

LICENSED FROM TOMOHAWK RECORDS • 1994 
® 1994 COMMERCE INTERNATIONAL RECORDS 


Geimecide 

NARRAH MIINIDZ 

tPETER LORIMER] 

PRODUCED Si ARRANGED BY 
PETER LORIMER 

TIME 7:43 BPM 1 26. 

LICENSED FROM PETER LORIMER ■ 1 994 

f 

/ X 

i y 

Gigabyte *‘ v — - '' 

JUST ACID 

IGLEADELL/JOUANDET) 
PROOUCED PETE GLEAOELL 

TIME 5:10 BPM 1 2B 

LICENSED FROM SLIP 'N’ SLIDE - 1994 


® 1994 COMMERCE INTERNATIONAL RECORDS 





Date 


MUSIC CONNECTION, INC. 

( 212 ) 586-3537 



HIP 

(B50i 


I I I I 1 I 


© 1966 Hanna- Besrbera Reductions 


2:45 

Hancock Music Co. 


1. WATERMELON MAN 
(G. Lynne - H. Hancock) 

2. UP TIGHT 2:25 
(S. Wonder - S. Moy -H 
Jobete Music Co., inc. 

3. HANG ON SLOOPY 
(W. Farrell - B. Burns) 

4. THE m CROWD 2:20 

(B.'Page) American Music, Irsc. 

5. JUST MY STYLE 2:20 

(G. Lewis - Li- -Russell - "L Leslie' - A. Kapps) 
Viva Music BM) 

6. ENGLAND SWINGS 2:25 
(R. Miller) Tree Publishing Co., Inc. 


mi 


. Cosby) 

BM! 

2:20 

Picfuretcne Music 


BMi 



U/JlAJU 




row ; 


J I l» ^ 




S'&e- a. — 

© V/tfrVi 6$ L«oKiv*£oe& 
©UoV£R$Fo^Uip6 
® C<*-V-AJUl> BLu^> — 
Aft WAlTiM 1 

m Rev'ffiuue R6 nKm t«> __ 

© MAmAj X<v\ A*^ o^Ttw*/ 

0 Booqtaj-oo fuvjj <5-orTA* 


© CRVMZtN 

©cRAiif- cAwscHe 15 

t &ARveN VN TaE (?Ai* 
8oofrALOo-JotsN£S 
Clov>D *vt <jUNA/y Moon 
® XM7Z.Y DOfrb 


V / Hey, no way. these tunes were going to stay in the "can" forever Yousee back in 1975 Dan Hicks wrote these nuntc-f'; jr ;’i-J 

. i ■ y-» f \ I 1 \ 1 feature film by Ralph Bakshi, filmmaker Well, someone somewhere decided not to release the flick, and gosh, at least one hour cr 

JL R f % a two had been spent creating and recording the music; and shucks, since when does a movie sound track need a movie anyway' Heck, 

mm 1 I \# and with all these song titles there's got to b^ story in there somewhere But shoot, there sa trillion stor es on this funn, : d g :oe 

I I II If so let's jump into this story and see what happens . to you 1 

I V/l m So thereyou are behind the wheel of your Chevy Corvette |ust Cruizin’ over to Grandma s house up m r a;'c : _s r ■ s not a 

| * M long ride l |ust over 2 minutes and 30 seconds l Yeah 1 Vinnie’s Lookin’ Good you say toyourself as Vinme, theyoung well-built hired 

*' w hand, opens Grandma's front gate for you, and you can't help but wonder |ust what he looks like in paiamas But sname on you tor such 

thoughts ’cause it's time to visit Grandma 1 

Finding Grandma in her favorite Tex Beneke overalls out watering the garden you supress the thought to tell her it’s al res: , ram r g end y :u both 
stand there digging the Garden In The Rain. Well, you feel like splitting l this is an action story > but Granny insists you stay for dinner which is — rnanks to 
Vinme picking up the wrong food coloring — Collared Blues. Dinner, of course, is followed by double Harvey Wallbangers and reminiscing about Grandpa 
which always cues the photo albums and a running narrative on Grandma and Grandpa’s halcyon days when they were both young and p r cm sed to be 

Lovers For Life. 

The plot thickens when Vinnie yells from the bunkhouse that tomorrow is Sunday and, oh boy, he gets to read the Sunday funmc - : ; ng h s 
favorite Dizzy Dogs! It's agreed that Vinnie’s not playing with a full deck Grandma says the kids at his Remedial Night School call him Crazy — Cause 
✓ell. now it is time to split. Mama, I’m An Outlaw, you breathe mtrospectively as you take that 1 5 MPH hairpin curve down the mountain at a balls-y 45 Boy Howdy 1 " you yell in wild anticipation of 
turday night in the Big City 1 (What action ! ) 

First stop: Shorty’s Bar and Grill . ah, theold standby. And the music isalways blasting when Boogaloo Plays the Guitar! As Louise, the hat check girl, checks your hat coat, skirt. blouse, 
nylons, bra. panties, and platforms , it dawns on you: Boy has Shorty’s changed Maybe, you think, you'd better hit the powder room to, uh. freshen up. Of course the goddamn powder room 15 
packed and there's nothing for you but Waitin’ to the sounds of flushing toilets and sniffing noses And wouldn't you know just as it’s your turn some turkey yells RAID 1 and you know 
they're not hawking a cockroach exterminator as you ditch swiftly out the back door and slip safely into your car Well, sort of safely since all you re wearing is your car keys 

Beep 1 Beep 1 Honk 1 Honk 1 Boy are you creating mayhem amongst the other drivers But noway, Jose, is this going to Cloud My Sunny Mood, you say. and bop on directly home to find your pet 

canary, Boogaloo Jones, chirping off a string of Johnny Mathis hits, and you feel warm all over as you hit the sack and into the arms of Morpheus, the one and only deity of dreams, only to< 

1 ' Reveille Revisited. So it's "up and at 'em" and off to work at the Pizza Parlor where your boss is alreaa\ 


to be awakened by your trusty Bell and Howell clock radio and its favorite program 
mad because you’ll probably be late But it was worth it 
Now there’s a story 

And what's this got to do with the album cover design and title, It Happened One Bite ? Oh that's another story 


rtV,-,6V>W, Co^M. 

v, 
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Songs by Sister Robin 


X 


SIDE 1 

COME TO THE FATHER 

ABRAHAM 

DON’T SAY “NO!” 

HUNGRY FOR GOD 

FOR V'OU, WITH LOVE (Paul’s Prayer for the Ephesians) 
SIDE 2 

BORN AS A BEGGAR 
THE LIGHT SONG 
THIS IS WHAT WE HEARD 
THANK YOU SONG 
WOMAN OF THE WORD 
HOW CAN I LOVE YuU . . . 


LIVING WATERS 

Sister Robin Stratton, O.C.D. 


All life is a precious, priceless gift — 
to be celebrated 
shared 

offered back to the Giver. 

God our Father has always asked me not just to sing but to BE song and 
praise for Him Whom I love. He gave me the voice, the heart, the need to 
respond to His love in this way. 

These songs are the melodies of a heart that cannot keep still before this 
God Who has claimed me for Himself and His people; this God Who is the 
center of all the beauty and wonder of life. My songs are my prayer. 

Prayer is not something we do — it is something we become. 

Prayer is the gentle warp and woof of our existence 

— the dialogue of two people when One of them is God 

— BEing with Him . . . laughing 

crying 

skipping 

leaping 

— taking time to stand and stare 

— resting in the knowledge that you love and are loved 
more than you can imagine — or even desire! 

— being HAD by God and wanting it to be that way 

■ — or maybe at times not wanting it that way 
because it costs so much 

— emptiness before the only One Who can fill you 
and give your life meaning 

— time to stand-under the Word of God which you will never fully 
comprehend, but which alone can satisfy your hungry heart 

— knowing that Someone makes all the difference in the world. 

These experiences of God have sung in my life. Many of them are word- 
less and inarticulate — love songs heard only by God because He seems to 
want it that way. Some have been sung in a way that can be shared tangibly. 

The songs in this album are not mine, as though I could claim them. I 
want you to have them. They are yours — and if you los e them more than I 
do, they are more yours than mine! And I pray that you will sing them, pray 
them, be drawn by the God-Who-loves-you, and let Him make music in your 
life “if not with the voice, then with the heart.” To sing is the role of lover 
and beloved . . . each of us is both. 

Sister Robin Stratton, O.C.D. 


Sister Robin Stratton was born in Wynne wood, Pennsylvania in 1940, the 
first-born of a family of two boys and three girls. A year after graduating from 
Mount Aloysius Academy in Cresson, Pennsylvania. Sister Robin entered 
Carmel in l.oretto, Pennsylvania, where she made solemn profession in 1963. 
She is presently a member of the Carmelite community in Baltimore, Maryland. 
Her guitar, which she calls "Christian,” was a gift from her mother. Her gift 
of song followed unexpectedly shortly after her mother tost her life in an acci- 
dent. 
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I - ESTRECHA A TU HERMANO 

II - ARREBOL 

III - MENTES PRENADAS DE AMOR 

IV - SINTESIS DE LA EXISTENCIA 

V - EL DULCE ESPIRITU DE LA SOLEDAD 

VI - AMA LA MUERTE HERMANO 


I - TANTO PARCELAMIENTO 

II - ECLIPTICA 

III - ATRAPADOS POR UN PENSAMIENTO 

IV - FANTASTICO 

V - COSAS QUE SUCEDEN 

VI - CUANTOS QUE NO TIENEN Y MERECEN 


(Autor y arreglos: Antonio Smith) 


PARTICIPARON EN LA OBRA 

Antonio, voz, coros, guitarra raglia, plectrofono y megafono 
Alejandro, coros, guitarras 6 y 18 cuerdas y armonica 
Alberto, coros, bajo electrico y guitarro 
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Grumpy, cello (Faz I, ||, III; Faz B, I, II, V) 

Gino, cello (Faz B, II, III, IV, VI) 

Eduardo, piano (Los Jaivas) (Faz B, III, VI) 

Gabriel, trutruca (Los Jaivas) (Faz B, VI) 

Julio, coro (Amerindios) (Faz B, VI) 

Tecnico de realizacion sonora: Franz Benko 
Diserio: Congregacion 

Fotografia contraportada: Sexta Experiencia 
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II - ARREBOL 

III - MENTES PRENADAS DE AMOR 
IV - SINTESIS DE LA EXISTENCE 
V - a) EL DULCE ESPIRITU DE LA SOLEDAD 
- b) AMA LA MUERTE HERMANO 

Autor y arreglos 

Congregacion 

Antonio Smith , voz, coros, guitarra raglia, plectrofono y megafono 
Alejandro Rodriguez , coros, guitarras 6 y 1 8 cuerdas y armonica 
Alberto Pradas, coros, bajo electrico y guitarra 
Baltazar Villaseca , coros, percusion y guitarra 
Carlos Vittini, coros, flauta, maracas y pandero 
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I - TANTO PARCELAMIENTO 
II - ECLIPTICA 

III - ATRAPADOS POR UN PENSAMIENTO 
IV - FANTASTICO 
V - COSAS QUE SUCEDEN 
VI - CUANTOS QUE NO TIENEN Y MERECEN 

Antonio Smith 

Participaron en la obra 
Johan, coros 

Richy, bajo electronic (Faz A, 1,11,111; Faz B, I) 
Grumpy, cello (Faz A, II, III; Faz B, l.ll.V 
Gino, cello (Faz B, II, III, IV, VI) 

Eduardo Parra, piano (Los Jaivas), (Faz B, III, IV) 
Gabriel Parra, trutruca (Los Jaivas), (Faz B, VI) 
Julio , coros (Amerindos), (Faz B, VI) 

Tecnico de realizacion sonora : Franz Benko 
llustracion interna : “Humanin” - J. Carmona Z. 
Fotografia contraportada : Sexta experiencia 



"Congregacion" fue uno de los grupos legendarios de la escena 
musical chilena del comienzo de los anos 70. A pesar de no 
haber sido una banda popular como Los Jaivas, Los Blops y 
Congreso, merecen un lugar privilegiado en la historia del rock 
chileno. El grupo era de Valparaiso y estaba liderado 
por el musico y poeta Antonio Smith, presentaban 
temas con un alto contenido politico, filosofico 
y religioso y las letras realmente eran un 
canto a la vida. Musicalmente elaboraron 
baladas en un estilo andino con 
atmosferas y climas etnicos, hasta 
podriamos decir que hacian folk 
psicodelico con toques progresivos. 

Grabaron un solo LP y un single en 


"Congregacion" was one of the 
legendary bands from the 
Chilean musical scene 
of the early 70s, In spite of not having 
been a popular band like Los 
Jaivas, Los Blops and Congreso, they 
deserve a position of privilege in the 
history of Chilean rock. The group was 
from Valparaiso and led by musician 
and poet Antonio Smith. They wrote lyrics with a 

significant political, philosophical and religious 
content, they were a real "celebration of life". Musically, they 
crafted ballads in an Andean style with ethnic atmospheres, we 
could say they made a kind of psychedelic folk with progressive 

leanings. 

They recorded just one LP and a single in 1972, and due to 


1972, y con el golpe militar de 1973 tuvieron que dar por 
terminada su trayectoria musical. Antonio Smith se radico en 
Argentina, donde en 1974 grabo un LP junto a musicos de Los 
Jaivas, lllapu y Matias Pizarro (ex La Costanera), llamado "Sol 
de Chile", y como solista tambien grabo dos LPs en 
1974: "Ven seamos mas" y en 1975 "Somos el 
mundo", para mas adelante dedicarse al 
proyecto instrumental "Awankana" de 
musica espiritual "new age". La musica 
de "Congregacion" ha conquistado en 
las ultimas decadas nuevos amantes 
del folk de todo el mundo y el LP 
original ya es una rarisima pieza de 
coleccion. 


the "coup d'etat" in 1973 they had to 
put an end to their musical career. 
Antonio Smith settled in Argentina, 
where he recorded an LP in 1974 
with musicians from Los Jaivas, lllapu 
and Matias Pizarro (former member of 
La Costanera), called "Sol de Chile" 
(Chilean Sun) and as a solo artist he also 
recorded two LPs in 1974: "Ven seamos 
mas" (Come and let's be more of us) and in 
1975 "Somos el mundo" (We are the world), and 
later he worked in the instrumental project "Awankana", with 
a "new age" spiritual music style. In the last decades, the music 
of "Congregacion" has conquered new folk lovers around the 
world and the original LP is yet a very rare collector's piece. 






FAZ 1 

ESTRECHA ATU HERMANO 

Estrecha 

estrecha a tu hermano 
dale de ti, dale tu vida, 
aqui necesitan tu trigo 
ve a compartir, 
comparte tu vida aquf. 

Estrecha 

estrecha a tu hermano 
dale de mi, dale mi vida, 
aqui necesitan tu trigo 
ve a compartir 
comparte tu vida 
aqui.. .aqui 

ARREBOL 

El arrebol de las nubes 
pegose a tu piel 
<j,que es el color? 
es el color un color 
o es otra cosa 
esta en ti. 

Vas provocando colores 
con tu pensamiento 
^que es arrebol? 
existe dentro de tu mente 
viviendo o en el exterior. 

En las tardes invernales 
te vas a pensar 
<i,que es el color? 
ique es el color un color? 
o es otra cosa? 
esta en ti. 

Esta atardeceindo 

en el sur de un viejo planeta 

i,que es arrebol? 

existe dentro de tu mente 

viviendo o en el exterior. 

MENTES PRENADAS DE AMOR 

Tanto que nos dan 
tanto que nos das 
y el calor, energia 
y la luz, energia... 
maravillosa 

Todo lo que hay, 
existe 

porque estas 
maravilloso 

SINTESIS DE LA EXISTENCE 

iSabes que es en mi el amor? 
la busqueda de lo impersonal 
sintesis de la existencia es en mi 
vivir lo impersonal 

El gorgeo de un a ve 

ha entrado, espiritu entendimiento 


iSabes que es en mi ascender? 
la busqueda de lo impersonal 

Sintesis de la existencia es en mi, 
vivir lo impersonal. 

El gorjeo de un ave 

ha entrado, espiritu entendimiento 

EL DULCE ESPIRITU DE LA 
SOLEDAD 

Soy el dulce espiritu de la 
soledad 

su voz y su cantar 
vengo de hace mucho antes 
que naciera el tiempo 
y aun estoy sin verme nacer 

Vivo que soy el final 
y el principio del ser 
no hagan caso de mi 
no me dejen entrar. 

Coje tus hastios 

no los sigas enviando a Dios, 

no lo culpes de estar en ti. 

Soledad me llaman y sin cuerpo 
habito 

pero ocupo un lugar 
en el gran vacio 
feliz es el saber 
la paz es un pensar 
no hagan caso de mi 
no me dejen entrar 

Estoy en los reflejos solares 
en las sombras crepusculares 
soy cuan mariposas negras, 
pensamientos y no ofrendas 
no hagan el gran esquema 
la razon, no es solo un sueno 
que pasa, que sucede, 
con los abiertos ojos 
no despiertan. 

AMA LA MUERTE HERMANO 

Para alcanzar consciencia, 
debes aprender 
por eso te cuesta Juan 
debes sacrificar 
no siempre seras obrero, 
debes aprender 
no siempre seras gerente 
debes evolucionar 

La muerte vino contigo 
debes amarla Juan 
tu has nacido de ella 
debes amarla Juan 
ama la muerte hermano 
pronto comprenderas 
ama la muerte Juan 
por ella tu estas. 


FAZ 2 

TANTO PARCELAMIENTO 

Tanto parcelamiento 
sin saber donde van 
andan buscando discordia 
para luego ponerse a llorar. 

Tanto parcelamiento 
sin saber quienes son 
andan buscando discordia 
para luego ponerse a llorar. 

Ya no esta en mi, ya no esta en mi. 
Ya no esta... 

Tendran que escucharnos 
aunque no quieran oir 
ya es mucho el hambre de la tierra, 
para luego ponerse a llorar. 

Tendran que sentirnos aunque no 
quieran saber 

es mucha la angustia en la tierra 
para luego ponerse a jugar 

Ya no esta en mi, ya no esta en mi. 
Ya no esta... 

Tendremos que unirnos, 
para poder construir, 
el mundo que tanto anhelamos, 
para luego aprender a vivir. 

Tendremos que unirnos, 
para poder construir, 
el mundo que tanto anhelamos 
para luego aprender a morir. 

Hermano hazlo en ti, 
hermano hazlo en ti 
hermano hazlo en ti. 
haszlo en ti 

ECLIPTICA 

21 vueltas en torno a la ecliptica, 
mi cuerpo rueda y del limite se 
contagia, 

se yergue la angustia 

la razon la transforma y se marcha... 

21 vueltas me sopla el otofio, 
con el alma fragil viviendo en 
planetas, 

gimiendo en los valles 

super poblando una rugosa corteza. 

21 vueltas y pienso que falta, 
breve cadencia para que termine 
el ciclo, 

pianos siglos, sin mentes 
buscandolas asidero al cuerpo... 


21 vueltas me sopla el invierno, 
la humanidad se destruye y 
despierta 

los frutos nacientes regresan a 
los bosques 
y se aman en silencio. 

ATRAPADOS POR UN 
PENSAMIENTO 

Estamos atrapados todos 
por un pensamiento, 
de hace mucho ya viajamos 
por el universo. 

Estamos atrapados todos 
en nuestro intelecto 
estamos atrapados desde 
nuestro nacimiento. 

Luego tu me dices:dejame volar 

solo son palabras, 

yo no quiero pensar 

luego yo te digo:ya es un pensar. 

Ya no esta Jesus, Marx ni Lenin 
para que vinieran hoy a ayudarte 
te vas quedando solo, 
con muchos lemas, 
residuos inconscientes 
de una civilizacion. 

Luego tu me dices:soy la libertad 

solo son palabras, 

ven conmigo a volar. 

luego yo te digo:ya es un pensar 

FANTASTICO 

Fantastico, suena en tus labios 
como un eco, un eco de Dios 
de ti, de mi. 

Fantastico suena en tus labios 
como quisieras, quisieras en el, 
cuando entras en mi, 
entiendes a los otros 
entras en ti. 

Fantastico suena en tu alma 
como madura el helio del sol. 

Fantastico, nace una era 
como un eco, un eco de Dios 
de ti, de mi. 

Fantastico, el aire y la tierra 
como quisieras, quisieras en el, 
cuando entras en mi, 
entiendes a los otros, 
entras en ti. 

Fantastico, vibra en tu alma 
como madura el helio de sol. 


COSAS QUE SUCEDEN 

Cosas que suceden 
en tu transitar 
por un mundo hostil 
que no te deja realizar 
lo que sientes 
muy dentro de tu corazon 
lo que viven los seres 
que alcanzaron ver. 

Cosas que suceden 
que te hacen pensar 
que no tiene fin 
que tu cuerpo siga aqui 
no te olvides que existe 
para cada atardecer 
una nueva aurora 
un nuevo renacer. 


CUANTOS QUE NO TIENEN Y 
MERECEN 

(Hagase la voluntad de los 
humanos sobre la tierra) 

Cuantos que no tienen y merecen 
cuantos que teniendo aun no estan 
para ver un poco el egoismo... 
que gobierna nuestra sociedad 

Cuantos que no saben porque andan. 
cuantos que no saben porque estan... 
vamos a vivir el evangelio, 
en el fondo de tu mente esta la luz. 

Hosanna, nos encontraremos 
mas alia, 

Hosanna, nos encontraremos 
mas alia 

Cuantos que no entienden el gran 
juego, 

ciegos de la historica ficcion, 
van naciendo en serie 
programados 

angustiados hijos de la sin razon. 

Cuantos que no tienen y merecen, 
cuantos que teniendo aun no estan... 
para verse un poco desde afuera 
en el fondo de la mente esta la luz. 

Hosanna, nos encontraremos 
mas alia, 

Hosanna, nos encontraremos 
mas alia. 

Yo les traigo un mensaje 
ya se acerca el 2000 
ya se acerca el dia hermanos 
ya se acerca el final 

La integracion mental es la unica 
fuente que puede motivar la 
convergencia 

externa y liberarnos de las opresiones 
que afectan nuestra civilizacion. 







For the marvelous talent of my friend John E. Coates, displayed in these 
sometimes explosive, sometimes thoughtful interpretations of inspired 
compositions. . .for the tremendous musicianship of the dedicated artists and 
engineer in making this project a success. . .for the ability and enduring 
friendship of my “personal Paul”, Wayne Buchanan in producing this album, 
I thank God. 

This recording is really about family. (One doesn’t need to be very old to 
realize that the most valuable things in life, like the closeness of loved-ones, 
have no price-tags.) 


^■yCzsuakit’ 


It is for my wonderful wife, Debbie, who has completed me, and whose 
love and encouragement means more to me than anything else in this world, 
that I sing "You Are The Sunshine Of My Life.” 


It is with my precious little one Andrew in mind, who has brought in- 
expressable joy into my life, that I sing “I Am Your Child.” He is already 
teaching us how true that lyric is! (Oh yes, that’s Andy pictured here). 

And it is for my dear parents who, never having much money or possession 
by this world’s standards, gave me much more than money could begin to 
purchase, that I sing with gratefulness . .(thank God, I had) ... A Mama 
And A Papa.” 

(When is the last time you said “I love you” to your folks, or kids, or 
husband, or wife. . .or to Jesus?) 

No family album would be complete without including God’s "forever 
family,” and most of our music here is about all this. I know I am His child, 
too. (And because of this providential dealings in my life, He is the reason 
I sing. . .“He Is The Music.”) And better yet-He loves-me! He loves me! 
He loves me! And I just can’t keep from singing. 


SIDE ONE 

1. HE IS THE MUSIC 

Thompson /Paragon ASCAP 3:03 

2. HE LOVES ME 
Harris/Word ASCAP 3:05 

3. CLEAN BEFORE THE LORD 
Honeytree/Word ASCAP 3:30 

4. LOOKING BACK 
Gardner/Lillenas SESAC 2:16 

5. FRIEND OF THE FATHER 
Harris-Harris/Word ASCAP 3:06 

6. I AM YOUR CHILD 
Panzer-Manilow/Kamikazi BMI 3:04 



SIDE TWO 

1. YOU ARE THE SUNSHINE OF MY LIFE 

Wonder/ Black Bull Music ASCAP 2:30 

2. HE WAS THERE ALL THE TIME 
Paxton /New Pax BMI 3:43 

3. A MAMA AND A PAPA 
Autry/Ahab BMI 2:59 

4. SOON AND VERY SOON 
Crouch /Crouch ASCAP 4:39 

5. PERFECT PEACE 
Crouch/Crouch ASCAP 3:40 


For concert information, contact: 

Bruce Heffner 

244 Marietta Avenue 

Mount Joy, Pennsylvania 17552 


Produced by Wayne Buchanan 
Arranged and Conducted by John E. Coates 
Recorded at Pinebrook Studios, Alexandria, Indiana 
Chris Banningcr, Engineer 

Remixed at Pinebrook Studios, Alexandria .Indiana 

Chris Banninger, Engineer 

and Sound Stage Studio, Nashville, Tennessee 

Warren Peterson, Engineer 

Cover Design by Indian Ink 

Strings/ Serban Rusu, Shcrban Lupu, Octavian Slima, 
Laurel Wells, Mary Ann Grcif, Hyung-sun Paik 
Brass/Paul Terrell, Al Kiger, Larry Wiseman, 

Pete Brockman, Arlcn Eichman, Steve Fisscl 

Keyboards/Bruce Martin 

Drums and Pcrcussion/Stcvc Hanna 

Guitar/John Govro 

Bass/ Chuck Thomas, Dan Posthuma 
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WESTERN FLIER 

HAPSHASH AMD THE COLOURED COAT 



Telephone Budreaux (1:00) 

(Spoken Introduction) 

Colinda (2.50,1 

(Arranged by Waymouth — Bait — Mayhew) 

Chicken Run (5.40,) 

(Waymouth — Balt — Mayhew) 

Big Bo Peep (3.25,1 
(Waymouth — Batt — Mayhew) 

Blue Narcissus (4:30) 

(Waymouth — Batt — Mayhew) 



Produced & Arranged by Mike Batt 

Co-ordinatod by Michael Mayhew 
Engineer: Robin Cablo and Qery Collins 
Art Direction: Woody Woodward 
Design: Ron Wolin 


Lead Vocals: Michael Ramsden 
Drums: Andy Renton 
Lead Guitar: T. S. McPhee 
Backup Guitars: Michael Mayhew 
Piano & Accordion: Mike Batt 
String Bass: Eddie Tripp 
Violin: Freddie Ballerini 


Car Car (2:io) 

(Woody Guthrie) 

Milk Shake Knock (2.05; 

(Waymouth - Batt - Mayhew) 

The Wall (4:50) 

(Waymouth - Batt - Mayhew ) 

You For Ophelia (4.3o; 

(Waymouth — Batt — Mayhew) 

Fare You Well (8:35) 

(Arranged by Mayhew — Waymouth - 
Public perlormance clearance — BMI 
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. « J^"y BWU rtJdbOn. c Olours 

have the crystalline sharpness of the Beatles before they 
turned acid. Colours have a rainbow sound, but you can dis- 
tinguish one hue from another rather than fight through a 
haze of fuzzy static, funky confusion, and screeching feed- 
back. They aiso write love songs. Helping You Out has a kind 

rL ^T neS ' y th3t CUtS thr0Ugh dream y creamy gush ly- 
rics: Washing your clothes when you’re gone for the day and 

then hanging them out, helping you out. The spectrum of Col- 
ours eatures Jack Dalton and Gary Montgomery, neither more 
than a quarter century old, both of whom are professional musi- 
cians. They write the songs that lead guitarist Rob Edwards, 
drummer Chuck Blackwell, and bass guitarist Carl Radle help 
spread on a palette of sound. They will tackle a mess of chang- 
ing time signatures, such as their Bad Day At Black Rock, Baby 
where they move through six sharps from 6/8 to 4/8 to 3/8 
then 5/4 and even 5/8, changing rhythms with the quick ease 
of the most wigged-out electronic classic composer. Yet, under- 
neath is a straight, raw narrative about a tragic hero who un- 
like the dramatic victims of a folk song, knows what is in store 
for him from the futile start. They have clarity, a gently disso- 
nant sound full of the blues, the beat of a street band, the horns 
of a jazz connection, even the words of folk nostalgia Brother 
Lou’s Love Colony is a free-form cantata about the hippie colony 
in California. It ends with a classy coda underscored with, of 
all sounds, bagpipes. In Rather Be Me, a number about identity, 
the drone vocal and music suggests music from Morocco or 
the whine of a sitar weaving an Indian raga. All that in the rarely 
used key of Eh minor lends a greater weirdness to the song. 
Colours takes a trip in Cataleptic, richly harmonizing over eerie 
organ music, or rips off a bold, bouncy Lovin' and Don’t You 
Realize in a style that smacks of music hall or vaudeville energy 
So Colours does have that broad spectrum of electric sounds 
so prized in today’s rock, but they pull it off without indulging 
in jarring cliches. And, with a youthful joyfulness they don’t 
paint it black, 
side one 


-JON BORGZINNER 


BAD DAY AT BLACK ROCK BABY 

LOVE HEALS 

HELPING YOU OUT 

WHERE IS SHE 

RATHER BE ME 
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Ago 2:40 

2. Love So Strong 2:07 
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2. Scream 2:09 
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Featuring: ANN WINLEY - "Vocal” 
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J. DI.UE CANARY 
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t. THE HAPPIEST GIHL IN THE WHOLE l .7, . Al lOorn. » W|UJ **•&**» 
2. THAT IpjGGlt IN THE WINDOW (Paul Pap) Sv ft % g\ 

J. THE BIRDS AND THE BEES (Judy JLn) X tl 

4. FOR THE GOOD TIME (Kay Pnc.il JSH 

5. NEVER ENDING SONG OF LOVE (Ap.i ChJUl) A ?*•«« tf,r. T* i 
0. YOU ARE Jl. I' AM 16 (Agava Chun) ,lj|» : fft. .A , tf'lOl 

7. YOU YOU YOU ( Sui Cook.) MiYf, 

8. CARNIVAL IS OVER (Tha S.akn-.J 01) ft A ft 
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THE LONELY GOATHERD 
(Julio Andrew*) 

• From the Film theme ' the court » of 

S4KSA 

U«ri»: 

High on e hill wee a lonely goatherd 

La>w odi layee odi levee o 

Loud wee tha voice o f the lonely goatherd 

i- ayee odi leyoo odi lay©* o 
Folks in e town thet wee quite remote heard 
L eyee odi layee odi leyee o 
Luay end clear the goather's throat heard 
L a wee odi leyee odi o 
Children : 

Ch ho ley odi lay o 
Ch ho ley odi I «yl 
Oh ho ley odi ley 
Oh ho: ley cdi lee o 
Ley odi lee o lay*. 

■Verier 

the prince on the bridge of a castle meat 
heard 

Layee odi layer odi layre o 

Men on road with a load to tote heard 

Layee odi layee odi o 

Men .n the midst of a table d'hote , hoard 

Layee odi layee odi tajee' 

Men drinking beer with the foam afloat , 
heard 

L«y»c odi layee odi layee o 
Brtgau- : 

She bodied back to the lonely goatherd 
Layee odi lay odi o 

Maria: 

Soon her Mama with a gleaming gloat 
Layee odi leyee odi o 
WV.at a dwel for e girl end goatherd 
Lnya* odi layee odi o 
Maria and Children: 

Hmm-hm -run-hm 

Modi Lyre hn ' 

Hodi layee 


O ho layee odi toe o 

O ho laydee odi ayl 
O ho laydee odi Uc o 
Lay dee odi layee ! 

All: 

Ho loyi 

irrigate : 

One little girl in pole pink coal heard 
L ayee odi Isyee odi lay ho ho 
She yi dried back to tha lonely go at hard 
Layee odi layee odi o! 

>■ -iria: 

oon her M an« V-itn a gleaming gloat hoard 
tyee edi layee odi layee hm-hm-hm 
- a d j at for a girl and go adhered 

L ayee odi layee odi 

All; 

Ch! 

F ■; py are U.«y layee dne lay dee o 

C lay Le o 
Marie; 

Lay lee lay 
I Marie and Childran: 

- . 

ocn the dual will become a trio. 

• odi layoe <>di o'. 


Hodi luy-ee 

Mane: 

Holay do* 

Od. lay 

Friedrich a r.4 r *rt: 

Odi ay «. 

Children : 

Cdi lay 
Mana: 

Oh ho lay d«» cdi lee 
Children: 

Ch ho kydoa odi ayl 
Marie: 

O-da-l.iya# odi lee—, odf ley! 
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TINY BLUE TRANSISTOR RADIO 
(Connie Smith) . , _ 

Cffiin ( i w 

On the liny blue transistor redio 
Hr bought it for my birthday 
Just one short year ago 
This tiny blue transistor radio 
We stayed up lato and listened 
To the music soft and low 
Cn the liny bluo transistor radio 
I Refrain) 

And the men at the radio station 
Mode a special dedication 
To Jimmy and the girl that ho love so 

Wo kiesad each other gently 
As we 1 1 Monad so intently 
To the tiny blue transistor radio 

And now just one year later 

Hie love for me is gone 

He’s out tonight with his now love I know 

And I just hoard them playing 


The « 


lallod < 




On tha tiny blue transistor radio 
(Repeal refrain) 

Her happy eyes are glistening 
While my sod heart is listening 
To the liny blue transistor radio 
My liny blue transistor radio 
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"BLUE CANARY' * 

Elue Canary aho feels so bluo 

She cries and sighs, she waita for you 

Blue canary the whole day long 

She crin a and tries to sing a song 

Blue cattery will elng a tango 

She will sing a awaol lullaby 

She will try to chase you blues away 

So pleeeo sweat heart don't cry 

Blue canary don't feel so blue 

For I know just what to do. 

It won't (akn loo long to sing Ihfe 
eonging thon fly home with you. 

Elue, blue, blue, canary, Twaa, Twae, 
Twee the whole day long, she criee 
and sings and tries to twee, twne, 

I woe, to eing a oong. 
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"OH MY PAPA" 


Oh my Papa to mo ho was so wondarful 

oh my Papa to me ha woe so good 
No one could be 
So genteland so lovable 
Oh my Papa, ho always understand 
gone on the day when ho would lay me on 
hie knee end worth a while, ho changed 
my lears to laughter 
Oh my papa so fune so lovable 
always tha lima so fun In this way 
Oh my papa to me he was wonderful 
deep in my heart 
I miss him ao today 
( Refrain ) 
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UNCHAINED ME LOO V 
(Tho Righteous Broihers) 

Oh, my love , my darling 

I 1 vo hungered for your touch a long, lonoly time 
Tima goee by bo slowly 
And time can do so much 
Aim you still mino? 

I need your luvs 
I need your love 
God speed your love to me! 

Lonoly rivars flow to tho sea, to the sea 

To the open arms of tho sou 

Lonaly rivers sigh, "Wait for mo, ivail for mo!" 

I'll bo coming humo, wail for mo 

Oh, my lovo, my darling 

I'vo hunger*. J for your touch a long , lonely time 
Time goes by ao slowly 
Ard liine can do so muoh 
Are you still mine 7 
I nood your love 
I neod your love 
Cod speod your love to mo? 
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DAYS OF WINE AND ROSES 

(Andy William* ) R/if* • WSkBUftjB -/ 
Tho days of wine and roses 
Laugh and run away 
Liko a child at play 
Through a meadow’ land 
Towards a closing door 
A door marked "Nevermore" 

That wasn't there boforo 

The lonely night diecloaoe 
Just e passing breozo 
Filled with memories 
Of tha golden smile 
That introduced me to 
Tile days of wina and roses end you 
The lonoly night discloses 
Just a passing brnesa 
Filled with memories 
Of tho nolden smilu 
That introduced me to 
The days of wine and roses and you 
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APRIVEOCkCI ROMA (|>aan Martini 

Arrived# roi, Rjmo 

Good bye, su revolt 

Fly the ocean in a silver piano 

Son thejungla whan it's wel with rain 

Jual remember till you're homo. 

Again, you belong to me. 

City ol a million moon lit places 
City ol a million warm embraces 
Where I found the one of all tho faces 
F ar from homo 

Arrivederci Roma goodbye boodby to Romo 
City of million moon lit places 
City of million warm embraces 
Whore I found lha one of all tho fscaa 
Far from home, Arrivederci Roma 
It's lime for us to part 

Save the aedding bells for my returning 
Keep my lovo arms streched and yearning 
Please be sure tho flame of love 
keeps burning in her hoard 
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The HAPPIEST GIRL ON THE 
WHOLE U.S.A. 

(Donna Fargo) ?.*****{* 
Coo j morning morning 
Hello sunshine wake up sleepy hand 
Why'd wo move that beau janglo cluck so 
far away from tho bod 
Just one more minute that's why wo moved 
it 

One more hug or two 

Do you love wakin' up noxt to me efc much 
as I love wakin' up noil to you 
You make the coffee I'll make the b«d 
I'll fi* your lunch and you fix mine 
Now tell ine Ihe truth 
Do theso old shoes took funny 
Honoy it's almqsl timo now 
You bo earoful gotta go 
I love you have 4 beautiful day 
And kiss the happiest girl in whole U.S.A. 

Skip-.t-dac-doodaJi 
Thank you lord, for making him for me 
And thank you for letting lifu turn out the 
way that I alw ays though! il could be 
Thom* once was a time when I could not 
imagine 

How it would feel to say I'm ths happiest 
girl in the whole U.S.A. 
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THAT DOGGIE IN THE WINDOW 
(Patti P-go) 

How- much is lhal doggto in the window 

Tho one with the waggoly tail 

How much is lhal doggie in the window? 

I do hopu that doggie's for sale. 

I must lake a trip to California 
And leave my poor swaethuarl alone. 

If lio ha« a dog he won't be lonesome. 

And Ihe doggie will have a uood home, 
(Chorus) 

I read In lh" papers there ire rabbtri 
With flashlights that shine in Urn dark 
My lova needs a doggie lo protect lum 
And soars th*m away with ono bark. 


I don't want a bunny or kitty. 

I don't want a parrot that talks 
I don't want a bowl of little fishas 
He can't take a gold/ish for a walk 
How much ia thnl doggie In the window? 
Tha one with lha waggoly tail 
How much ia that doggie in the window? 
I do hope thel doggio's for sale. 
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THE BIROS AND BEES 
(Judy J(m) 

Let mo tall you about the birds and boos 
And tho flowers and tho trgee 
And tho moon up above and thing called love. 
Let ino loll you about the stare in the aky 
And a girl and guy And the way Ihoy 
could kiss On a night liko this. 

When I look into your big brown oyes 
It's so vary plain to see 
That it's timo you learned about the fact 
of life Starting from A to Z. 

Lot mo tall you about the birds and bee* 

And the flowers and the trees 
And Ihe moon up above 
And a thing called love 
When I look into your big brown eyes 
It's so very plain to seo 
That it's time you termed about the facts 
ol live 

Starting from A to 2. 

Let mo toll you about the birds and the 

boos 

And tho flowers and the trees 
And tho birds and the bees 
And tho flowers and the trees 
And tho birds a nd the bees . 
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FOR THE CCOD TIMES 
, R . y Prlc'.l 

Don't look so sad 
I know it's over 
But life ncos on 

And this old world will keep on turning 
Let's just be glad wo had some time 
to spend together 

There's no need to watch the bridges 
lhal we're burning 
Lay your head upon my pillow 
Hold your warm and londar body close to 

Hoar the whisper of tho raindrops 
Blowing soft across Ihe window 
And niaki believe you lovo mo ono more lime 
For I 1 *, good limes 
I'll gi along 
And you'll find another 
And I'll bv ho re 

If you should lind you avor need me 
Don't say a word about tomorrow of forever 
There'll bo timo enough lor sadness 
When you leave me 
Lay your head upon my pillow 
Hold yvur warm and tender body close to 
mino 

Hoar the whisper ol Ihe raindrvps 
Blowing soft across tho window 
And make believe you lovo me one mors 
time 

For the good limes 
I «v your he ad upon my pillow 
field your warm and lender body «l""" 
lo mino 
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NEVER ENDINC SONC OF LOVE 

*i»*ii ,A *~" Ch "' 1 

•I'm got never ending lovo for you 
From now on that's all love I want do 
From the First timo wo mol I know 
I have the never ending love for you' 
(•repeat* ) 

Evory ali this time I feel alone we can lov. 

for love and live for love from now or 
Ho's ao good I can hold you stand each 
never ending lovo for you 
From now on it's all lovo I w ant to do 
From the First time we met I knew I see 
My never ending song of love for you 
After all this time wo live alone 
Wo can love one anothek live fer each 
other from now on 

He'n so good I con hold you stand each 
nover ending lovo lor you 
From now on that's all I wont to do and 
frorjy Ihe '■cry time we met 1 knew I veo 
My never ending song of love .tor you 

I've got never ending love for you 
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You You you, I'm In lovo aUb you jou jou. 
l could be no true true true 
To someone like you you you 
•Do do do el»«l you ou(hl to do do do. 

Take me to your anus ptoaw do. 

Let me cltnc to you you ).u 
Wo nero .ne-.nl for each other 
Sure 41 heavenl's iibOTe. 

We sere mount for each other 
To have to hold and to love. 

You you J'»u« there's no one like you you 
You could wake oj dlvus come true 
If you say you love me loo. (Repoat (r -■ ' 
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Say rood by • me esn Iruv lo.er 
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lion II breaks my heart 1 leave yuu 
ho» Ihe time Ihul all ha' file 
It ye hye, I knou Ihe dark Is u.itiinf 
\|!(I my tears .re f.illi"« ruin 
» er ihe carnival l- over 
'\e may never «evi jpui 
I lk.' a dru.oa *• heart I' bwaln.j 
And your kits will s- .seet j ' elnv 
Uul Ihe joy ol lo. - I’ll breed In 
I'll be luvrd suit 1 eld lh»>. bye 
Noe I lie heart the life Is caRtnf 
This e 111 be our lint fwodtye 
t hoU(t> the .-.itnlvsl I- evsr 
I e til love you till I die (Rem-all 
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SIDE_ONE 


SIDE TWO 

INTRO 


HURRICANE 

FIVE PARTS 


JOURNEY 

A HEROES' TALE 


MELTDOWN 

SEA COAST 


NUTMEG 

THE MARINERS DREAM 


FARE WEI 1 

CHARTREUSE 


NIGHT OUT 
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RANDY GRAY : DRUMS 
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Side One 


D L 5 0 0 9 

LONG PLAY 33 Va RPM 

DL 75009 

DECCA STEREO 


Vocals With 

Instrumental Accompaniment 

Arranged By 
Jerry Vance 

Conducted By 
Dan Mahony 

Featured On 
Flamenco Guitar: 

MARIUS 


MEN AND DOORS (2 28) 

Marcia Hillman-Terry Philips-Jimmy Curtiss 

ESPANA BABY (228) 

Marcia Hillman-Terry Philips-Jimmy Curtiss 

LET ME MAKE MY OWN MISTAKES (2:24) 

Marcia Hillman-Jimmy Curtiss 

FEELING (2:30) 

Marcia Hillman-Jimmy Curtiss 

WORDS GET IN THE WAY (2 45) 

Marcia Hillman-Jimmy Curtiss 

THE JOURNEY (2 32) 

Jimmy Curtiss-Howie Sell 

Side Two 

WILL YOU BE READY FOR TOMORROW (2 28) 

Marcia Hillman-Jimmy Curtiss 

LOVE IS (2:36) 

Marcia Hillman-Terry Philips-Jimmy Curtiss 

STRAWBERRY CHILDREN (3 20) 

Jimmy Curtiss 

UNIVERSITY OF THE STREET (2 36) 

Jimmy Curtiss-Kay Daniels 

ARTIFICIAL FACE (2 28) 

Jimmy Curtiss 


Unite Behind the Hobbits 

For "INFO” Write 
HOBBITS 

165 West 46th Street 
New York, New York 


Man with Door. 

You have a door. 

You open the door. 

I enter you. 

I am not outside, 

I am not cold. 

You understand me. 

You are that way. 

I understand you. 

Men with Doors. 

We are all that way. 

Inside is the light. 

Outside there is no light. 

You have a door. 

I enter the light. 

We both will create 
the new light. 

You and I 
of the light, 
of your door, 
of mine, 

New Light, 

For What? 

Yes, it is that way. 

You cannot, 

I cannot. 

It is better that way, 

You that way 
I this way. 

Meanwhile we continue like this 
You and I 
I and You. 

We will not kill each other 
(or ourselves). 

I, you, he. 

For What? 

Yes. 

For Now. 

For Now, meanwhile. 

Nothing more. 

Don't question. 

I, you, he, we, 

All of us. 

Open your door. 

I open my door. 

You and I know. 

I and you say that there are doors. 

Men have doors, open and closed. 

You and I know that the open door opens hope. 
I and you know. 

Listen! I am listening. 

How little we are! 

Hope! Don't despair! 

The cold is outside, outside is death. 

I despair. 

There are many, 

Never doubt it. 

The doors are waiting. 

Doubt, as I do, that we can open, 

You and I, 

I and You, 

All the doors, 

But, LET US TRY. 


© Copyright 1968 Pablo Serrano. 

Translated from the original Spanish 
by Dr. Leibert Turner 


Sculpture on cover by Pablo Serrano, Spain - used by permission 
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Rick Ruskin started playing guitar in 1962 and one year later 
had become a respected professional in his native Detroit. 

In 1964, while still in junior highschool, he was chosen to 
open the bill for Reverend Gary Davis at Detroit's now legendary 
Retort Coffee House. This engagement resulted in a fast and 
permanent friendship with the master blues, ragtime^ and gospel 
guitarist . The reverend was so taken by the young guitar player's 
skill and eagerness, that he invited Ruskin to spend that summer 
at his Jamaica, Long Island home. 

By the end of that summer, Davis was refusing to show Rick 
any more material, stating that, "It's time you started paying 
attention to your own music. " Rick Ruskin has been doing that 
ever since. 

His move to Los Angeles in 1969 saw further growth as a 
soloist as well as back-up musician, composer, singer, and 
songwriter. Ruskin currently has three albums on Takoma 
Records and most recently, a collaboration L. P. with feHow 
guitarist Lewis Ross on the Lion Dog Music Label. While at 
Takoma Records, he arranged and played on the Christmas With 
John Fahey, Volume n and John Fahey Visits Washington, D.C. 
albums. He spent two years as lead guitarist for Jackie De Shannon, 




three years as acoustic guitarist for Olivia Newton-John, and 
played rhythm for Tanya Tucker. Other credits include; 
composing the film score for the American Film Institute's 
GATLIH guitarist on the motion picture soundtracks of JEREMIAH 
JOHNSON and A BOY AND HIS DOG , songs recorded by Hedge and 
Donna, The Havenstock River Band, and original compositions 
used by James B. Lansing Sound, Teac Corporation of America, 

Fostex Electronics, Second Story Television, and most recently, 

ABC - TV's GENERAL HOSPITAL. Live performances include; 

McCabes, The Troubador, The Old Time Cafe, Freight and Salvage, 

The Pasadena Ice House, Hop Singh's, and Seattle's Monroe Center 
Coffee House, to name but a few. Ruskin has also appeared on the 
Campuses of Western Washington University, Eastern Washington 
University, The University of Puget Sound, Pacific Lutheran University, 
Oregon College of Education, The University of Michigan, The University 
of Southern California, UCLA, and The University of Minnesota. 

For the past six years, he has been a staff member of the highly 
acclaimed PUGET SOUND GUITAR WORKSHOP. 

Whatever your tastes, traditional or innovative, instrumental or 
vocals music, Rick Ruskin delivers with a fresh and humorous style 
that is sure to please. 


. So br i l li ant at times that he seems to transcend normal 
approaches to the guitar. . . . Ruskin may be the smoothest 
technical player around. Flashy, fast, inventive, and musical, 
and that isn’t easy. ..." (Bob Baxter - GUITAR PLAYER MAGAZINE) 

". . . . A standout guitarist. ..." (BILLBOARD) 

.... Ruskin is perhaps the foremost technical innovator of 
acoustic guitar today. ..." (SURFER MAGAZINE) 

.... He is a solid, clean guitarist. . . . Ruskin ’s music is marked by 
musicianship and humor; his vocals are warm. . . . A seasoned and very 
talented singer - writer - guitarist. ..." (VICTORY MUSIC REVIEW) 

". . . . One of the best finger-style guitarists in the country. ..." 

(FOLK SCENE MAGAZINE) 

", . . . Ruskin ’s touch is peerless; his playing is flawless. ..." 

(ARTS MAGAZINE) 

". . . . Rick could become a major force in the folk-rock 
spectrum " (SSCC-FM, SELDEN, NEW YORK) 

.... Ruskin is one of the finest new people I’ve heard in a 
very long time. His vocals come across with ease and a brilliance 
that brings to mind Cat Stevens. ...Asa guitarist, Richard is 
unbelievably great. The man has style that makes each song new and 
exciting to listen to. . . . " (TOM WILBERING - PROGRESSIVE 
JOCK FOR WMHW-FM) 

.... He is one of the most refined and expressive guitar players 
I’ve heard. . . . Ruskin has an enjoyable stage presence. ..." 

(Don Creery - WESTERN WASHINGTON UNIVERSITY) 

.... Creates some of the most beautifully toned guitar solos 
ever heard " (SAN DIEGO NEWS PRESS) 

". . . . Though I have nothing against Leo Kottke, ’the greatest 
folk guitarist on earth’ does seem a bit over stated. I suggest you 
listen to Steve Goodman, RICHARD RUSKIN, Merle Travis, Doc 
Watson, Chet Atkins, William Ackerman, or Fred Epping before 
you crown the King. (PEOPLE MAGAZINE) 


Lewis Ross was born in Detroit in 1948. His violinist father began 
Lewis' classical piano training at the age of five. His first recital 
was just three years later. His appreciation of harmony and melody 
deepened as his repetoire expanded to include pieces by a variety of 
composers. Among his favorites were Bach, Chopin, Debussy, Satie, and 
Rachmaninoff. Musicians he admired were fewer. The depth of feeling 
and sensitivity in the playing of Glen Gould, Vladimir Horowitz, and 
Yascha Heifitz had shown him that it takes more than technique to 
reach and move an audience. 


At the age of thirteen, he heard an album by Bob Gibson and Hamilton 
Camp called "Live at the Gate of Horn," and a whole new world of music 
opened up for Lewis. It was the early 1960s, and like many in his 
generation, young Ross was drawn to the freedom of self-expression in 
folk music. Despite his family's objections, he began to study the 
guitar with the same diligence he had applied to the piano. 


An early influence on Ross' guitar playing was Rev. Gary Davis, an 
old, blind blues guitarist who Ross came to know personally. Davis had 
a sophisticated ragtime-influenced fingerpicking technique which he 
kindly allowed Lewis to study close up. Another inspiration was Doc 
Watson, a blind flatpicking powerhouse whose original and complex 
playing is steeped in old-timey rural Southeastern musical traditions, 
while also reflecting the influences of tin-pan alley, blues and 
ragtime . 


Throughout his teens, Lewis’ musical horizons continued to expand to 
include the whole pop music spectrum from the Beatles and the Rolling 
Stones through Smokey Robinson and the Miracles all the way to Frank 
Zappa. Naturally, he formed a rock and roll group. The Passing Clouds 
were offered a record contract by RCA Records after winning a Battle 
of the Bands contest in Detroit, but they felt they could get a better 
deal if they moved to California. 


In Los Angeles, the Clouds succeeded in getting one album released on 
a small label before disbanding. Since then, Lewis has made his living 
with music: backing up artists on tour, playing and producing music 
for commercials, performing accompaniment for a broadway show, writing 
songs, scoring soundtracks for childrens' stories on cassette, and 
performing in his own groups. 


There are many excellent musicians in the world who have studied and 
practiced diligently to develop their skills. Some have gone on to 
absorb different styles and master more than one instrument. In 
addition, there are a few musicians who can be true to and yet 
transcend their roots and influences. While these descriptions all 
apply to Lewis, he has something extra, something special he was born 
with. It's a gift as sweet as it is simple; his playing sounds as if 
his heart was in his fingertips. 


Wayne Central School presents the 



Anna Jean DeDominicus, Chorus 




George E. Whittier, Band 
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Telefun ken 


This high fidelity recording was prepared on an Ampex professional tape recorder (354P, PR-10, or 602-2P) using Neuman . . 

(M-251), and Sony (C-37a) microphones. The tape to disc mastering was done on a Scully variable pitch lathe using the 250 watt Haeco a e 
amplifier, driving the Westrex 2B cutter. (RIAA equalization). The disc was then pressed from pure virgin vinyl using our exclusive : anti-static, 
techniques are undertaken with painstaking care in order to provide the best possible recording available today. At all steps of me prepara 
this recording, every attempt has been made to have the disc recording represent the sound of the actual performance. To till s end, tne 
quency response, natural halance and dvnamin range has been maintained with the highest possible fidelity. To obtain the fullest enjoy 


natural balance and dynamic range has been maintained with the highest possible fidelity, 
this recording, it should be played on the very finest high fidelity equipment. , , . ..., , . ,, nrn . 

WARNING: This is a subscription, limited edition recording prepared solely for the listening enjoyment of the participants t"® r - t 
hibited by law to use this recording for any commercial purpose without the express written consent of the performing group ana u ry 
Recording Service. , 
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EIGHTH ANNUAL MAINE CYO CONVENTION 
YOUTH DAY AT THE CATHEDRAL OF THE IMMACULATE CONCEPTION, PORTLAND 

APRIL 21, 1974 




RECORDING BY: 

LEE QUIMBY 

25 CAMPION ROAD 

CAPE ELIZABETH, MAINE 04107 


SIDE TWO 

Our Father 

Men of Faith 

The Lord is Risen to Life 

Thank you Father 

Service 

Outstanding Catholic Youth Award 

Closing Prayer 

Be a New Man 

Closing of 1974 Convention 


PHOTOGRAPHY AND GRAPHICS BY: 
CLARENCE F. McKAY 
COMMUNICATIONS DIRECTOR 
DIOCESE OF PORTLAND 


SIDE ONE 

Call to Worship 
Come along to this land 
Beatitudes 
Gospel Acclamation 
Installation of Officers 
Passing of Gavel 
Sabbath Prayer 
Lord, Teach us to Pray 
Great Amen 


“ONCE THERE WAS A MAN WHO WAS BUILDING A WORLD. AS III, 
WAS WORKING, HIS GOD SPOKE TO HIM, TELLING HIM OF HIS 
DIGNITY, OF HIS YEARNINGS, OF HIS NEEDS. 

JOY FILLED THIS MAN. HE CRIED OUT HIS HAPPINESS IN SONG, 
INVITING HIS BROTHERS AND FRIENDS TO JOIN HIM, AS III. WENT 
TO THE LAND OF THE LORD. 

TODAY, THAT MAN IS YOU, AND YOUR SONG DESCRIBES IIIE JOY 
AND PEACE YOU FIND IN A FELLOWSHIP THAI MAKES THIS LAND 
THE LAND OF THE LORD... 

SO COME ALONG TO THIS LAND!” Father Renald D. Labarre 



YOUTH DAY AT THE 


EIGHTH ANNUAL MAINE CYO CONVENTION 
CATHEDRAL OF THE IMMACULATE CONCEPTION, PORTLAND 
APRIL 21, 1974 




GUItAR 



KOALA 






BABy 

GUItAR 


Side A 

Ruby Tuesday 
Momma Momma 
I’m Back In Town 
Left Over Wine 
Love In My Mind 

Side B 

Any Guy 

Gods Only Daughter 
Pebbles In The Sand 
Baby Guitar 
Please Love Me 


Distributed Through Catalog Management Corporation. 
Hendersonville. TN 

Executive Producer. Sanborn &. Associates. Inc. 

Album Design and Art by LINDA ROZELLE 
PR 1 979 Koala Record Co. 


Koala 
AW 14271 
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Versatile singers, highly varied selections, 
inspirational results from unusual song arrange- 
ments, unforgettable sound . . . Songs of Hope 
. . . This album includes your favorites from 
the old song Cool Chilly Waters” to the new 
song, I ve Got Confidence.” The unusual treat- 
ment of these songs includes exchanging parts 
during a song. 

The Conquerors Trio brings an exciting and 
unforgettable sound to recorded gospel music. 
This trio has been singing together for about 
nine years. The late Rev. J. W. Garland gave 
The Conquerors Trio their name. They have 
been faithful to their name by inspiring follow- 
ers of the Master through song. 

All three members of the trio are very active 
in church work and their consecrated lives are 
reflected in their singing. Norma Cole is the 
wife of a Brownwood, Texas, radio commercial 
manager. Bill Cole. Yvonne and Jean Cockrum 
are school teachers in Odessa, Texas. The com- 
bination of musical and singing abilities makes 
this group a blessing wherever they sing. 

The selections in this album characterize 
the new hope I have since one of the Conquer- 
ors Trio introduced me to a closer walk with 
the master. Now I, too, have Songs of Hope 
in Him. 

Yours in Christ 
MARY LOU BAIN 


2:40 

2:47 

3:18 

2:00 

2:58 


2:35 

2:50 

2:20 

2:00 

2:55 


MUSICIANS— 

Eddie Crook — Piano 

Steve Chapman — Lead Guitar 

Curtis Young — Rhythm Guitar 

Jack Smith — Steel 

Jim Bowles — Bass 

Ricky Goodman — Drums 


MAILING ADDRESS— 

THE CONQUERORS TRIO 
1204 E. 56TH 
ODESSA, TEXAS 79760 


1 . Echoes From The Garden . . . 

2. Exactly What I Need 

3. Sheltered In The Arms of God 

4. I've Got Confidence 

5. Cool Chilly Waters 


SIDE TWO— 

1. He's a Mighty God 

2. Who Am I 

3. Whiter Than Snow 

4. I Have Hope 

5. The Eastern Gate . . 


Credits 

Produced by Eddie Crook 
Recorded at Goodman Sound Studio 
Engineer — Larry Maglinger 



MAD.S^NVILLE, KY. 

Phone (502) 821 2998 


This stereo record can also be played 
on modern monophonic equipment, 
safely and with excellent results. 








SIDE B 



SIDE A 

1. FREE LOVin WOMAri 3:50 

(Alan L Dote/Chicago Times Music BM1) 

2. TONIGHT MY LOVE 3:25 

(Alan L Dote/Chicago Times Music BMI) 

3. LITTLE GIRL 2:55 

(Alan L Dote/Chicago Times Music BMI) 

4. EVERYBODY KNOWS EXCEPT ME 2:22 

(Ric Alhona/Veytag Music BMI) 

5. GONE TOO LONG 2:55 

(Alan L. Dote/Chicago Times Music BMI) 


1. LOOKING FOR MR. RIGHT 3:25 

(Bobbi Jane/Chicago Times Music BMI) 

2. ANOTHER WOMAN 2:35 

(Alan L. Dote/Chicago Times Music BMI) 

3. BRING COUNTRY BACK TO COUNTRY 3:55 

(Alan L. Dote/Chicago Times Music BMI) 

4. I GUESS ITS CRYING TIME AGAIN 3:25 

(Alan L. Dote- Bobbi Jane/ Chicago Times Music BMI) 


5. EVERYBODYS TALKING ABOUT JESUS, 3:35 

(Alan L Dote/Chicago Times Music BMI) 


EXECUTIVE PRODUCER Bob Landee 
PRODUCER - Alan L. Dote 

A & R CONSULTATION - Donn Landee, Warner Bros. Records 
SPECIAL ARRANGEMENTS - John Dote, American Artists International 
RECORDING ENGINEER Wayne Nowak 

FINAL MIX - Alan Dote and Bob Landee 


FINAL MASTER - Bill Tennis, Capitol Records 
PRESSINGS - Marry Goldstein, Har-mil Co. 
GRAPHICS / COVER PHOTOGRAPH - Helen Sinelnikoff 
COVER DESIGN / SUPERVISION - Dianne Dote 


MUSICIANS: 


SPECIAL THANKS: 


Bobby Black 
Mark Richards 
Alan Dote 
Pam Donkin 
Bob Berry 


Nathen Sobel 
Marlene McDonald 
Richard Nicol 
John LaMoure 
John Dote 


Frank Pippolo 
Cathey Berry 
Steve Sarles 
Jeannie O'Neal 
Clarence Morrell 


Terry Fusch Angelo Fanucchi 

Cindy Cook Peggy Auighiano 

Frank Bagley Steve Tyler 

City of Woodside 



FROM THE PRODUCER - 

As a producer, writer and arranger (or 
several major record companies, I was 
pleased to be asked to produce "BOBBI 
JADE" and this super country LP. With 
her own group, BOBBI JAP1E has per- 
formed on both the east and west coasts, 
the l.as Vegas and Reno circuits and 
various television shows, Mow, here is 
her first but not last LP. 

I have not been so excited in many 
years as I am about this album. BOBBI 
JANE is a true artist Songs like “FREE 
LOVIN' WOMAN" and BRING COUNTRY 


BACK TO COUNTRY" were a blast to 
produce. BOBBI JANE'S talent is ex- 
tended in this LP with an original song 
called 'I.OOKIN EOR MR. RIGHT . 

Great and talented musicians were 
used to record this country LP with her. 
for the country ballad side she has a 
single pick potential called "TONIGHT 
MY LOVE” and "ANOTHER WOMAN”. 

Neither Bob Landee, executive producer, 
nor I can pick the hit on this I.P since 
cacti song is so unique and hitbound. 


We leave this to you. BOBBI JANE s love 
ol God is shown in one cut called 
“EVERYBODYS TALKIN' ABOUT JESUS 
a gospel song. 

This potential hit I.P is tilled with songs 
that are certain to become classics in 
the years to come. One more thing 
there's a fine line between an artist and 
a performer. . . I know BOBBI JANE has 
crossed over this line and is a true 
artist. 

Alan I.. Dote 


^ LANDSIDE PRODUCTION" COPYRIGHT 19810-1981 - RECORDED BY SIDE A PRODUCTIONS MILLBRAE, CA 94030 
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RELAXATION 

THELNA LEE - Author and Narrator 
MARIAN ARMSTRONG McELROY - Organist 

There are approximately seven and one-half minutes of instruction given for physical exer- 
cise designed to bring complete relaxation to every part of the body. These exercises are not stren- 
uous and can be done in a sitting position, but are much more effective if one can lie down. There 
are suggestions to help in the mental area also, to further the process of release of tensions. The 
organ background lends its own note of musical therapy. 

The last five minutes of the record are devoted to the giving of scriptures, especially selected 
because of their message of hope, assurance and rest. The hymns used for the organ background 
music have this same comforting message — “Sweet Peace”, “There’s a Wideness in God’s Mercy”, 
and “Now the Day Is Over.” 



C-5054-LP 


BIBLE REFERENCES 
Side I 


FAVORITE HYMNS 
Side II 


Psalms 139:23 
Isaiah 30:15 
Psalms 29:11 
Psalms 25:13 
Psalms 90:1 
Psalms 37:7 
Job 11:18 
Psalms 127:2 
Psalms 46:10 
Deut. 33:27 
Isaiah 14:7 


Psalms 91:1 
Isaiah 41:10 
Psalms 27:1 
Psalms 100:5 
Psalms 24:1 
Psalms 36:7 
Psalms 116:7 
Proverbs 3:24 
Psalms 4:8 
Psalms 74:16 


SWEET HOUR OF PRAYER 

I SURRENDER ALL 

AMAZING GRACE 

JUST AS I AM 

JESUS SAVIOUR PILOT ME 

HOLY SPIRIT, TRUTH DIVINE 

PASS ME NOT O GENTLE SAVIOUR 

O LOVE THAT WILL NOT LET ME GO 


THELMA LEE 

The author and narrator, Thelma Lee, is a 
beloved figure in the realm of spiritual 
leadership, not only in the states but in our 
sister country south of the border. She is 
enthusiastically received by Christian friends 
wherever she is called to conduct prayer re- 
treats, hold leadership training classes or 
teach the great Bible truths. Being able to 
relax and rest in the Lord and possessing the 
rare ability to guide and effect relaxation 
in others are accomplishments that came only 
after years filled with struggles to overcome 
anxiety, fears, and inner conflicts. Through- 
out the years of her childhood, she was beset 
with many fears. Among them the fear of 
disapproval was paramount. It is the innate 
desire of everyone of us to be “accepted" I>y 
our fellow-man. The longing of this gawky, 
red-headed, freckle-faced girl to please in ap- 
pearance and behaviour was a constant source 
of inner turmoil and frustration. Thelma dis- 
covered that first of all she must learn to please and become acceptable to her 
Lord. An earnest search for “peace within” began after she was professionally 
warned that her physical and emotional well being was dependent upon attaining 
a quality of “inner stillness." In the course of this quest a milepost loomed in the 
form of a radio program, “Beside Still Waters." As she prepared the scripts for 
weekly meditations and as God used her restful voice to share His messages of 
release to many listeners. Thelma discovered a great secret. In order to retain 
peace, or any other gift from God, one must be willing to share it with others. 
Serenity of soul and harmony within is a gift of Grace. It is the author's sincere | 

desire that a deep conviction of God's love and protection will flow to you i 

through these simple, directed exercises for quietness of body and mind and es- 
pecially through the hearing of His precious promises. To this purpose, the record i 

is prayerfully dedicated. May you find that great truth, “in quietness and in 
confidence shall be your strength/’ i 


MARIAN ARMSTRONG M c ELR0Y 

Is there any more beautiful music “this side of Heaven” that can prove to be 
more relaxing than strains from an organ, artistically expressed? Such are the 
renditions offered to you from the talented hands and the sensitive soul of 
Marian Armstrong McElroy. Marian is an accomplished and competent pianist 
and organist. Marian’s comprehensive background of musical education began 
in Kansas City, Missouri at the age of five, when she began the study of piano. 
Marian became a versatile and apt musician 
thru her many endeavors. She played a flute 
in the high school orchestra, accompanied 
the school choir and was church organist 
for several years. She studied both piano and 
organ at the Academy of Music in Vienna, 

Austria, She received her Bachelor of Arts 
degree in music from Texas Christian Uni- 
versity in 1954. Marian has an affable person- 
ality, being in love with life. This artist 
became sensitive to life and to the needs of 
others as she grew up in a parsonage as the 
daughter of a minister. Her life, integrated 
in the church, has given to her a deep sense 
of appreciation for the “age-old” hymns, a 
heritage of the church. She has recorded 
some of her favorites for your enjoyment 
and relaxation. Marian has a very full life, 
sharing it with her minister husband and 
their two small daughters. At present the 
music created by Marian is a source of de- 
light for her family and friends. 
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The restful moonlit scene was painted especially for this cover 
by Catherine Edivards of Fort Worth, Texas. 
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33 Vi RPM LONG PLAY 



Narrated by ELROY “Crazylegs” HIRSCH 



"These are the sounds of pro football . . 

With these words Elroy Hirsch opens a new world of excitement to every football fan. It is a 
world that will surprise some, shock others; it is a world rich with recollection for those who 
have at one time played the game. 

Here, for the first time on record, are all the sounds of pro football as known by the 
players and the coaches. Through the use of special location recording equipment it has been 
possible to capture sounds and action never before heard or experienced by the spectator. 

This is your ticket to the inside of pro football, your pass to a seat on the bench. This 
is the game close up — the staccato thunder of the pads, the urgent voices, the coded and 
colorful phrases that are the articulation of football speech. This is the excitement, the 
drama, the electric atmosphere of National Football League football. 

With the understanding that comes from a lifelong association with the game, Elroy 
Hirsch, one of football's all-time greats, gives an accurate, informative narration of the com- 
plex and taxing game that is played by the pros in the NFL today. 

His commentary covers the complete story, from Monday reviews of game films by the 
coaches through the intense week-long squad preparation, right into the game and the action 
on Sunday — the sounds of the huddle, the savage violence of the line play, the comments 
and discussions of the players and coaches alongside the bench. 

The sounds in this album add up to an exciting experience. Especially if you are a 
football fan. The only way you can get closer to the action is to check out a uniform and 
play it. 

SIDE ONE / GAME WEEK 

Here, in detail, is the weekly schedule of an NFL team as it prepares for Sunday's game. 
It is the story of the players and coaches, their weekly routine that begins in mid-July and 
does not end until mid-December. This is the side of pro football unknown to the average 
spectator. In sequence: 

Monday — review of the previous days game film by the coaches; review of the next opponents 
game film. Tuesday — player review of game films, coaches on player grading; coaches review 
of opponents second game film; play invention and selection by coaches for upcoming game. 
Wednesday, Thursday, Friday — team review of opponents game film; special team meetings 
to discuss strategy, practice field sessions. 

SIDE TWO / GAME 

A pro football game is a day long process for the players and coaches. It begins on Sunday 
at mid-morning and does not end until late afternoon. This side of the recording tells in vivid 
detail the story of that day. In sequence: 

Pre-game taping; locker room strategy sessions; on field warm ups; last minute instructions to 
the quarterback; special teams assignments and instructions; taking the field; pre-game sideline 
sounds and huddle; on field action; coaches and players on sidelines — their comments and 
instructions; press box scouts; locker room sequence of revision of strategies during half time; 
coaches instructions to special offensive and defensive units; field action; player injury; touchdown. 

Recorded on location through the cooperation of the Los Angeles Rams Football Team and National Football 
League Properties, Inc. Written and directed by David A. Boss / A Sports Recorders Production 
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USUALLY AT THE END OF RAINBOWS WE LOOK FOR A POT OF 
GOLD; THE IMMACULATA GUITAR GROUP HAS FOUND "GOLD" IN 
MUSIC. IT IS REFRESHING TO HEAR SOMETHING GOOD ABOUT 
YOUTH IN THIS DAY AND AGE WHEN MUCH OF WHAT WE HEAR 
ABOUT YOUNG PEOPLE IS DISCOURAGING. THE IMMACULATA 
GUITAR GROUP HAS MADE THIS FIRST ALBUM AND WITH HOPES 
TOWARD THE FUTURE THERE WILL BE MORE TO COME. SIT 
BACK AND LISTEN TO A GREAT EXAMPLE OF GROUP EXCITEMENT. 
GET THE FEEL OF THE SPIRIT AND WILLINGNESS OF YOUTH 
TOGETHERNESS. MOST OF ALL JUST ENJOY THE "MUSICAL 
MESSAGES." 


1. INTRODUCTION 

2. TOMORROW'S GONNA BE A FRESH NEW DAY 

3. SOUNDS OF SILENCE 

4. LOVE WILL KEEP US TOGETHER 

5. LYIN' EYES 


1. DAY BY DAY 

2. WILDFIRE 

3. I'LL PLAY FOR YOU 

4. 1 GOTTHE MUSIC IN ME 
5. FATHER AND SON 


ALBULM DESIGN BY PAM MULLER 







and other hits from 60-lies 


nagrania 


na Rock and Roll Festival 
w potudniowej Francji zaproponowano 
im nagranie ptyty dtugograjgcej 
w . . . Japonii. Moze kogos irytowacf, 
ze wersja Flying Saucers odbiegajg 
od oryginatow, ze sg ich kopiami. 

Nie zapomnijmy jednak, iz przeboje 
zawarte na ptycie to standardy 
wykonywane przez dziesigtki mniej 
lub bardziej znanych wykonawcow. 
Zresztg zamiarem naszym 
nie byto przedstawienie nowyc'h, 
odkrywczych interpretacji, 
a po prostu przypomnienie 
muzyki o nieodpartym uroku 
i utworow, ktore weszly do historii 
swiatowej muzyki rozrywkowej. 
Nagran dokonano 
w nastgpujgcym sktadzie: 

Sandy Ford - spiew, gitara 
akustyczna; 

Nigel Owen - gitara elektryczna; 

Terry Earle - perkusja; 

Alby Greenhalgh - saksofon; 

Pete Pritchard - gitara basowa. 

Adam Halber 


1. DIANA (P. Anka) /*• 

2. FISH ON THE LINE (S. Ford) 

3. HEARTBREAK HOTEL * 

(M. B. Axton, T. Durden, E. Presley) 

4. BLUE SUEDE SHOES (C. Perkins) 

5. FABULOUS (Land, Sheldon) X 

6. I NEED YOUR LOVE TONIGHT %£ 
(S. Wayne, S. B. Reichner) 

7. THE SOUTH'S GONNA RISE V\ 
AGAIN (Daniels) 


1. OH CAROL X 

(H. Greenfield, N. Sedaka) 

2. KEEP ON COMIN' (S. Ford) < 

3. BE BOP-A-LULA 

(S. T. Davis, G. Vincent) 

4. SHADOW WALK (S. Ford) 

5. JENNY JENNY X'\ 

(E. Johnson, R. Penniman) 

6. JOHNNY B. GOODE (C. Berry) 


Zanim przeczytacie Pahstwo ponizszy 

grupa FLYING SAUCERS 

tekst, spojrzcie na spis utworow 

powstala na poczgtku 

zawartych na tej plycie. 

lat siedemdziesigtych, kiedy 

Oto lista najwiekszych standardow 

nastgpil trwajgcy do dzis renesans 

burzliwej ery rozkwitu 

rock-and-rolla. 

muzyki rock- and-rollowej. 

Odbyli wspolne tournee 

Kazdy z nich ma swojg, czgsto jakze 

z „odkurzonymi" gwiazdami rocka 

romantyczng historie, 

Billem Haleyem i Chuckiem Berrym 

tygodnie i miesigce pobytu 

podpatrujgc warsztat mistrzow. 

na listach przebojow, dziesigtki 

Potem wystartowali, juz do 

mniej lub bardziej udanych wykonari. 

samodzielnej kariery. Bgdgc jedng 

A propos historii. 

z wielu podobnych grup w Anglii, 

Oto „Diana" pierwsza kompozycja 

— postanowili sprobowac, 

szesnastoletniego Paula Anki 

z powodzeniem zresztg, swoich sit 

zakochanego w swojej o dwa lata 

na kontynencie. Wystgpowali 

starszej kolezance. 

w Austrii, Hiszpanii, Szwajcarii, 

Piosenka, w ktorej zdesperowany 

Republice Federalnej Niemiec. 

spiewa „Ja jestem taki mtody 

Towarzyszyli znanym wykonawcom 

a Ty taka stara . . 

Linsey De Paul oraz, grupom Sailor 

Albo slynna „Oh Carol" 

i Hot Chocolate. 

- kompozycja Neila Sedaki, 

Grali w matych klubach 

zakochanego w znanej dzis 

i ogromnych halach, genewskiej 

wokalistce Carol King. 

Pavillion Des Sports, 

Co utwor to historia, 

czy monachijskiej Olimpic Hall. 

ale takze nasze osobiste 

Wreszcie po udanym single'u 

zwigzane z nim wspomnienia. 

„Keep on comin" wydanym 

Dostarczamy dzis Paristwu 

w jedenastu krajach i sukcesie 

okazji do wspomnieh w postaci 


wyboru owych niezapomnianych 

. 

przebojow. Przypomni je angielska 
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MUSIC BY OTTO CESANA 

THE EXERCISES ON EACH BAND ARE STRUNG TOGETHER IN PATTERNS. 

YOU LEARN THEM EXACTLY AS YOU WOULD A SONG ... BY REPETITION 


BAND ONE... is a warm up. Do the best you can to keep up, but if 
you lag on the double time, don’t be discouraged ... it is pretty fast. 
You'll get it in time 

BAND TWO... will seem easier because it is slower. Actually the exer- 
cises are harder. Pull those abdominals in hard and hold them as 
taut as possible. 

BAND THREE... stresses the all important pelvic tilt. . .essential to all 
sports, a good figure and a back free from fatigue. 

BAND FOU R . . . works the legs, hips and abdominals. Try to keep the 
body straight, chest up and toes pointed. 

BAND FIVE... stretches the back, hamstrings and heel cords. It is a 
must for all spike* sports. 

BAND SIX... slims, stretches and strengthens the thighs, hips and 
abdominal area. Tuck your head down if you lose your balance and 
fall backward in exercise #24. 


BAND EIGHT... will help flatten the sway back, strengthen abdomi- 
nals and stretch tense and tired back muscles. 

BAND NINE.. .is good for everyone and especially for folks who can- 
not stand too long or too well. The exercises look easy, but they 
aren’t. Be sure the chair is sturdy for #36. 

BAND TEN . ..consists of walking progressions and can be done even 
in a small space by walking in circles. 

BAND ELEVEN. .is a walking, running and jumping progression. 
Circle in the opposite direction. 

BAND TWELVE.. .is for experts. If you aren’t in good shape, forego 
it for awhile. When you start working with it, don’t do all the exer- 
cises at first. Begin with #46, #48 and #50. Later take on #47, #49 
and #51. Much later try to put them all together. 

BAND THIRTEEN .. .isn’t easy either. It would be best to start with 
#51a and 52. Don’t go any further until you have mastered those, 
then add one more at a time until you have them all. 


BAND SEVEN... strengthens back, hips, arms, chest and shoulders. 
“Let Downs” (#27) are the reverse of push ups and they are for 
girls as well as boys since they not only strengthen arms, chest and 
shoulders, but improve the chest and bust line. 


BAND FOURTEEN.. . is a pleasant way to work at weight training or 
resistance. Start lifting a weight well below your optimum lift. Stay 
with the music, slow and fluid. At no time should you have to jerk 
or strain. If you do, the weight is too heavy. 


♦Spike sports are those which require quick starts and stops such as basketball and tennis. They tend 
to tighten muscles and must be balanced with plenty of stretch exercises. 


INDEX 


ABDOMINALS 4, 5, 9, 10, 15, 21, 22, 29, 30, 32, 33, 36, 42, 43, 45, 51, 51a, 63 

ANKLES 6, 18, 19, 21, 35, 37, 38, 39, 42, 43 

ARMS 1, 2, 7, 10, 15, 19, 26, 27, 31, 36, 46, 47, 48, 49, 50, 51, 57, 58, 

59, 60, 62, 63 

BACK, FLAT 4, 5, 7, 9, 19, 25, 28, 45 

BACK, LOWER 3, 5, 6, 9, 20, 21, 25, 28, 32, 34, 41, 46, 49, 50, 51, 52, 57 

BACK, ROUND 1, 2, 6, 19, 26, 27, 34, 36, 60 

BACK, SWAY 4 ( don’t drop to sag, keep back level ) , 5, 9, 29, 30, 45, 51a, 64 

BACK, UPPER 7, 15, 19, 20, 26, 27, 32, 34, 46, 48, 49, 50, 51, 52, 57, 60 

BALANCE 18, 20, 24, 37, 44, 48, 49, 51a, 52 

CHEST 1, 2, 7, 10, 15, 19, 26, 27, 31, 34, 36, 48, 49, 50, 51, 57 

DANCE Every exercise should be used. Dance usually works legs 

and back muscles so supplement with those for arms, chest, shoulders 
and abdominals. 

FEET 6, 35, 37, 38, 39, 41, 42, 43, 46, 47, 50, 51 

FLEXIBILITY 1, 2, 4, 5, 6, 7, 10, 1 1. 12, 13, 14, 16, 17, 18, 19, 20, 22, 23, 24, 

26, 28, 32, 33, 36, 46, 47, 51a, 53, 54, 55, 56, 62, 63 

GRACE Every band except fourteen. 

HEEL CORDS 18, 19,20,41 

HIPS 6, 21, 25, 28, 39, 40, 44, 46, 47, 50, 51, 51a, 61 

LEGS 6, 12, 13, 15, 16, 18, 20, 23, 25, 33, 42, 43, 46, 47, 50, 51, 57, 61 

MIDRIFF 4,6,7, 11, 15,21,22,28,30,31,32,34,36,39,40,44,63 

PELVIS 4, 5, 7, 9, 45 

POWER 3, 5, 6, 7, 8, 9, 10, 12, 13, 15, 16, 17, 18, 20, 22, 25, 26, 27, 28, 

29, 30, 31, 33, 35, 36. 37, 38, 41, 42, 43, 44, 45, 46, 47, 48, 49, 50, 51, 51a, 
52, 53, 54, 55, 56, 57, 58, 59, 60, 61, 62, 63 

PRE AND POST NATAL . 2, 3, 4, 5, 9, 1 1 , 13, 18, 29, 30, 31, 32, 33, 34, 35, 37, 38, 39, 40 
RHYTHM Every exercise from 1 to 56 

SHOULDERS 1, 2, 7, 10, 1 1, 15, 19, 26, 27, 31, 34, 44, 46, 47, 48, 49, 50, 51, 

52, 57, 62, 63 

THIGHS 3, 12, 13, 15, 16, 18,20,21,23,33,42,43,46,47,50,51,57,61 

WAIST 4, 6, 7, 1 1, 19, 28, 31, 34, 39, 40, 44, 50, 51, 51a 


EXERCISE is not a sometime thing. At least a few 
must be done every day. If you don’t have the 42 
minutes required for a complete run through of this 
record go as far as you can and then make a note of 
the last band you completed and go on from there 
the next day. Always start with band one however, 
so that you will be warmed up. 

There should be no time out for Sundays... 
unless that’s the day you spend two or three hours 
on sports. 

If you find you tire after one or two bands (you’ll 
tire after band 12 no matter who you are), rest 
awhile and go at it again later. 

If you run through the entire record... you will 
have really worked. A hot bath is indicated. YOU 
WILL BE STIFF THE NEXT DAY. No, you are 
not ruptured or torn to pieces... just out of shape. 
Go through half the record and take another hot 
bath. The following day you will not feel better. 
You will feel worse. Go through half the record and 
take another hot bath. On the fourth day things will 
start looking up and on the fifth day you will think 
you are almost healthy again. You are, but there is 
an important difference. You have started to build 
a fine body and the worst is over. If you keep it 
going, you need never feel stiff, tired or old again. 


FIGURE CONTROL-a good body is a good looking body. Measure yourself 
before you start working with the record and weigh yourself on a reliable scale. 
Keep in mind that muscle weighs more than fat and that you mny lose inches 
all around and still weigh the same.. . or even a little more. This is unimportant. 
However, if you lose neither weight nor inches, but you are exercising regularly 


...then you are over eating. Cut down. ■ If you are slender and don’t want to 
lost*, don’t worry. You will gain in muscle, strength, endurance and a youthful 
appearance. "If you are slender, strong, attractive, graceful, always active, never 
tired... in fact everything everyone wants to be... use the record and stay that 
way for the rest of your life. 


VITAPHONIC 
HIGH FIDELITY 



BI445 HIGH FIDELITY 



America's foremost champion of physical 
fitness, Bonnie Prudden has won nation- 
wide acclaim for her work in alerting people 
of all ages to the need for fitness and help- 
ing them attain new well-being and zest for 
life. She is director of the Institute for Physi- 
cal Fitness. Her report to President Eisen- 
hower on the comparative fitness of 
American and European children led to the 
formation of the President’s Council on 
Youth Fitness. Besides writing an enthusi- 
astically received column for Sports lllus 
trated magazine, she has appeared regu- 
larly on television and lectured throughout 
the United States. In addition, she has 
organized fitness studies for schools, col 
leges, YMCA's, the General Federation of 
Women's Clubs, hospitals, and groups work- 
ing with the handicapped and the aged. 
She is the mother of two. 


What is your level of Physical Fitness? 
Where do you need to improve? 

How do you go about it? 

Start with appearance. One good hon- 
est look at yourself in a long mirror 
without benefit of clothing will tell you 
a great deal about the shape you are in 
and the shape of that shape. If you like 
what you see, then determine right now 
to keep it as long as you live. If not... 
change it and start today. 

OBESITY. ..is always a bad sign 
whether it is general or in spots such as 
the spare tire or heavy thigh. It is never 
hereditary and rarely a glandular con- 
dition. It can almost always be changed. 


Cover Photo by Charles H. Stewart 







E. E. CUMMINGS reads 


Side One 

HIM, the acrobat passage 
EIMI, Lenin's tomb 
SANTA CLAUS, Scene Three 


Side Two 

1. when serpents bargain for the right to squirm I XAIPE) 

2. dying is fine) but Death ( XAIPE ) 

3. why must itself up every of a park ( XAIPE I 

4. when god decided to invent (One Times One) 

5. nothing false and possible is love ( One Times One) 

6. Hello is what a mirror says f One Times One) 


1. who were so dark of heart they might not speak iXAIPli) 

8. i say no wurld (50 Poems) 

9. life is more true than reason will deceive (One Tima One) 

10. what if a much of a which of a wind ( One Times One) 

12. o by the by (One Times One ) 

11. one's not half two. It's two are halves of one: (One Times 

One) 

13. hate blows a bubble of despair into (50 Poems} 

14. yes is a pleasant country: ( One Times One) 

15. i thank You God for most this amazing l XAIPE) 

16. "sweet spring is your ( One Times One) 

17. true lovers in each happening of their hearts ( One Times 

One) 

18. when faces called flowers float out of the ground (XAIPE) 



In his latest book*, comprising the text of his 1952-53 Charles Eliot Norton 
nonlectures'' at Harvard University. Cummings describes his first (1927) play, 
HIM, as "a drama whose loving nonhero and lovely heroine are called Him and 
Me; whose possibly principal protagonist impersonates (on various occasions) 
nine other people; whose so-to-speak-chorus consists of a trio of Weird Sisters; 
and whose twenty-one scenes revolve the distinction between time and eternity, 
measurable when and illimitable now." 

Then, commenting on the passage from HIM here recorded, he continues, 
Speaking for myself — this fragment of dialogue renders vivid a whole bevy of 
abstractions; among which 1 recognize immediately three mysteries: love, art, 
and selftranscendence or growing. Since our nonhero calls himself an artist, let 
us take him at his word; and give art the emphasis. Our artist ( whose agonizing 
privilege is to feel himself, except at timeless moments, a would-be artist) here 
visualizes this anguished himself as a circus acrobat: performing an impossible 
feat above a vast multitude of un-understandingly enthralled spectators. Aside 
from their failure to understand him, nothing (doubtless) could be a greater 
violation of fact — yet precisely by this violation he tells us something far be- 
yond either fact or fiction; a strictly unmitigated personal truth: namely, how he 
feels. And how does he feel? As someone absolutely and totally alone from the 
beginning of the world: a solitary individual who 'sits on three chairs in heaven'; 
separated from everybody else by an at-any-moment-fatal chasm which symbolizes 
his individuality, and without which he would cease to exist at all. No mere 
temporally measurable nonmystery can have any slightest meaning for this illimit- 
able aloneness — yet (and here is perhaps the essence of the mystery) this 
incarnation of isolation is also a lover; so deeply identified with one particular 
member of the multitude beneath him that, if selftranscendence actually occurs, 
and someone who has died in time is reborn in timelessness, he will feel his 
beloved's heart leap with joy. On the one hand a complete fanatic, dedicated to 
values beyond life and death, he is on the other hand a profoundly alive and 
supremely human being. 

"Please note, and note well, the trivial colourless microscopic idiom' which 
(in his birth-agony) our nonhero 'mutters and remutters' — 'an artist, a man, 
a failure. MUST PROCEED.' Proceed: not succeed. With success, as any world 
or unworld comprehends it, he has essentially nothing to do. If it should come, 
well and good: but what makes him climb to the top of the tent emphatically 
isn’t a billion empty faces.' Even success in his own lerms cannot concern him 
otherwise than as a stimulus to further, and a challenge to more unimaginable, 
sclfdiscovering — 'The chairs will all fall by themselves down from the wire'; 


and who catches or who doesn t catch them is none of his immortal business. One thing, however, does 
always concern this individual: fidelity to himself. No simple (if abstruse) system of measurable soi 
disant facts, which anybody can think and believe and know — or, when another system becomes popular 
and the erstwhile facts become fictions — can unthink and unbelieve and unknow — has power over a 
complex truth which he, and he alone, can feel." 

Later, Cummings says of the passage here recorded from his Soviet Russian diary ( 1933 ), Since most 
of my auditors have neither visited Karl Marx's paradise nor encountered a vastly unpopular book entitled 
EIMI (which, by the by, is written in a style of its own) I shall take the liberty of describing just what 
happens during the next fifteen minutes. On Saturday, May thirtieth, nineteen hundred and thirty-one, in 
the desolate city of Moscow, I glimpse an apparently endless line of unimaginably uncouth figures (each a 
tovarich or comrade; a soi-disant citizen of the subhuman superstate USSR) moving imperceptibly toward, 
and disappearing into, the tomb of their human god Lenin; whose embalmed body supposedly lies some 
where within and below. I approach an officer of the nonlaw, looming near the tomb's entrance; and 
(mustering all my mendacity) tell him I'm an American newspaperman whereupon he salutingly shoves 
me in the very front of the line. As the line unmovingly moves, I enter the tomb; 1 descend. 1 view the 
human god Lenin; I ascend — and then (breathing fresh air once more) 1 marvel: not so much at what 
I have, as at what I have not, seen." 

EIMI earned its author the hatred of America's selfstyled intellectuals and a denunciation by Moscow 

SANTA CLAUS, Cummings' second play (1946), is an allegory in five scenes. Its characters are 
Death, Santa Claus, Mob, Child, and Woman; its medium, blank verse. 

As Scene One opens, that symbol of understanding-love, the human family (Santa Claus Woman 
Child), has disintegrated; each member having lost the others — thanks to an inhuman lust-for-knowledge 
(Science). In this disintegration, Death, for whom love is lust, sees his chance to possess Woman. 

Death's first attempt is an indirect one: based on the proposition that two negatives make an affirma- 
tive. When Santa Claus (in despair at having lost Woman and Child) enters, Death — emanating 
sympathy — explains that "this is a world of salesmanship" in which "everybody wants knowledge" at 
any price; and that Santa Claus should forget his understanding ("which simply can't be sold" i and 
become a salesman of mere knowledge, a Scientist. Taking Santa Claus mask. Death gives him his own 
in exchange and himself puts on the mask of Santa Claus. Death then suggests that, since people ( who 
don’t in themselves any more exist) want (above all) things which don t exist, Santa Claus should sell thv 
Mob "wheelmines." 

Next (Scene Two) wc see our Scientist — Santa Claus masked as Death — in the act of selling non- 
existent wheelmines to the nonexistent Mob; whose rampant skepticism is transformed, at the magic name 
of Science, to wild enthusiasm. But havoc (as Death foresaw) results from the conjunction of the two non- 
existences; and this havoc is the subject of the passage here recorded. 

50 Poems ( 1940), One Times One ( 1944 ), and XAIPE ( 1950) are Cunnings' most recent books 
of poems. None of them is contained in his miscalled Collected Poems ( 1938). 

• i, by la L. (aiinminjis (Harvard University Press, 1953). 


Performance and reproduction rights information available from Caedmon Publishers, 460 Fourth Avenue, New York 16, N. Y 
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SIDE 1 


ANTICIPATION 


LEGEND IN YOUR OWN TIME 


OUR FIRST DAY TOGETHER 


THE GIRL YOU THINK YOU SEE 


SUMMER'S COMING AROUND AGAIN 


SIDE 2 
SHARE THE END 
THE GARDEN 
THREE DAYS 

JULIE THROUGH THE GLASS 
I'VE GOT TO HAVE YOU 
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SOLO MUSIC CORP. 

P.O. Box 17006 
Salt Lake City, Utah 





THE 

STEVE MARTIN 

“pennies 

FRorn Heaven” 

RADIO SPECIAL 


A 60-minute Radio Special featuring Steve Martin like you’ve 
never heard him before in the story of a Hollywood Musical like 
you’ve never seen before. ..“Pennies From Heaven.” 


THE STEVE MARTIN 

“pennies FRom Heaven* 

60-MINUTE RADIO SPECIAL 



SEGMENT 1 13:58 

Intro: (Music) “Reminiscing...” (Song) 

Outcue: ‘.‘..when our Steve Martin/ 

“Pennies From Heaven” Radio 
Special continues!’ (music fade) 


SEGMENT 3 13:28 

Intro: “Welcome back to our...” 

Outcue: ‘.‘..Radio Special continues” 
(music fade) 


SEGMENT 2 11:55 

Intro: (Music) “Our Steve Martin...” 

Outcue: ‘.‘..Well, I think we’re having fun 
now, hey folks!” 


SEGMENT 4 12:31 

Intro: “Our Steve Martin...” 

Outcue: ‘.‘..I’m John Leader, thank you 
for listening.” (music fade 0.07) 


TOTAL RUNNING TIME: 51:52 

Program narrated by John Leader. Written by Allen Daniel Goldblatt. Engineered by Stu Jacobs. 


MUSIC FROM THE ORIGINAL MOTION PICTURE SOUND TRACK “PENNIES FROM HEAVEN" 

ON WARNER BROS. RECORDS (2hw 3639) 


cjy s 


METRO-GOLDWYN-MAYER Presents A HERBERT ROSS PRODUCTION 
STEVE MARTIN 
"PENNIES FROM HEAVEN" 

BERNADETTE PETERS 

JESSICA HARPER VERNEL BAGNERIS JOHN MC MARTIN and CHRISTOPHER WALKEN as Tom 

Choreography by Additional Music by Costumes Designed by Associate Producer 

DANNY DANIELS MARVIN HAMLISCH and BILLY MAY BOB MACKIE KEN ADAM 

Edited by Director ot Photography 

RICHARD MARKS GORDON WILLIS oa TSorio,™fMote° 0 iby DENNIS POTTER 

E*ecutive Producer Produced by Directed by 

RICHARD MCCALLUM NORA KAYE & HERBERT ROSS HERBERT ROSS 
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wonderland 


A CHILD’S INTRODUCTION TO 
LIFE IN INDIA AND INDONESIA 

Stories, Songs, Facts and Fun - Told and Sung by Christobel Weerasinghe 



Co-produced by the 
United States Committee for 




United Nations 


Childrens Fund 








A CHILD S INTRODUCTION 
TO SQUARE DANCING 

Pinto Pete .md his famous Fioodomland Band 


A CHILD S INTRODUCTION TO 

THE ALPHABET 
AND NUMBERS 




A CHILD’S INTRODUCTION 
TO FOLK MUSIC 



A CHILD’S INTRODUCTION 

TO MULTIPLICATION 

• !• 




Winnie The Pooh amt Christopher Robin 

The House at Pooh Corner 



STANLEY BOLLOWAY 







wonderland 


RLP 1485 


A Child’s Introduction to 

LIFE in INDIA and INDONESIA 

Christobel Weerasinghe 


VIVIEN LEIGH 
The Tale of 

Peter Rabbit 
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TO THE . 
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NTS 


TPA 


Welcome to WONDERLAND! 

This is one of a series of 12-inch long-play records 
designed to take children into a delightful and excit- 
ing world of entertainment. They can learn wonder- 
ful things from these albums, but it never has to seem 
like learning. That’s part of the magic — for on these 
recorded tours into our “Wonderland” your chil- 
dren’s guides are celebrated performers, including 
some of the most famous and most sparkling names 
in the entertainment world : actors, singers and musi- 
cians whose skill and charm are well known to both 
children and grownups. 

The varied and unusual recordings that make up 
this series include : story-telling at its most enchant- 
ing, as such great actors as CYRIL RITCHARD and 
MARTYN GREEN recount immortal classics of chil- 
dren’s literature ; concerts with famed pianist ALEC 
TEMPLETON ; a remarkable series of adventures 
with “Grandpa Magic,” as portrayed by ED WYNN, 
one of the most lovable comedians of all time ; famous 
American folk-singers in delightful and rousing 
“sing-along” albums — and much, much more. 

These albums are conceived, planned and produced 
by an experienced, expert staff, and are recorded and 
processed at the finest of modern high-fidel : ty sound 
studios. “Wonderland” records are pressed on top- 
quality, unbreakable vinyl. All are attractively pack- 
aged in sealed, factory-fresh albums, with delightful 
and colorful cover illustrations by outstanding artists. 


Wonderland Records are produced by 

BILL GRAUER PRODUCTIONS, INC. 
235 West 46th Street New York 36, N. Y. 


About This Wonderland Record: 

This particular series of Wonderland albums is 
designed to introduce children to the customs, music 
and fairy tales of other lands. It is produced in co- 
operation with UNICEF, the United Nations Inter- 
national Childrens’ Emergency Fund, with the hope 
that it may help to promote international under- 
standing at a child’s level. 



Christobel Weerasinghe is a citizen of Ceylon, daughter of 
the late Sir Henry Kotelawela, member of Parliament; and 
wife of Oliver Weerasinghe, chief of the Physical Planning 
Section, Housing, Building and Planning Branch; Bureau of 
Social Affairs at the United Nations in New York. 

Mrs. Weerasinghe studied dramatics, music and dancing in 
Ceylon for many years. She now makes her home in New 
York City, where she is alternate representative of the World 
Federation of United Nations Associations, lectures exten- 
sively, and has appeared for three years on a New York 
radio program entitled Tales From the East. 




The Wonderful 
Wonderland of 


Nursery Rhymes 



m ami KoImti Me 
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WOODY WOODBURY 

LOOKS AT LOVE AND LIFE 



“What a dinky mink!" 



“What’s home without mother! 
Terrific place to bring girls!" 



“There goes another kitten 
to the sandbox'" 


A CLOSER LOOK AT WOODY WOODBURY 


Woody Woodbury is fast becoming legendary in the Florida playlands, a locale where enter- 
tainment is a leading industry and legends are not lightly made. 


One of America’s funniest men, his secret is a unique form of adult humor indigenous to the night 
club floor. His instruments are a piano and an audience — and he manipulates the former as adroitly 
as he plays upon the latter. 


He attacks the piano in much the same daredevil manner that he flew jet fighters for the Marine 
Corps in Korea . . . adds his own unpredictable embellishments to a conventional bit of song . . . 
and proceeds to break up his audience into delighted bits. 


His style is relaxed and apparently effortless, but his polished insouciance was acquired the hard 
way. A piano player with a pick-up band at the age of 11, Woody turned pro after World War II, 
in which he test-piloted fighter planes for the Marine Corps. Lynn Taylor, boss of the Bath & Tennis 
Club at Daytona, Florida, had watched Woody clown around at parties, and told him if he ever 
wanted to work at it after the war he had a job for him. 


Woody took up the offer in 1946, went on to another Daytona club the following year, and after 
a year at the Peacock and Embassy clubs in Jacksonville, moved to Miami. He was an almost 
immediate smash. 


Woody Woodbury is always great, but some nights he is greater than others. As Woody says: “Once 
in a decade a truly great comedian comes along . . . meanwhile I recommend me.” This record 
was taped one night when he was at his greatest. Unexpurgated qnd unrehearsed, it’s guaranteed to 
turn a dull evening into a small riot. Connoisseurs have acclaimed it the greatest boon to parties since 
the ice cube. 

Not recommended for children, it’s one of the best of all possible reasons for growing up. You will 
never hear this kind of performance on radio or see it on television, for obvious reasons. We know 
you will think this is one of the most unusual (and the funniest) recordings you have ever heard. It 
was recorded with microphones strategically placed to capture the voices of the audience without 
their knowledge. Have fun listening. 


B 5616 


STEREODDITIES, Inc. is a new label in the record industry. Organized especially to bring the public unusual recordings 
that follow two basic principles. 1. The recordings must be unique, different and unusual. 2. They must be entertaining. We will 
always try to excite you with new ideas and techniques that explore the medium to its fullest extent. 








"A Testiment to Freedom ~ 


We of the West have created a world where fortitude, industry, progress, law and order are con- 
demned. We have freely allowed every subversive force seeking our destruction and the death 
of our civilization a dominent voice in the councils of the world. Until Rhodesia declared her 
independence on November 11, 1965, it appeared that Communism and chaos, death and 
destruction would continue to roll unchecked across the world. 


The people of Rhodesia truly struck a blow for justice, civilization and order when they be- 
came the first nation in two decades to banish the fever of chaos from their land saying; 
"So far and no further." The Rhodesians have had to face world wide economic sanctions. 
Communist led and directed terrorist attacks, and the vicious harrangues and attacks of the 
United Nations. Their national strength and fortitude have inspired free men everywhere to 
continue their battle to preserve Western Civilization. 


It was to honor this proud people and nation that hundreds of Americans came together in 
Washington, D. C. to hear their greatest statesmen tell them of the battle. 



Honored guests at the banquet, l-r, front row, Hon. James Utt; Mr. John Hooper; Mr. Ronald 
Gostic; Mr. Eric Butler; Mr. Devin Garrity; back row; Mr. J. Robert Smeed; Mr. John Acord; 
Rev. Stanley Andrews; Rev. John McKinnon; Hon. Durwood Hall; Hon. Andrew Watson; 
Hon. John Rarick; Mr. Wainwright Dawson, Jr.; Senator Strom Thurmond. {Hon. H. R. Gross 
not pictured) 


CREDITS 

Narration - Wainwright Dawson, Jr. 

Jacket Design - Robert Forbes Patton 
Direction of Banquet and Recording - Dawson A ssociates 
Produced by - The American Southern Africa Council 
I 800 4th Street, S. W. 

Washington, D. C. 20024 



Master of Ceremonies, Wain Dawson, introduced the honored guests and then recognized the 
many individuals and organizations that had contributed to the success of the banquet 



•nator Strom Thurmond, the featured speaker at the banquet was surrounded by admirers a 
reception. Here he is shown shaking hands with Mr. Eric Butler, Chairman, Australian 
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GOOD TO THE 
LAST DROP^ 


A George Garabedian Production 


Volume 1 





ORIGINAL 

RADIO 

BROADCASTS 

A George Garabedian Production 


Maxwell House 
Coffee Time 

with 

Gecree Inins 
& Grade Allen 


Those who remember the golden days of radio and that era’s 
great comedians can’t help but warmly remember George 
Burns and Gracie Allen. 

Their humor was not overwhelming. Rather it was an irre- 
sistible mood of good natured nonsense and lighthearted 
laughter that made George and Gracie friends of countless 
American families. As Variety so aptly put it in reviewing the 
premier show of their Fall 1946 Maxwell House Coffee Time 
season, “They came back to the air, NBC-wise, and the 
evening at the set took on a brighter hue.” 

Typical of their routines was when Gracie was stopped by a 
police officer and asked if she didn’t see the red light. “Of 
course I saw it,” Gracie said indignantly, “but when you've 
seen one, you’ve seen them all.” 

And in another famous routine that can’t help but evoke a 
chuckle, George wearily asked Gracie why she put the 
pepper in the salt shaker and the salt in the pepper shaker. 
“People always get them mixed up, George,” replied Gracie, 
“and now when they do, they’ll be right.” 

After reading some of their lines and listening to this record, 
it is hard to believe that George was ever anything but the 
patient “straight man” and Gracie anything save the scat- 
terbrain with a logic all her own. However, when they met in 
1922 and formed a vaudeville team, Gracie played “straight 
man” to George. It wasn’t until three years later that they 
realized the audience wasn’t laughing at George’s answers 
but at Gracie’s questions. “I began to wonder,” mused 
George Burns, “what would happen if she had the jokes." 

What did happen was over 25 fun-filled years on radio . . . 
playing to a loyal audience who tuned in to week after week 
to hear her sincere illogical logic that would drive George 
to the end of his patience and would have him end their 
routine with, “Say Goodnight, Gracie.” And Gracie would 
cheerfully do so. 

Whether you’ve ever heard them before or not, this record- 
ing of some of their famous Maxwell House Coffee Time 
shows will bring you closer to a wonderful pair of troupers 
who knew what entertainment was all about . . . and to an 
era that is gone but can never be forgotten. 
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Not licensed for radio broadcast. Duplication of this album In any manner, sound or otherwise, Is strictly forbidden by copyright of the producer. 
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_Produced by KERMIT SCHAFER 




COMMENTATORS • CELEBRITIES • RADIO-TV STATIONS • ANNOUNCERS . DIRECTORS • PRODUCERS . ACTORS • ETC 


PARDON AAY QUIZ BLOOPER 
JUBILEE 


QPMB-10 


PRODUCED BY BLOOPERS, INC. 
Manufactured and available through 
JAY-GEE RECORD CO., INC. 

315 W. 47th Street, New York 36, N. Y 


PARDON MY QUIZ BLOOPER ® 

33Va RPM 


QPMB-10 



MEET MR. BLOOPER 


• • • 


. . . The inside story of Radio-TV producer Kermit Schafer’s fabulous Blooper collection ... his tape re- 
corders . . . and his listening Post. 

(Reprinted and condensed from TAPE RECORDING Magazine — Copyright BLOOPERS INC., 45 East 51st Street, New York 22, N. Y.) 


KERMIT SCHAFER 


H IGH on a hill overlooking the Ramapo Mountains in Cen- 
tral Valley. New York, sits a modern redwood house 
which is the home of Radio-TV producer, Kermit Schafer. 
This attractive and interesting home which has been featured 
in such national magazines as McCalls, has become a veritable 
listening post for Radio and TV bloopers. 

On a visit inside, you will see a battery of built-in tape 
recorders which are constantly in operation in the process of 
monitoring several programs simultaneously. With all of this 
equipment Kermit Schafer, or “Mr. Blooper," as he is some- 
times referred to, capitalizes on the mistakes of others. 

Until recent years Radio ond TV performers who made a 
verbal fluff on the air were only concerned with the people 
who might be listening at the moment. Almost everyone con 
remember hearing some such error and enjoying it heartily 
at the time. Radio and TV performers are so nearly letter- 
perfect that their boners strike us as very amusing, but now, 
when someone commits a Blooper on the air, he is less con- 
cerned with all the people who heard it than with the man 
who might have been listening — that man being Kermit 
Schafer. 

Kermit Schafer began his career as a Radio and TV pro- 
ducer, having produced several top Radio and TV network 
programs. Over the years Mr. Schafer has had experience in 
all phases of the industry. As a hobby, he began to collect 
“fluffs" which had been mode by Radio and TV performers. 
He continued his collection during his four years in the Air 
Force — and after his return to civilian life. With the rise of 
the tape recorder to technical perfection, Schafer was launched 
on a new career. 

It occurred to him that the public in general would have as 
much fun and entertainment from this unique type of material 
as his private circle of friends had. His collection started with 
the classic Harry Von Zell fluff introduction in the early days 
of radio, when he blurted out, "ladies and gentlemen, the 
President of the United States, Hoobert Heever.” The collection 
continued to include modern-day television. 

Schafer has his monitoring system tuned in to particular 
types of programs which are most apt to result in Bloopers 
— shows such as audience participation programs (which are 
spontaneous) and especially children's shows. We say "espe- 
cially," since Schafer believes in the adage: "Out of the 
mouths of babes oft times come gems." The former type of 
program (Arthur Godfrey, Steve Allen ond several of the top 
quiz programs) ore excellent sources for this type of material. 
Art linkletter. Howdy Doody, Juvenile Jury are sources of 
some classics of the latter type of program. 

Schafer was the first to dub these twists of the tongue 
“Blooper" — a word which has already been added to the 
American language, and he is rapidly becoming more and 
more associated with this term as was the Reverend Spooner 
who was responsible for the word “Spoonerism" i.e., 

Spoonerism: The unintentional transposition of sounds 
and letters or of the parts of words in forming a sen- 
tence; as "holf-warmed fish" for "half-formed wish" 
attributed to nervous tension. So called, from William A. 
Spooner (1844-1930), warden of New College, Oxford, 
England, to whom the proctice is commonly attributed. 

— Funk 4 Wagnall's New Standard 
Dictionary of the English Language 
A forthcoming Dictionary is scheduling o new definition of 
the word Blooper with reference to Schafer’s long identity 
with the subject. 


Several colleges throughout the country are using the 
Blooper recordings in their speech classes, finding that they 
serve an educational purpose, and at the same time, brighten 
the course for the students. In an article which appeared in 
the scholarly journal, American Speech, published by Colum- 
bia University, and titled “Phonemic and Analogic Lapses in 
Radio and Television Speech," R. C. Simonini, Jr., Chairman 
of the Department of English, longwood College, Virginia, 
wrote: "In this article I make a linguistic analysis of a number 
of “Bloopers" found in the volumes of Jubilee Records which 
Kermit Schafer edited." He further stated, “These records are 
a rich source of contemporary materials for linguistic analysis." 

As he set about building his collection he culled the record 
archives of stations coast to coast and taped some of the most 
hilarious Bloopers ever heard in the past 25 years. 

Within a short time Schafer had gleaned enough material 
to fill a book called, appropriately enough, "Your Slip is 
Showing," published by Grayson. John Daly, prominent news 
commentator and master of ceremonies in his foreword to 
Schafer's book on Bloopers wrote, “Unconscious humor is 
something like an unexpected dividend — it lifts the spirit and, 
for an instant of time, puts a smile on the grayest hour 
or day." 

Encouraged by its success, Schafer turned his tape recorders 
on the outpouring of Radio and TV sounds and came up with 
a record olbum called, “Pardon My Blooper” released by 
Jubilee Records. 

The public reaction to this first album was phenomenal. 
Somehow or other, Schafer had managed to tickle the national 
funnybone by ribbing some of the most sacrosanct voices 
heard on radio and television. People enjoyed hearing their 
favorite announcers and stars take a little slip on the verbal 
banana peel. They enjoyed it the more, knowing the material 
was completely authentic and was presented with all the facts. 
In the past, a Blooper was so distorted when it was passed on 
from one individual to another, that as time wore on, any 
similarity between the garbled Blooper and the original was 
purely coincidental. 

Some of the nation's top magazines such as Coronet and 
Reader's Digest carried excerpts from his collection. Schafer 
is now writing a regulor monthly exclusive feature on Bloopers 
in McCall's Magazine. He is also being booked on a coast-to- 
coast lecture tour which is called "Blooperama." Schafer takes 
his tape recorder along with him and entertains all types of 
audiences with his fabulous Blooper collection. 

As Schafer produced more Blooper albums, he became 
nationally known as the definitive authority on Bloopers, and 
he is now the central clearing house for this type of material. 
People from all over the world send him verbal boners as well 
as recorded ones. In addition to these contributions, Schafer 
has used his many contacts in the Radio and Television fields 
to secure permission to use original recordings which ordi- 
narily would not be made available to anyone. Celebrities call 
him as soon as they have committed any Bloopers which will 
add to his collection. Even Walter Winchell, spotting a 
Blooper, relayed in his column: "That hilarious fluff on Martin 
Block's ABC program should be included in the next Blooper 
album." P. S. It's scheduled for inclusion. 

But the greatest part of collecting Bloopers is done by 
Schafer himself and a battery of tape recorders. It is quite 
likely that Schafer uses more tape recorders and tape more 
often in his work than any other single individual. 

Schafer's "Pardon My Blooper" albums are among the most 
successful special material albums ever issued according to 
recording industry trade papers such as Variety, Billboard and 
Coshbox, and some of the nation's top publications and critics 
have called it the funniest. The "Pardon My Blooper" series is 
high on the list of records purchased and distributed to mem- 
bers of the Armed Forces. The Army feels that this type of 
humor is an osset in its morale programs. 

Schafer gave up a lucrative Radio-TV Production business 
to devote full time to his clever Blooper idea. He feels there 
Is more of o future in Bloopers than with the short range 


"ulcerating" thirteen week cycles of Radio and TV, and with 
new generations of fans, there will always be a market for 
his priceless catalogue of unintended indiscretions which are 
now preserved for posterity. His works are now sold through- 
out the world and are enjoying steady sales. 

Schafer now plans the release of at least one Blooper album 
each year, feeling that material will always be plentiful, par- 
ticularly with television coming of age. TV is a fertile field 
due to the absence of script. 

Schafer’s properties are now incorporated with the forma- 
tion of Bloopers, Inc. Other additions to this corporation are 
a special deluxe edition of the Blooper Album; a Daily Syndi- 
cated newspaper column through Editor’s Syndicate over his 
by-line, entitled Bloopers, appearing in newspapers Coast-to- 
Coast; future editions of his books, a series of Radio and TV 
film commercials based on his Blooper property; cocktail nap- 
kins containing cartoons of some of the hilarious Bloopers; toys 
based on the Ike and Mike characters; calendars; a song, 
“Pardon My Blooper": The Blooper series which is now offered 
for sale in tape form on the Bel Canto label, and many other 
merchandising off-shoots of his high Blooper Rating idea. 

Each year, Schafer lists the 10 best Bloopers of the Year, 
which means the ten funniest to his fans, and the nation-wide 
press eagerly awaits its publication so as to disseminate these 
human foibles to their readers. He awards Ike and Mike Statu- 
ettes, for the Blooper of the Year, a la the Oscar awards in 
Hollywood. Ike and Mike are characters that he has invented 
(the microphone holding its ears and the camera holding its 
eyes) and this registered trademark appears on all of his 
works. Ike is short for Iconoscope and Mike is short for Micro- 
phone. 

Hollywood has been one of the first Blooper launching 
points, with several of the film capital’s top movie stars snap- 
ping up this collectors item for the entertainment highlight at 
some of Hollywood’s fabulous parties. It was the movie stars 
word-of-mouth recommendations that soon spread to Radio 
and TV personnel at broadcast stations throughout the world. 
Soon after, John Q Public got his samplings through disc 
jockey rovings and the special excerpts the DJ's were per- 
mitted to play on the air. 

In one afternoon, celebrities such as the Duke of Windsor, 
Joseph Cotten and Marlene Dietrich were seen exiting a 
Madison Avenue Record Shop with several Blooper Albums 
under each arm. They have been numbered amongst the many 
luminaries who have been Schafer's steady fans. 

Schafer’s audience however, has no bounds as to appeal; 
down-to-earth everyday Radio and TV fans comprise the 
largest part of his following. They seem to find this authentic 
type of humor based on truth, far funnier than any type of 
contrived jokes. His fans from all walks of life are quick to 
write glowing testimonials lauding the good taste, manner and 
treatment in which the subject is handled. 

Amongst Schafer’s staunchest fans are some of the victims 
of the classic boners. As a Producer-Director, he has often felt 
the anguish and pain when a Blooper was committed on any 
of his programs. He therefore, dedicates his works as a sympa- 
thetic tribute to the victims with the hope that they find con- 
solation and proof that they are not alone. They realize that 
his recordings are meant to be funny, not critical. 

George de Holczer, the narrator on all of the albums, who 
does a fine job of handling the narration in March of Time 
Documentary fashion, is noted for his work in connection with 
life Magazine, which gained him the title of "The Voice of 
life Magazine". 

Schafer has mado the Blooper a national institution, and 
he is glad. He has become an authority and a reporter on the 
subject that pertains to one of the most important industries 
in the world . . . Radio and Television; which is the only 
business he really knows and loves. If his works, which are 
meant to be funny, gives the nation a much needed laugh 
from time to time, that's all right with him, too. 

“To err ft human ... to forgive, divine Alexander Pope 


GOOFS • BONERS • FLUFFS • BLOOPERS • SLIPS • SPOONERISMS • FLUBS • TONGUE TWISTERS • ETC. 
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Side One: • Come Forward • Take These Hands • Monkey Business • In the Flow • Swans of Swansea 
Except for You Side Two: • For Real (by Bob Franke) • The Web • Harp of Gold • New Moon 
• Just a Little More 


ALL WORDS AND MUSIC WRITTEN BY PATRICIA McKERNON EXCEPT FOR REAL, BY BOB FRANKE AND MELODY FOR 
HARP OF GOLD, BY STEFANO DUKCEVICH. 


PIANO AND VOCALS: PATRICIA McKERNON • BASS: REED BUTLER • CELLO. JANET CHAPPLE • FLUTE: VALERIE WALTON 
GUITAR: MARCIA TAYLOR (TAKE THESE HANDS m IN THE FLOW) LINDA WORSTER (COME FORWARD, MONKEY 
BUSINESS AND NEW MOON) • HAMMERED DULCIMER: TIM VAN EGMOND • PERCUSSION JOHN BELCHER • 


RECORDED AT PLUM STUDIO, HAVERHILL, MA AND BAKER STREET STUDIOS, WATERTOWN, MA • MIXED AT PLUM 
STUDIO • ENGINEERED BY KAREN KANE • MIXED BY KAREN KANE AND PATRICIA McKERNON • PRODUCED BY PATRICIA 
McKERNON AND KAREN KANE • COVER PHOTOGRAPH BY ROBERT RUNKLE • GRAPHIC DESIGN BY JERRY BALCHUNAS 

TO ALL OF YOU WHO HAVE HELPED ALONG THE WAY, MY DEEPEST THANKS. YOU HAVE GIVEN WHAT IS PERHAPS THE 
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HAVING HELD YOU IN THIS TIME WHEN EVERYTHING THAT 
EVER MATTERED 

LIKE A TAPESTRY UNRAVELLED, RIPPED AND TATTERED 
LEAVING THREADS WITHOUT A WEAVER 
I AM FEELING ALL THE POVERTY AND PAIN BEHIND 
YOUR TERROR. 

OF ALL THE SADNESS IN THE WORLD YOU ARE THE BEARER 
OF ITS TEARS THE GREAT RECEIVER. 

AND YOUR PAIN SEEMS NEVER-ENDING 

AND A DARKNESS IS DESCENDING 

YET I FEEL THERES SOMETHING MORE, IF I MAY SAY 


THERES A DARKNESS WHEN THE MOON IS NEITHER WAXING 
NOR IS WANING 

AND IT SEEMS THAT THERE IS NOTHING THERE SUSTAINING 
WHILE SHE MOVES BEHIND EARTHS BARRIER 
TURNING INWARD TO A PLACE THAT HAS NO SHAPE AND 
CASTS NO SHADOW 

WITH A MOVEMENT THAT IS CIRCULAR AND NARROW 

SHE LETS THAT MOTION CARRY HER 

WHILE HER SOUL IS STILL REVOLVING 

AND HER PARTS ARE ALL DISSOLVING 

AND THE MIDNIGHT SKY IS DARK AROUND HER STILL. . . 


IN HER FULLNESS WHEN THE PHASES OF THE MOON HAVE 
TOLD THEIR STORY 

AND HER FACE IS ONCE AGAIN REVEALED IN GLORY 
YOU WILL HEAR A WHISPERED PROMISE: 

KNOW THAT LOVE IS THERE IN SADNESS 
AND THAT LIGHT BEGINS IN DARKNESS 
AND THAT! WILL STILL BE WAITING HERE FOR YOU. 


©®1986 INTERMODAL MUSIC (BMI). ALL RIGHTS RESERVED 
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COME FORWARD 


SWANS OF SWANSEA 


Come forward, come forward info your heart. 

I've loved you, I’ve loved you right from the start. 

I'm singing, singing you home to me 

With an anthem, an anthem of who you will be. 

I know your fears; I was with you in the dark while you 
waited for me. 

Know that your tears are sacred to me, sacred to me. 

I know them all — every thought, every word, every murmur 
was recorded. 

I was there, and I swear it is my heart into which you have 
poured them. 

Remember, remember deep in your soul 

This promise, this promise to be whole. 

I'm in you, you're in me whole and part; 

You've known me, you've known me right from the start. 

This covenant was made before your birth, 

A covenant between roots and the earth, roots and 
the earth. 

I'm all around, I'm the ground; did you think you were not 
of me? 

Like the root craves the soil, don't you know your longing is 
your surest love of me? 

I'm calling, I'm calling you home to me 

Like fishes, like fishes are called by the sea . 

©1986 Intermodal Music 
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TAKE THESE HANDS 

Refrain; Take these hands, turn them into light beams 
Take these feet, turn them into your shoes 
Take this life, make it everything it might be 
Give me courage walking in the dark 
Oh, help me choose 
A lighted path. 

May my back be the wings of a dove, 

May my knees learn to bend, 

May my heart know the depth of your love 
And may this love never end. 

Refrain 

May my ears take pleasure in silence, 

May my mind learn to feel, 

May my eyes come to recognize 
The shape and the contour of the real 

Refrain 

© 1986 Intermodal Music 
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MONKEY BUSINESS 

If you promised her heaven, she’d want to know, 

Do the buses there run on time? 

If you took her to the carnival, she wouldn't spend a dime. 
Deep in her soul there's a need to be whole 
And a fear of the great empty hand 
Will her fingers be left sifting sand? 

Will things not happen as planned 7 

Is the promise of plenty nothing but empty? 

Refrain; Monkey business, that's what it is, 

Monkey business played on the field of the heart, 
Of the heart. 


They tell me that monkeys are easily caught 
In a trap of their own design 

They stick their hand in a cage of wood, a banana for to find 
They grab the banana but can't get it free, 

Their fist is too big, you see. 

A monkey could run any time; just leave that banana behind 
And not end its days there. But instead it just stays there. 

Some say the monkey is held there by greed, 

Some say stupidity. 

Both these ways of telling the tale seem possible to me 
But I think the monkey is held there by fear, 

Trapped in a frame of mind. 

A banana's not much, I know, 

But why should the monkey let go 

When the one hand has plenty and the other is empty? 

Refrain 

If you promised her heaven, shed want to know, 

Do the buses there run on time? 

If you took her to the carnival, she wouldn't spend a dime 

Deep in her soul there's a need to be whole 

And a pain just about as deep 

Being lonely's not fun, I know 

But why should the lady let go 

Of her whole way of seeing, her whole way of being? 

Monkey business, played on the field of the heart. 

© 1986 Intermodal Music 
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IN THE FLOW 

In the flow I move with ease 
In the flow I lose my boundaries 
Floating now with liquid grace 
I find the place where music waits. 

Oh, music gets in the cracks where words won't go 
In spaces where the wild things grow 
And feels like flowers pushing out 
Blossoms from the fields of doubt 

Refrain: Oh, dear one, oh 

Where the little meets the large 
Is the place of healing forged. 

Where some of me meets all of me 
And all of me meets all of thee 

All the years of plans surround me 
Like a forest grown around me 
But now the soul's imperial minstrels come 
And sing to me of the things I've done. 

It is no longer good, they say, 

To lead your life this straight and wooden way. 

Like the river you must learn to be 
Moved by currents that you cannot see 

Refrain 

Calculations torn asunder 
Leave my heart in naked wonder 
Is there a way to swim this river, 

I the gift and I the giver? 

© 1986 Intermodal Music 
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All of the swans of Swansea are billowing down to the lake 
So early in the evening, their leisure for to take. 

All of the swans of Swansea are nestling wing to wing, 

All of the swans of Swansea, and this is the song that 
they sing: 

Refrain Our souls were bom for flight 
Yet ugly must we begin. 

What is the thing that makes us soar? 

We look for the swan within, within 
We look for the swan within. 

All of the swans of Swansea began as a feathery lump 
Wobbling down to the river to swim to walk and to jump. 

All of the swans of Swansea were burst from an egg 
in spring, 

All of the swans of Swansea, and this is the song that 
they sing: 

Refrain 

All of the swans of Swansea were feather by feather reborn, 
Finally given new plumage, aglow with the light of the morn 
All of the swans of Swansea were lifted aloft to wing, 

All of the swans of Swansea have taught themselves to sing 

Refrain 
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EXCEPT FOR YOU 

My mind's distracted and I’m smaller than I used to be 
Smaller than I used to be, and I feel more foolish. 

I feel more foolish and I don't know what to do 
I don't know what to do except for you 

Refrain: Except for you, honey, I wouldn't be where I am 
I wouldn't be where I am except for you. 

Oh honey, the heart grows bigger, the space 
gets deeper 

The load gets lighter, the cave grows brighter 
You help me make it through 
This song is for you 

Flomeless, formless, like an egg blown out of its shell 
An egg blown out of its shell, I'm a whole lot flatter 
A whole lot flatter, and I've forgotten everything I knew 
Forgotten everything I knew except for you. 

Refrain 

Getting out of the ozone, getting here on Mother Earth 
Flere on Mother Earth it's a whole lot harder 
A whole lot harder than anything I've ever known 
Anything I've ever known except for you 

Refrain 

© 1986 Intermodal Music 
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FOR REAL 


Death took the husband of a neighbor of mine 
On a highway with a drunk at the wheel. 

She told me. “Keep your clean hands off the laundry he left 
And don’t tell me you know how I feel.” 

She had a tape that he'd sent her from a Holiday Inn. 

She never played it much in the day, 

But when I heard him say he loved her through the window 
at night 

I stayed the hell away. 

Refrain for Verses 1 and 2: 

There's a hole in the middle of the prettiest life. 

So the lawyers and the prophets say. 

Not your father, nor your mother, nor your lover's ever gonna 
make it go away. 

And there's too much darkness in an endless night 
To be afraid of the way we feel. 

Let's be kind to each other, not forever but for real. 

My father never put his parachute on 
In the Pacific in World War Two. 

He said he'd rather go down in familiar flames 
Than get lost in that endless blue. 

Some of that blue got into my eyes 
And we never stopped fighting that war 
Until I first understood about endlessness 
And I loved him like never before. 

It's lucky my daughter got her father's nose 
And just a little of her mother's eyes. 

We've got just enough love that when the longing takes me 
It takes me by surprise. 

I remember that longing from my highway days; 

I never could give it a name. 

It's lucky I discovered in the nick of time 
That the man and the child aren’t to blame. 

For the hole in the middle of a pretty good life; 

I face it ’cause it’s here to stay. 

Not my father, nor my mother, nor my lover, nor my daughter, 
nor the highway made it go away. 

And there's too much darkness in an endless night to be 
ashamed of the way I feel. 

I'll be kind to my loved ones, not forever but for real. 

Some say God is a lover, some say it's an endless void. 

Some say both, some say she's angry, 

Some say, just annoyed. 

But if God felt a hammer in the palm of a hand 
Then God knows the way we feel. 

And love is forever, forever and for real. 

Yes, love is forever, forever and for real. 

© 1983 Telephone Pole Music Publishing Company 
Words and music by Bob Franke 
Used by permission. All rights reserved 


THE WEB 

This sacred trust 
Is given unto us 
To grasp the thing 
Each hand around the ring 

It is the hoping 
It is the reaching 

It is the yearning that will save us. 

What thing is this we hold? 

What vision of life untold, 

The future to unfold? 

We hold each other. 

By each other we are known; 

Into the sacred web we're woven. 

Tie it tight 
Tie it loose 
Tie it close 
Tie it open. 

Can you hear it? The heartbeat. 

Can you feel it? The heartbeat. 

It is the breathing 
It is the weaving 

It is the cleaving that will save us. 

From the warp of the silver loom 
Retrieve the work of the golden womb. 
From the fires of the ancient tomb 
Receive the dawn 
Reveal the dawn 

From this place within 
From this place we spin 
Comes the thread of kinship: 

The sacred city. 

We are the weavers 
We are the web. 

For one another 
This trust is kept. 

It is the hoping 

It is the yearning 

It is the reaching that weaves us 

© 1986 Intermodal Music 
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HARP OF GOLD 

One and one and only one 
Such a one am I 
Hardly had my days begun 
These eyes had learned to cry 

Refrain: String my days on a harp of gold 
Pluck them gently, for they hold 
Heaven's highest melodies, 

Earth's sweet, saddest songs. 

Two and two and only two 
Like the thorn and rose. 

On the dark horizon 
Daylight softly grows. 

Refrain 

Three and three and only three 
As the rudder steers. 

Something deep within us 
Blesses all our tears. 

Refrain 

© 1986 Intermodal Music 

Words by Patricia McKernon/Melody by Stefano Dukcevich 
All rights reserved. 


NEW MOON 

Having held you in this time when everything that 
ever mattered 

Like a tapestry unravelled, ripped and tattered 
Leaving threads without a weaver, 

I am feeling all the poverty and pain behind your terror. 
Of all the sadness in the world you are the bearer, 

Of its tears the great receiver 

And your pain seems never-ending 

And a darkness is descending 

Yet I feel there’s something more, if I may say 

Theres a darkness when the moon is neither waxing nor 
is waning 

And it seems that there is nothing there sustaining 
While she moves behind earth's barrier. 

Turning inward, to a place that has no shape and casts 
no shadow 

With a movement that is circular and narrow 

She lets that motion carry her 

While her soul is still revolving 

And her parts are all dissolving 

And the midnight sky is dark around her still. 

In her fullness, when the phases of the moon have told 
their story 

And her face is once again revealed in glory 
You will hear a whispered promise. 

Know that love is there in sadness 
And that light begins in darkness 
And that I will still be waiting here for you 

© 1986 Intermodal Music 
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JUST A LITTLE MORE 

Chariot of fire, rolling along in my heart 
Little wheel turning me skyward part by part 
Giving me something I never let in me before. 

Refrain: Just when I’ve had enough 
Just when I've had enough 
Just when I've had enough 
You give me just a little more 

Rotary motion, propelling the stars and the sea 
Big wheel turning this little wheel turning me 
Circles in circles, spiralling out from the core. 

Refrain 

Dance of the ages, step to its call 
Movement sears at the center of us all 
Here in a heartbeat, kin to the eagle we soar 

Refrain 

How many lessons, how many turns of the wheel 
Makes this piece of iron into steel? 

Harlequin pilgrim, born and reborn to explore. 

Refrain 

Over and over, over and over again 
This love had no beginning, it has no end 
Made in the fire, ever again to restore. 

Refrain 

© 1986 Intermodal Music 

Words and music by Patricia McKernon 

All rights reserved. 


made in Canada 


INTRODUCING 

NEW MOON 

A Record Album 
by 

PATRICIA McKERNON 

New Moon is a very special collection of songs aimed straight for the heart. It 
is to tired spirits what a massage is to aching feet: relief. A skillful blend of styles, 
moods, and layers of meaning invites you to listen again and again to reap the 
richness of Patricia’s poetry. All songs but one are original, accompanied by 
piano, bass, cello, flute, guitar, and percussion. It’s more than an album. It’s an 
affirmation of life, hope, and the strength to carry on. 


“Patricia’s songs are well-crafted and 
full of the concerns of this urgent time 
stated eloquently and tenderly.” 

Claudia Schmidt 

“Her music is real! And that’s a rare 
thing in this world. ” 

Cora Evans, age 102 

“On the battlefield of the spirit, she is 
one of the fiercest warriors I know. ” 

Bob Franke 

“Superb” ... “gives me a sense of being centered” ... “a purity in her voice that is 
rare” ... “images that keep me going” ... “alive in a special way” ... 

Comments from other listeners 



PLEASE SEND ME THE FOLLOWING ALBUMS/CASSETTES: 


ALBUMS_ x $ 8.00 = $ 

TAPES x $ 8.00 = $ 

In MN, 6 % Sales Tax = $ 

Shipping Costs = $ 1.50 

TOTAL = $ 

Please make checks payable 
to Patricia McKernon. Send to: 


SOUND MIND RECORDS 
P.O. Box 8828 
Minneapolis, MN 55408 


NAME 

ADDRESS 


Please allow three weeks for delivery. 








"TRUE STEREO WITH 3-D SOUND" 


SS-VOL. 1 


“BEST OF THE MUMMERS’’ 

BY THE CHAMPIONS 


“AQUA STRING BAND’’ 


SIDE A 


If you've enjoyed this recording . . . you're sure to love 
the following albums by "THE BEST OF THE MUMMERS." 


GOLDEN SLIPPERS and FOUR LEAF CLOVER 
SHINE 

LIECHTENSTEINER POLKA 
BYE, BYE BLUES 
I WANT A GIRL 
JUNE NIGHT 
IF YOU KNEW SUSIE 

SIDE B 

HELENA POLKA 


Just some of the many great tunes: 
"WHISPERING" 

"BLUE AND BROKENHEARTED" 

"THE BEST THINGS IN LIFE ARE FREE" 
"JUST AROUND THE CORNER" 
"DANUBE WAVES" 

"AVALON" 

"CALIFORNIA, HERE I COME" 
"WASHINGTON AND LEE SWING" 
"BANJO PICKERS' BALL" 

"OH, SUSANNA" 

"BACK IN YOUR OWN BACK YARD" 
"CAMPTOWN RACES" 

"MY MAMMY" 

"SWANEE RIVER" (Old Folks At Home) 


Available in "True Stereo with 3-D Sound" — SS Vol. 4 
or "Living Hi-Fidelity" — SM Vol. 4 



AQUA STRING BAND 


NOW IS THE HOUR 
ARE YOU SORRY? 

THE WORLD IS WAITING FOR THE SUNRISE 
LITTLE GIRL 

MA, SHE'S MAKING EYES AT ME 
AULD LANG SYNE 


About “THE BEST OF THE MUMMERS” Aqua String Band 

EVERY YEAR ON NEW YEAR'S DAY through rain, wind or sleet for fifty-odd 
years throngs of people (Over two million to be exact), line the sidewalks of Broad 
Street in Philadelphia to see the Extravaganza called the Philadelphia Mummers Parade. 
The parade consists of Comic Clubs, Fancy Costume Clubs and most important The 
String Bands. 

THE AQUA STRING BAND is the oldest continuously marching String Band on 
Broad Street, operating under its original Directors who formed the band on April 2, 
1920. Captain Fred J. Kesel claims the distinction of being the first musician to make 
the Glockenspiel or Band Lyre, part of the Mummers' Music. Today, the bells play 
a strong part in creating the distinctive tone of string band music. 

In the forty years since 1921, Aqua has scoured every remote corner of the earth 
to use imaginative themes and costumes. Mexico, Spain, Argentina, and Brazil have 
represented the Spanish influence, while such exotic spots as Africa, Arabia, India, 
China, Egypt, Siam, Russia, the North Pole, and even Shangri-La have not been 
neglected. Many forms of human activities have been portrayed in string band version 
through the years, and spectators have seen royal courts, operas, carnivals, gamblers 
and playing cards, beggars, merry-go-rounds, even pixies, slaves, and pansy flowers. 
Aqua's creativity always rises to the occasion and has earned for this outstanding club 
many a deserved honor. The vivid Siamese Dancers themes for 1955 will be long 
remembered by those spectators fortunate enough to have seen it. Especially notable 
was Captain Fred Kesel’s glittering portrayal of the six-armed god Vishnu, for which 
he was awarded First Prize from the City of Philadelphia in the Captain’s Costume 
division; the David W. Crawford Memorial Trophy by the Charles Klein New Year’s 
Association; and the first Oscar issued to the winning captain by the Philadelphia New 
Year's Shooters and Mummers Association. And you will agree after hearing this Fab- 
ulous Album that Aqua is truly "THE BEST OF THE MUMMERS". 


IRISH FAVORITES 

BY THI 

BEST OF THE IHUNIIHERS 


AQUA STRING BAND 



Available in "True Stereo with 3-D Sound" 
SS-Vol. 2 or "Living Hl-Fidelity" SM-Vol. 2 


You don ! have to be from the Emerald Isle to be taken 
in by "The Best of the Mummers" — AQUA STRING 
BAND'S magnificent interpretation of these great Irish 
standards: 

"HARRIGAN" 

"IT'S A GREAT DAY FOR THE IRISH" 

"MOTHER MACHREE" 

"WHEN ERIN SMILES UPON YOU" 

"WHY, OH WHY, DO I WISH (THAT I COULD BE 
MORE IRISH)" 

"PEG O' MY HEART" 

"THE DAUGHTER OF ROSIE O'GRADY" 
"TOO-RA-LOO-RA-LOO-RAL THAT'S AN IRISH LULLABY' 
"IRISH WASHERWOMAN" 

"MY WILD IRISH ROSE" 

"WHEN AN IRISHMAN SAYS I LOVE YOU" 

"DANNY BOY" 


Sing and String Along with "JOLSON FAVORITES" 
Featuring "THE BEST OF THE MUMMERS" — Aqua String 
Band and NORMAN BROOKS . . All the JOLSON 
FAVORITES recorded with the minstrel flavor that 


"JOLSON HIMSELF' 
being a part of . 


we feel sure, would have enjoyed 




' • ' . • i 

NORMAN 

BROOKS 



"True Stereo with 3-D Sound" 
SS-Vol. 3 or "Living Hi-Fidelity" SM-Vol. 3 


Available in 


Produced by SURE MUSIC AND RECORD CO., INC., Broomall. Pa. (Under Supervision of Leonard Rosen) 



Printed in U.S.A 





You've GotTo 
Hear It 
lo BeIieve 
It!!! 



Joe WilliAMS • ThAd Jones • MeI Lewis • In CRowd SInqers 
J iiviiviy McGmff • Manny AIImm • PassIon Gmtars • KoIeee BANd 
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LimiTeD eDmon 


FRANK GAUNA 




Solid State is recorded exclusively with transistorized equipment on twenty eight channels. Solid State has been 
specifically designed to serve the growing world of transistor equipment for the home. It is the initial line of albums tailor- 
made for solid state apparatus. At the same time, these recordings are guaranteed to enhance any system of reproduction 
from the simplest to the most elaborate. Absolute compatability is assured. 

The Solid State format is one of honest reproduction presented in its truest form. No gimmicks are utilized to accomplish 
the ultimate in dynamic range. 

The talent has been hand-picked. The repertoire has been carefully selected, arranged and programmed with sound in 
mind. At the same time, meticulous attention has been paid to each performance, so that not only are the resulting artistic 
values impeccable, they are also considerably enhanced by the Solid State approach to recording. 

We are proud to present the Solid State line. It deftly blends superb artists and magnificent performances with dynamic 
range and absolute cleanliness of recording. solid state., .a division of united artists records, inc. 



You've GotIo 
Hear It 
To BeIieve 
It!!! 


SIDE ONE 


TIME 


1 THAT OLD BLACK MAGIC 

(Famous Music Corp.— ASCAP) 

Manny Albam 
“Brass On Fire” 

2:25 

2. SMACK DAB IN THE MIDDLE 

(Roosevelt Music— BMI) 

“Presenting— Joe Williams 
& Thad Jones-Mel Lewis- 
The Jazz Orchestra” 

3:25 

3. TIRED FACES GOING PLACES 

(Unart Music Corp. & 

Ourglass Music, Inc.— BMI) 

Manny Albam 
“The Soul of the City" 

0:00 

4. FULL MOON AND EMPTY ARMS 

(Barton Music Corp.— ASCAP) 

“Introducing the 

Passion Guitars” 

2:24 

5. CHERRY 

(Melody Lane Publications Inc.— BMI) 

Jimmy McGriff 
“Cherry” 

2:20 


SIDE TWO 


TIME 

1. HARD HEARTED HANNAH 

(Advanced Music Corp.— ASCAP) 

Will Bronson Presents 
“The In Crowd Singers” 

2:17 

2. BAIA 

(Peer Inti. Corp.— BMI) 

Kokee Band 
"Exotica 1970” 

2:59 

3. ONCE AROUND 

(United Artists Music Co. Inc.— ASCAP) 

“Presenting — 

Thad Jones-Mel Lewis 
& The Jazz Orchestra” 

5:23 

4. RED RIVER BLUES 

(Unart-Renner-Jell-Ourglass— BMI) 

Jimmy McGriff 
“A Bag Full of Soul” 

3:26 

5. CHERRY POINT 

(Neal Hefti Music, Inc.— ASCAP) 

Jimmy McGriff 
"The Big Band” 

3:52 
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SALLY AMES IS ON HER WAY - AND WHEN SHE COMES YOUR WAY, WATCH 
OUT AND BE PREPARED. I’VE WORKED WITH A LOT OF ENTERTAINERS, 
BOTH UNKNOWN AND ESTABLISHED, SOME GOOD! SOME BAD, AND AS A 
REVIEWER, MY JOB IS TO SPOT THOSE WITH THE TALENT; WITH THE 
CAPABILITIES AND RELAY THEM ON TO YOU, THE AUDIENCE. SALLY 
AMES HAS THE TALENT. SHE’S GOT THAT CERTAIN SPARK OF CAPABIL- 
ITY TO WORK HER WAY TO THE TOP AND STAY THERE. ENTERTAINING 
IS A HIT OR MISS BUSINESS- THERE’S NO INBETWEEN. YOU EITHER HAVE 
IT OR YOU DON’T. MANY YOUNG ARTISTS STRIVE FOR THAT ONE HIT 
RECORD AND MANY REACH THE TOP INSTANTLY- TOO INSTANTLY- THEY 
HAVEN’T GOT THE STAMINA TO FOLLOWUP, THUS THEY DISAPPEAR INTO 
TOTAL OBLIVION. MANY OF TODAY'S TOP 40 ARTISTS ARE PLUNGED 
INTO THE NITE CLUB CIRCUT WITHOUT THE KNOWLEDGE OF WHAT IS 
EXPECTED OF THEM - THEY DON’T KNOW HOW TO HANDLE A NITE CLUB 
GOING CROWD; A LISTENING CROWD. THEY'RE IN A PART OF THE BUS- 
INESS WHERE THEY DON'T BELONG. SALLY AMES BELONGS. SHE BE- 
LONGS IN NITE CLUBS. SHE BELONGS ON RECORD. SHE BELONGS ON 
STAGE; IN THE SPOTLIGHT. SHE KNOWS HOW TO PUT ACROSS A SONG. 
SHE KNOWS HOW TO GET THE IN DEPTH MESSAGE ACROSS. SHE CAN BE 
LIGHT AND SNAPPY HARD AND DRIVING, SOFT AND MELLOW. SHE MOVES 
EASILY FROM POP TO CONTEMPORARY TO ROCK TO BALLADS. SALLY 
AMES IS A LITTLE GIRL WITH A BIG VOICE THAT PACKS A WALLOP OF 
TALENT IN HER 4’ 10" FRAME. SALLY IS BACKED BY THE ORGANIZATION: 
DENNIS GLAS- GUITAR, ROGER BERNSEN'BASS TOM ALAN'SAX, ANDREW 
BARDAGJY- TRUMPET, FLUGELHORN, BENJAip CAJflJTO-KEYBOARD, OR- 
GAN, MFLLOTRON, AND NEIL BRODY-DRUM^*l^fet)OK OUT - 
SALLY AMES! v 

**M)onakay 
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Album Des 
Producer: Bob. 

Engineer: Tom| 

Recorded At: li^ianot-Chant Stu(J 
Miami, Florida 
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Italian Dance Party 


PRODUCED BY BARRY SHAW 









LOVE-GOD'S WAY/ Ruth Collingridge bmi I AM THE WAY/ Ruth Collingridge bmi 

A NEW WAY/ Karen Camcross bmi GOODNIGHT JESUS (Lullaby)/ Ruth Collingridge bmi 

TODAY/ Ruth Collingridge bmi MAKE JESUS A PART OF YOUR LIFE/ Ruth Collingridge bmi 

Soloists: Mary' Lynn Young, Herb Marks 
Narrators: Loren Hoy (Narrator), Mike Rhodes (Jesus), Warren Baty (Zaccheus) 

Freddy Hume (boy) 

Music arranged and produced by Ruth Collingridge 
Story by Ruth Collingridge and Ann Thomas 



Sitting: Natasha McWilliams (Tambourine) Front Row, Left to Right: Nelson 
Papp, Peter Law, Eddie Marrow, Michelle Baty, Monica Thiessen, Jo Ann 
Collingridge, Gordon Graham, Regina King, Stephen Davis 2nd Row: Freddy 
Hume, Kurtis Cheney, Johnny Weeks. Joel Mack, Jenelle Thiessen, Scott 
Leigh, Nicki Davis. Jeff Anderson 3rd Row: Tony Brace, Sheila Donaldson. 
Fancy Scott, George and Juan Williams, Julie Weeks, Vicky Leigh, Mike An- 
derson. Top Row: Cindy Brown, Dewayne Brown, Denise Nickerson, Andrea 
Wilks, Crystal Stewart, Cindy Haug, Deshay McWilliams. 


Special Acknowledgments to: 
Paul Moody, Director 
Bob Holden, Engineer 
Lorna Brace, Music notation 
Pat Miller, Cover 
Sharon Moody, Design 


Instrumentation: 

Phil Johnson 
Barbara Cardinal 
Malcolm Peterson 
Joyce Marks 


Sharyn Peterson 
Brad Smith 
Mareda Halverson 
Ken Overman 
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MY WORLD IS EMPTY WITHOUT YOU 
SLOOPY 

ENGLAND SWINGS 
I GOT YOU . * * 

JUST MY STYLE * } 

HARD DAYS NIGHT*®*— 
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COUNTRY COMFORT 

We Are The Children 


Every, so ’often I am moved to take the drive over 
LikeJike Highway to the-Windward side. As you come out 
- of Wilson -tdflnel above Kaneohe, you experience those 
massive.volcanic faces of the Koolaus thrusting a thousand 
feet to the swirls of mist and splashes of sunlight at the 
peak of another Hawaiian day. It's like no other spot on 
•earth 

’"Hawaii's .golden people, steeped in such awesome 
beautytjjnost of their lives, are writing some of the finest 
colttefhpbrary^ rausic in the world. Like this album by 
Country Comfort. Music that is straight and clean and 
' lyrics that reflect a vision of life that is unique to our 
• —islands. 

, It's. all here: the human experience, Hawaiian style. 
Ten slices of what it's all "shout. Liko’ Martin wrote, 
"Jjiay my life on a silver platter and. everyday there is 
ifess." You'll get the feeling when yoil .get into Sunlight. 
» Moonlight. Chucky Souza was feeling lonely once in one of 
. ^ose Railway Station s. You can feel how far it is from. Ha- 
waii to London on this one. Waimanalo Blues shows the 
#fca:bncern of today's youth in the future of Hawaii. Randy 
^orenzo has _a lot to say about ladies and love and loss 
in«ii> Be tamely. - 

t rL Life goes on and so does Side Two of this spar- 
'fling set. Country Comfort lays it on the line in Wr Are The 
"i^.<blren. Then, they let their instruments do alLthe talking 
on a real cooker: Monty Tout Wines. If Randy ever decides 
'-to stretch out that rocV 'n' roll riff I hope he invites me 
~6y! Hot! The guys even had a dandy special delivery for 
this package by a songwriting Honolulu mailman, so turn 
^up that Rainy Day Song. - - 

When Hawaii's blazing sun begins to siip behind 
the Xoolaus you lay back’on the front porch of a funky 
frame home in Waimanalo. This is it: your Country Palace. 
Bflieve it. It's all very high ... the hanglidej-s, the sweet 
srrtWI of finest elephant tops out in the garden, the gentle 


Country Comfort dedicates this album in memory of Dennis 


GOODWILL 


Produced by Cyrus Faryar 
Engineered by Herb Ono * 
Recorded at Sounds of Hawaii 
Photography by Wes Goodpaster 
Album Design by Gail Yanagihara 




COUNTRY COMFORT: Chuck Lee, Randy Lorenzo, Billy Kaui, Jimmy Freudenberg, E 
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There were chuckles when George Allen, Redskins coach, traded away 
his draft choices for aged, veteran players. In his first deal ever for 
Washington on Jan. 28, 1971, Allen traded away two draft choices and a 
reserve linebacker for a journeyman quarterback named Billy Kilmer, 
who couldn’t run, couldn’t pass and couldn’t win for New Orleans. 

Sounding the battle cry, Allen clapped his hands and exclaimed: "The 
Future is Now.” Less than two years later the Redskins bolted into the 
Super Bowl. 

The 1972 season was The Fantastic Year. It was the year in which Larry 
Brown rushed for 1216 yards, the best in the National Conference, and 
swept the N.F.L.’s “Player of the Year” honors. It was the year in which 
Kilmer replaced the injured Sonny Jurgensen and threw 19 touchdown 
passes, the most in the N.F.C. It was the year in which the Over-the Hill 


Gang on defense allowed the fewest points in the N.F.C. It was the year in 
which Washington, riding a 9 game winning streak, clinched a playoff 
berth while two weeks still remained in the regular season title chase. 

Most of all it was the year in which the nation’s Capital became electrified 
by a football team. “Hail to the Redskins" became the number one tune 
on the city’s hit parade, burgundy and gold became the town’s color and 
the daily happenings at Redskins Park were awaited with as much interest 
as the dispatches from Capitol Hill. 

This album contains all the highlights of the exciting season, from opening 
day through the smashing playoff victories over Green Bay and Dallas, 
and then to Los Angeles for Super Bowl 7 and the 14-7 loss to the Miami 
Dolphins. Listen and relive the thrilling days of the best Redskins season 
in thirty years. 


Produced by Fleetwood Recording Company, i c 32 Re 'e. Street, Revere, Massachusetts 02151 FCl P306S 


George Allen 
Head Coach 


Steve Gilmartin 
Announcer 


Tapes courtesy of 

WMAL 
RAD 


Washington D.C. 


Written by Russ Burns 

Tape Editor -1°? Chiccarelli 

Chief Engineer and Technical Director Bill Ferruzzi 

Graphics Peg Hawko 

Cover Art Dick Hamilton 

Executive Producer Victor t. Mancini 


A presentation of The Washington Star-News, Washington, 
D.C. Narrated by Steve Gilmartin 
Cover Credits: 

Photographer 

Cover Photographer Joe Silverman, Star-News Photographer 
Design Star-News 

Liner notes by Steve Guback. Star-News Staff writer. 




Zfc 1972 WASHINGTON REDSKINS 

NATIONAL FOOTBALL CONFERENCE CHAMPIONS 


REDSKINS 16 - PACKERS 3 


REDSKINS. 26 COWBOYS 3 


1st Row: sitting left to right: Sam Wyche, Cris Hanburger, Jeff Severson. Jon Jagua, Russell Tillman, Bill Kilmer, Brig Owens. Pat 
Fischer, Charles Harraway, Curt Knight, Charley Taylor, Larry Brown, and Ed Boynton, Security Director. 

2nd Row. kneeling: LaVem Torgeson, Defensive Coordinator: Marv Levy, Special Teams Coach: Joe Sullivan. Asst. Coach and Asst. 
Gen. Mgr.; sitting: George Nock, Herb Mul-Key, Ted Vactor, Jack Pardee, Walter Rock. Len Hauss, Ron McDole, George Allen. Coach 
Diron Talbert. Roosevelt Taylor, Jim Snowden, Mike Bragg. Jeff Jordan, and kneeling, Ralph Hawkins. Defensive Asst. Game Scout. 

3rd Row: Charles Waller, Offensive Backs: Charley Winner, Defensive Backs; Sonny Jurgensen. Mike Bass, Alvin Haymond, Steve 
Kiner, Mike Taliaferro, Myron Pottios, Mitch Johnson, Ray Schoenke. Bill Brundige, Mike Fanucci. Leslie Duncan. Mack Alston. 
Jones, Manuel Sistrunk, Harold McLinton, Roy Jefferson, Ted 'Marchibroda, Offensive Coordinator; Joe Kuczo, Head Trainer ; and 
Tommy McVean, Equipment. 

4th Row: Boyd Dowler. Receivers Coach; Mike McCormack, Offensive Line; Bob Brunet, George Starke. Danny Ryczek, Terry Her- 
meltng, Mike Hull, George Burman, Richie Petitbon, John Wilbur. Verlon Biggs, Frank Grant, Paul Looveg, Steve Boekholder. Clifton 
McNeil. Jerry Smith, Tommy Mason and Dr. P.M. Palumbo. Jr., Team Physician. 
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Plain English with incidental Yiddish 

by Benny Bell 





PINCUS the PEDDLER 

Born in Slabutka; raised in Brooklyn; 
cleaned out at Belmont,- what a guy! 
Be sure to listen to his tale of woe. 


m 

mv 


The SON of PINCUS 


Became involved with the same Yente 
Kvetch who wrecked his father. Who 
says lightning doesn’t strike twice ? 



IN OLD ROMANIA 

A nostalgic old favorite with new 
lyrics in English and Yiddish; a big 
favorite wherever 'Kishka' is served. 




Mazel Tov, IT'S A BOY! 

You are cordially invited to attend 
the BRISS. A good time is had by 
all (except the baby). Don’t miss it. 





EL TOREADORE 

The bull -fight theme from the opera 
Carmen with new lyrics in Yiddish 
and English by ’Jake the Plumber’ 




SAMMY from MIAMI 

His wife eloped with his best friend 
and he is very broken-hearted because 
good friends are so hard lo find 1 ! 


PINCUS In The MOUNTAINS 

Here is that man again with a deck 
of cards, but he meets his Waterloo 
and he’ll never be the same again. 


LIVING and LAUGHING 

This Romeo doesn’t tolerate inter- 
fcrance with his romantic overtures 
in movie houses or summer resorts. 



PARNUSSA 

This ditty elaborates on what most of 
us know, - - that when y’got money 
y’got honey. (How true, how true) 



iPtfe 


HOME AGAIN IN ISRAEL 


Praising the rebirth of Israel where 
our persecuted brothers may now find 
security in their own native land. 



Copyright 1958. BELL ENTERPRISES INC , Now York 
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VALUES 
TO S5.98 

OUR PRICE 


THE JOHNNY OTIS SHOW, LIVE! 


GOODli SOUl 
DOWU SHOW. 


mm Mom! 


| you GOT 

* TO ASK 
THUMB* 

osm/S* 
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LAFF A149 STEREO 


i iVE* 


theg 
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THE 


JOHNNY OT»S 


SHOW, 


“Behold, laughter has no color. It is a 
universal blessing that has moved man 
from the beginning, and has separated 
him even from the beasts to bring him 
closer to godhood. And it shall come to 
pass that, even the tower of Babel shall 
crumble before laughter, and men shall 
join together in pursuit of happiness.” 



From: The Book of Skillet & Leroy 


SMART PILLS 
FRISCO KATE 
THE DREAM 
INTERCOURSE 
GOODLY SOUL 


NITE MONEY 
BLACK BOY 
FAMOUS MAN 


a lafffilled 
miracle! 


PRODUCEO BY: DAVID DROZEN 
EXECUTIVE PRODUCER. LOUIS DROZEN 
ALBUM DESIGN/DIRECTION: HOWARD GOLDSTEIN 
COVER PHOTOGRAPHER: DOMINIC BELMONTE 
COVER MODEL: MARIE MITCHELL 



Here us mere mortals stand wondering if black angels can have 
white wings while Skillet puts them on and flies hisself right up 
into that tree. Anything to help a friend. Down below, Superhomy 
Leroy has a hot pants promotion cookin’ with his sexy girlfriend 
Marie. She finds it hard to believe that what Leroy has for her is 
divine inspiration. The firm and hard resolve of that Goodly Soul 
Leroy, together with the help of a slippery tongue, quick wit and 
a kind of fallen angel in the tree slides us all in to the most hilari- 
ous, unholy, humorous happenings ever. SKILLET & LEROY, 
the hottest, hairiest, funniest duo in the soul comedy world today 
have had hit after smash hit at the top of the record charts, four 
star ratings in BILLBOARD and RECORD WORLD. 


Listen to the GOODLY SOUL as he pleads with his girlfriend 
... his voice, the voice of every man with a woman . . . for a piece 
of what he wants. And as every woman . . . she holds out that 
tempting morsel . . . offers it sweet or pickled . . . teases and tor- 
tures both of them with the tantalizing promise of its nearness 
and its warmth . . . The heat of sex, the riot of emotions, the laugh- 
ter and pathos of everyman leaps and bounds in the frenzied fun 
of the scene. Wanting each other . . . wanting a reason bigger than 
herself . . . she begs . . . sighs and swoons, tears at her clothing . . . 
draws us to her . . . into her . . . out and in again ... to feel the 
raw emotion of wanting . . . needing . . . bursting finally into the 
fantastic release of humor and humanity that is the mark of 
SKILLET & LEROY, SOUL CLOWNS AND MASTERS OF 
COMEDY. 


LAFF RECORDS / 4101 WEST JEFFERSON BOULEVARD / LOS ANGELES, CALIFORNIA 90016 
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KOB3A 

BOKAnbHO-IHCTPyMEHTAnbHUPI AHCAMBflb 

KEPIBHMK OJlEKCAHflP 3Y€B 


MMHMCTePCTBO tevnktVPM CCCP 

MEAOAM^l 

* BCECOOSHAB rPAPAnnACTMMO* 


33CM 03069—70 


Oh npN nywxy, npH nywxy (Hap.). HIh axa mIcbhhs (o6p. KD. KicitkIhi) 
fly^apHH (Hap.). Banana npo fliox ne6e A la ( 5 . flHiickKHi — I. fl, p a x) 
rony6ltHa (S. 51 h i • c a k h h — B. C r e n k m a x). Ha laaHa Kynana (Hap.) 
BoperpaM (Mya. i cn. B. I ■ a c k> k a) 

BecHtHKa (A. ffl i n i n e h k o — A. HaapoukKHfi) 

3aHHHK (O. 3yca). On noixaa xa cmommw (nap.) 

Oh KHHy a 6yx Ha »*ty (Hap.). Jlicoaa nlcHX (O. 3 y c a — A. Haapoi<fcKHH) 
Ta S opaa MyncMK xpan poporH (Hap.). CnlaaAye paaoM i himh (Hap.) 

yKpalHCkKOK) MOIOIO 

B. KynpiHa (4, 5, 7), B. Blrcp (10, 13). 06po6xH O. 3 yea a 
3ayxope>HHcap tO. B i h h h x 


ix jiopana ■ 


hu/.ckihb /ihjdOB AO MapOAHOl My 3HKH. ryr 

CTOMy A>«epeni ( SHaHUJ/iM iohh bmcokc naixHeHHB i HeoKpawHi MOM/iMBOcri' 

Cnepujy ue 6y. aHCa«6nk iHCTpyMaHrankHHH i roxy xax opramxHo' npHSujna fioro 
naaaa — Ko6aa — ]a im »« ymo6n«Horo yxpaiHUXMM iHCTpyM.HTy, >khh a A aa H ix naaeH 
npMxpauiac whtto napofly. Ane Tpa A Mtp* Hapo A Horo BHKOHaacTsa aocmtx exopo norpeBv- 
ea/ia noeTHMHoro c/iosa i «Ko6sa» 3acnisana. 

CaMe y TaKOMy BMrn»Ai ancaM6/ib icHyc 3 1971 pony. 

KonexTH* flewoHcipyc neaHMH npoipecioHanaHHM piaeHk — xeraepo 3 noro yxaCHHxia 
c CTyAKHiaMM KHiackxoi xoMcepaaropii, My xmhhhh xeplaHHx OnexcaHflp 3yta — M aM6vT- 
HIM KOMnOSHTOp. 1 

I HCTpyMeHTa/iicTM 3a (paxoM, bohh tohko aiAnyaaioTb npupoAy HapoAnoro cnisy i Tan- 
tobho 6epe>KHo ct asnxTbc x ao HapoAHoI cnaAiMHHH. 

Akimo m flOAaTM, mo aci bohh — 6aHAypMCTM Kocrt HoanubKH*, Boaoammhp Kyiunei 
' O^eKcaHAP Porosa, ^/ichtmct i coni/wap reoprift Tap6ap f cniaan Banepin Biiep i Ana- 
ToniH jIk>tk)k (yAapHi iHcrpyMeHTM) — 3aB3BTi ©HTyaiacTM cboc? cnpaBM, to c/iiA BM3HaTH, 
mo MO/ioAfeHHH 3anan^BiAKpHBac nepeA hhmm Hea6nsKi nepcneKTHBH y piiueHHi aaranbHOl 
npoo/ieMM cynacHoro m TpaAMuinHoro Ha yKpalHCbKin ecipaA'. 

Bwe cboroAHi KOHuepTM «Ko 63 m»» npMBepraioTb yaary i neptua ii rpaMn/iacTMMKa — 
BIAnOBiAb HHCAeHHHM UiaHyBa/lbHHKOM. 


BIHHO M y I MM- 



«Ciepeo(poHMMecKMe nniCTHHKH c hhackcom «CM» npoHrpunafOT Ha 
coapeMeHHoA aocnpoH3BOA*mcH annapaiype. CiepeocpoHMMecKMft >cp<peKT 
flocTHraoTC* npn nponrpbiaaHHH Ha CTepeo<poHH*<ecKoA annapaiype (nponr- 
pwaaTenb, paAHona). npn npoMrpMBBHHH nnacTHHKH hb mohocPohmm©ckoh 
annapaiype BocnpoMSBO^HTCR nonnoiieHHoe MOHCXpOHHnecKoe sayMaHHeu. 


UeHa 2 py6. 15 non. 


AnpencBCKMH opAena JleHHHa 
3ABOA rpaMn/iacTHHOK 


A P t. 36-9 
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SIDE ONE 
Slip on Through 
(Dennis Wilson) 

This Whole World 

(Brian Wilson) 

Add Some Music to Your Day 

(Brian Wilson-Joe Knott-Mike Love) 

Got to Know the Woman 

(Dennis Wilson) 

Deirdre 

(Bruce Johnston-Brian Wilson) 

It’s About Time 

(Dennis Wilson-Bob Burchman- 

Alan Jardine) 

PRODUCED BY THE 


SIDE TWO 

Tears in the Morning 

(Bruce Johnston) 

All I Wanna Do 

(Brian Wllson-Mike Love) 

Forever 

(Dennis Wllson-Greg Jacobson) 
Our Sweet Love 
(Brian Wllson-Carl Wilson- 
Alan Jardine) 

At My Window 
(Alan Jardine-Brlan Wilson) 
Cool, Cool Water 
(Brian Wilson-Mike Love) 
BEACH BOYS 


CREDITS • Stephen W. Deeper, Chief Engineer and Mixer. Cover Photo: Ricci Martin. Art Direction & 
Innerspread Pnotography: Ed Thrasher. 

Special thanks to Michel Colombler for arranging "Tears In the Morning" and "Deirdre" and arranging 
strings for "Ou' Sweet Love.” Thanks also to Daryl Dragon. All selections published by Brother Pub- 
lishing Co. (BMI) except "Tears in the Morning” which Is published by Wllojarston Pub, (ASCAP). 
TECHNICAL NOTES • This album was recorded at the studios of Brother Records and utilizes the most 
advanced recording techniques in the industry today. 

All original recording was done on a special 3M 16-track tape recorder, supplied by Wally Heider 
Recording Inc. of Hollywood, using 2-in. wide tape. Microphones used Include: NeQmann U67, U87, 
KM-85; RCA DX77, DX44; EV 666 and RE-15. A custom-built 30-posltlon mixing console, manufactured 
by Quad-Eight Corporation, provided extreme flexibility and special effects for this album. 

Tape to disk transfer was done at Artisan Sound Recorders. Hollywood, utilizing the latest model 
NeQmann computer controlled mastering lathe, equipped with a NeQmann SX-68 helium-cooled, 
dynamic feedback CLtterhead. 

The songs on this record were recorded in true stereophonic sound; they are not 16 monophonic 
signals placed somewhere between right and left speakers blended together with echo, but rather 
total stereo capturing the ambiance of the room and the sound in perspective as heard naturally by 
the ear. Although more difficult to perfect, this type of recording Is far more satisfying to hear, as will 
be demonstrated upon playing this album. 

P.S. Thanks to Nick from all the Beach Boys. 

For Information on the Bearh Boys write P.O. Box 110, Hollywood, California 90028. 


During the past decade, few musical groups have had as great an influence on the 
world of music as the Beach Boys. The group set many of the major musical trends of 
the 60 's and their music brought joy to millions around the world. 

We are delighted that the Beach Boys have chosen Reprise Records to distribute their 
Brother Records label. I am happy to welcome Brian, Carl, Dennis, Mike, Alan and 
Bruce and I am pleased to be involved in the futureShey are creating. 


Mo Ostin 


at- 


President 

Warner Brothers Records 


Worner Broi. Record* Inc , u Svbtidlory & licensee of Worner Bro*. Ind, 4000 Worner Blvd,, Burbank, Colli. • 408 Madlton Ave., New York, N.Y. Made In U S. A. 

©1970 - Worner Bro*. Record* Inc 



UPIT SARI MAN AH 
Adi SATRIAN AH 
FENTV EFFENDI 
ETTY BARDJAH j 
MENNY TRIANA 1 
DINAR ADAM&SARIP 




KOTA KEMBANG 



Kcmi perkenalkan : 


KOSAMAN DJAJA 

PENTJIPT A 

LAG UZ SUNDA DAN INDONESIA POPULER 
JANG MENDAPAT TEMPAT Dl HATI 
BANJAK PENGGEM ARNJA 



LP 10 


’I0P.R DU'KTAMIMI RNOINKKR 'I1IMY C0VERDK8IGN 


Setelah ’’DIMITA” menghidangkan barisan Artis2 populer I9< 
dari ibu kota dalam LP 5 ”ME$RA RECORD” 

Maka tiba kini giliran kami mengemukakan ARTIS2 VOCALIST dari kota jang banjak menelurk 
PENJANJI2 TENAR masa lampau dan masa kini - jaitu kota kembang Bandung. 

Parade jang kami kemukakan dalam LP ini adalah barisan vocalist2 tenar jang merupakan biduanita2 jang berkwal 
dan jang mempunjai masa kegemilangan - jang bertahan lama serta mempunjai harapan baik bagi vocalist2nja jang b 
FINALE perebutan kedjuaraan bintang radio th. 1966 untuk seluruh Indonesia telah memutuskan 

AJISATRIANAH — SEBAGAI DJUARA PERTAMA untuk 
seluruh Indonesia sebagai penjanji wanita terbaik dalam djenis lagu2 hiburan. 

Dalam parad p ini AJI memeriahkan dengan lagu2 a.l. PEUPEUNDEUJAN 
LEUWEUNG dan POTRET KASIHKU. 

Menjusul artis2 lain dalam Parade ini ialah : UPIT SARIMANAH (sinden & biduanita jang dapat bertahan dise; 
zaman) - FENTY EFFENDIE (pelopor penjanji tjilik jang tetap tjemerlang) - NENNY TRIANA & DINAR AD 
(menudju kezamm keemasannja) dan ETTY BARDJAH (penjanji dengan spesifik lagu-lagu Sundanja). 

Mereka berkumpul, bernjanji dengan lagak gajanja masing-masing daiam ion gP iay ini sehi 

ga merupakan kumpulan pameran atau parade artis2 dari kota kembang - jang menimbulkan inspirasi k 
untuk membuat djudul - longplay ini dengan nama : "PARADE KOTA KEMBANG . 


Penjalur Tunggal : 

TAN S GRAMOPHONE COY Ltd 

KREKOT BUNDER 22 
DJAKARTA 


Selamat mendengarkan dan terima kasih 

DIMITA MOULDING INDSTRII 

(PERUSAHAAN PIRING I1ITAM NASIONAL1 
P. O. BOX 1056 
DJAKARTA 


J8U0ANDH1 1'OTO.OaYABARU 1»AN PllKRN l’llC.'l 


TO JOHNNY N1SSS. l’RlflSSTlIOTU 1'illli A DIMITA MOULDING INDUSTRIES UllODUI'T MADE IN 
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Stay Awhile Green Fields Of France 

One Day At ATime There Has To Be An End To It Sometime 

Streets Of London Black Velvet Band 


int Your Old Lobby Washed Down 
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N IRISH PARTY 

Joe Finn 
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JOE FINN 

SINGS 

IRISH 






Joe Finn Sings Irish 

SIDE t If You're Irish Come Into The Parlor The Wild Colonial Boy Irish Soldier Laddie Ireland's 32 
Give Ireland Back To The Irish Butcher Boy The Town I Love So Well SIDE 2 The Patriot Game 
Kevin Barry On The One Road Irish Soldier Boy That Old Irish Mother Of Mine A Nation Once Again 
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As the jacket cover of this album 
portends - there is another side to Joe 
Finn. The thousands of people who 
bought his first album “Joe Finn in 
Concert” shared the “born again” 
side of Joe. In this recording we invite 
you to share another side of “New 
Jersey’s foremost balladeer and Irish 
folk singer.” The selections should be 
familiar to most Irish folk fans; the 
style and treatment, however, is 
typically Joe Finn. From the 
opening“HELLO FOLKS” and the 
ensuing invitation “to come into the 
parlor” until the closing strains of, 
“A Nation once Again”, you’ll feel 
that unique ability of Joe’s to turn any 
sing-a-long into “a happening!” 

For nearly twenty years now Joe 
Finn has been playing the pubs and 
inns of the Northeast. For sure it’s 
taken more than a guitar and an Irish 
name to win the hearts of legions of 
followers along the highways of the 
Bronx, the backways of Jersey City 
and the rough and tumble wards of 
Down Neck Newark. But won them 
Joe has! 


I Sound Engineering by John Quinn, The Mix Place, NYC 
Cover Illustrations by Dick Kramer Studios, Nutley N.J. 

i 


We invite you to come into the 
parlor (whether you’re Irish or not) 
and find out for yourself what has 
turned so many thousands of 
Irishmen and women into Joe 
“Finn-atics”. A word of caution 
though - before you listen to the 
album - remember that there are 
many sides to Joe Finn. 

Joe’s father, John Joseph Finn, 
spent nearly four years in Mountjoy 
prison during the “troubles” and you 
can almost taste it in the emotion that 
he puts into so many of his rebel 
strains. 

On the other hand, there is a “born 
again” side to Joe and it comes 
through loud and clear in his heartfelt 
treatment of, “A Town I Love So 
Well”. So be prepared to be pulled 
and tugged in two different direc- 
tions. For most “Finn-atics” this 
lovable ambivalence is part of the 
mystique that makes it impossible to 
resist responding to his “HELLO 
FOLKS” with a resounding 
“HELLO JOE”. 
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Vhe Ship designed exclusively for your eruisiny pleasure 


PRINTEO IN ITALY DY LANG - GENOVA 






A MUSICAL MEMENTO OF YOUR VICTORIA CRUISE 

Weeks from now, months from now, ten years from now, as you play this record in the privacy of 
your home, wonderful memories will come back to you. You will recall, once again, the music you 
danced to, the songs you hummed, the congenial friends you met . . . the grand and glorious time you 
had on your cruise . . . and wish you were back aboard the VICTORIA. 

We, too, would love to see you back again . . . soon! 


Incres Line 


sC'tnr/j'y 




Souvenir of 


VICTORIA 

7969 Edition 


STEREO 


33% R.P.M. 


To recall... again and again... your favorite songs 
by the VICTORIA’S continental orchestras 


A Amu ISA Vxn AA AJTAJU 


©SMinruT 

sl ju a 


Side 1 

Vocals by Nino Marino and Marco Mannini 

LUNA CAPRESE 

MA CHE FREDDO FA 

LONTANO DAGLI OCCHI 

ROMA NON FAR LA STUPIDA 

CONGRATULATIONS 


Side 2 

Vocals by Nino Marino and Marco Mannini 
QUELLI ERANO I GIORNI 
FILO Dl SETA 
QUANDO SALI DE CUBA 
L'AMICA Dl MARLENE 
EXODUS 
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Voices of the Loon 

Narrated by Robert J. Lurtsema f Recorded by William E. Barklow jr Published by North American Loon Fund & The National Audubon Society 








Voices of thf. I.oon 

Written and produced by William Barklow.tf Narrated by Robert J. Lurtsema < Published by North American Loon Fund and the National Audubon Society™ 


s a help in identifying the loon calls and their variations,’ sound spectrographs are 
/ % provided. These diagrams are visual representations of sounds that are more accurate 
and easier to read than musical notation. They display sound in the form of a graph 
JL JL. that shows how pitch changes with time. The horizontal axis represents time, so a 
call begins at the left and ends at the right. Pitch changes are read from the vertical axis. For 
example, the second note of the type-two wail is pitched higher than the first, so it appears higher 
on the graph. Time is measured in seconds, and pitch in cycles per second (cps). As a reference, 
middle C on a piano is 262 cps, and the next octave, C', is 523 cps. 

In some cases, such as the type-one wail, one note appears above another. The Ipwer note is the 
fundamental which determines the pitch that you hear. The higher note is called a harmonic. 
Harmonics do not change the pitch but add richness to the sound. 

As you listen to the examples on Side One, compare the calls with the spectrographs. 
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Side 1 

Introduction and loon call identification, 
narrated by Robert J. Lurtsema. (19:45) 

Side 2 

I. Chorus from a distant lake (4:02) 
II. Tremolo duet (2:14) 
III. Wail duet (1:37) 
IV. Border confrontation ( 1 :58) 
V. Wails with morning songbird chorus (3:20) 
VI. Tremolos while running (1:52) 
VII. Wails during a thunderstorm (2:48) 
VIII. Coyotes calling with loons (3:07) 

Important Note 

Please do not play recorded loon calls near waters 
occupied by breeding pairs. Such apparent challenges 
to their territory may interfere with the delicate nesting 
cycle and prevent successful breeding. 
The loon pair first establishes a territory from which 
it repels other loons. During this period the presence of 
rival loons, or their reproduced calls, may delay actual 
nest construction and egg laying. During the incuba- 
tion and chick-rearing periods, the adults will rush to 
repel real or simulated intruders, thus leaving the eggs 
or young unprotected against predation and exposure. 



© Original design by Wendy Morgan 
Jacket design courtesy of Humphrey, Browning, MacDougall, Inc. 

Rcprtxluction of Gjmmon Loon painting by John J. Audubon 
from the collection of the National Audubon Society™ Inc. , 
950 Third Avenue, New York, N. Y. 10022. 

, Engineering: Soundmirtor, Inc., Boston, Mass. 

Published by National Audubon Society™, 950 Third Avenue, 
New York, N.Y. 10022, and North American Ltnin Fund, 
Meredith, N.H. 03253. 

Credit: Passage quoted in the narration is from SURVIVAL OF THE 
BARK CANOE by John McPhee. Gipynght (Q) 1975 by John 
McPhee. By permission of Farrar, Straus 6t Giroux, Inc. This material 
first appeared in The New Yorker. 

William B arklow received hii PhD from Tufts University. Hu them 
dealt with hum vocal communication. He is currently teaching at 
Framingham State College in Massachusetts and amlinuing his research on 

loon communication. 

Robert J Lurtsema is the host of 'Morning Pro Musica" at WGDH Public 
Broadcasting in Boston, Massachusetts. 


Side 2 

I. Chorus from a distant lake. 

A chorus usually begins when a single loon 
gives a series of wails or tremolos. Then other birds 
join in nearby, apparently stimulated by the calls 
from the first bird. In a good chorus every loon on 
a lake will call at the same time. On a quiet 
windless night, the birds on neighboring lakes can 
hear the chorus and may also begin to call. If 
conditions are right, the loons of an entire lakes 
region will chorus together. 

II. Tremolo duet. 

A duet occurs when both members of a mated 
pair call at the same time. Tremolo duets are 
usually a result of a disturbance to the nest or 
chicks and are frequently given as part of a distrac- 


tion display. When this occurs, the pair remain 
close to the source of the disturbance in an 
attempt to draw attention away from the nest or 
chicks. 

Band II is a recording of two different duets, 
both the result of nest disturbances. Listen tor 
type-one and type-two tremolos, and also notice 
that in both duets one bird has a slightly lower- 
pitched voice than the other. 

III. Wail duet. 

Wail duetting usually occurs at night. Why 
loons give wails in this way is not known, al- 
though after a pair begins a wail duet they are 
often answered with wails from a pair on neighbor- 
ing territory. 


Band III was recorded at 11:30 at night. Listen 
for type-two and type-three calls. 

IV. Border confrontation. 

Loons are aggressively territorial and will de- 
fend their borders against neighboring pairs and 
other intruding loons. The yodel expresses aggres- 
sion and is given by both males during these con- 
frontations. Females also take part but are usually 
less directly involved and do not give the yodel 
vocalization. 

Band IV was recorded during a border dispute 
between a male from one territory and the male 
and female from a neighboring territory. The 
yodels are given by the two males, the tremolos 
and wails by the female. Listen for the combined 
tremolo-yodel call of the single male. 

V. Wails with morning songbird chorus. 

The wail is given in a number of different con- 
texts, but it is perhaps most frequently heard when 
a loon becomes separated from its chick or when 
its mate fails to return after a long absence. 

The wails on Band V were recorded on a spring 
morning just after dawn. One member of a pair 
was alone and calling near the center of its terri- 
tory. The series ended when its mate finally 
appeared. Listen for type-one and type-two wails 
as well as some sounds from a merganser, a variety 
of songbirds, and a barred owl. 

VI. Tremolos while running. 

Loons are frequently heard giving the tremolo 
while running excitedly on the surface of the 
water. This is usually a response to an aggressive 
display by another loon or a sudden disturbance. 

In this recording a loon found itself very close to 
a boat that had approached quietly under cover of 
a heavy fog. The bird gave a number of tremolos 
while stationary and then began to run. 

VII. Wails during a thunderstorm. 

This is another series of wails by a loon attempt- 
ing to locate its mate. The calls continued for 
more than an hour and through a thunderstorm. 

VIII. Coyotes calling with loons. 

In parts of the Northeast the coyote population 
has increased dramatically during the past five to 
ten years. Coyotes are now relatively common in 
many of the same areas where loons spend the 
summer. Like loons, coyotes chorus at night, and 
when the loons call at the same time, the sound is 
truly unforgettable. On Band VIII coyote calls 
have been dubbed in with a loon chorus. The 
result sounds very much like the real thing. The 
coyotes you hear are a small group (probably a 
family) that live next to the lake where many of 
the loon recordings were made. 


©@1980 William Barklow 


Profits from sales of this record are used for research, educational and conservation projects to protect the Common I.oon. Tux-deductible contributions to help 

the I.oon survive may be made to: North American I.oon Fund, Main Street, Htimisfon Building, Meredith, NH 03253 (603) 279-5000 


> . V* r 

MWS 7000 







THE 


JACKIE LEE 

HARLEM SHUFFLE/DO THE TEMPTATION WALK/HULLY GULLY 
DO YOU LOVE ME(«EZe')/THE BOUNCE/DANCIN' IN THE STREET 
LAND OF A THOUSAND DANCES/THE DUCK/AND OTHERS 


records 


JACKIE LEE 

— THE LATEST, GREATEST DANCE 

THE DUCK 

AND SOME OTHER ALL TIME 
GREAT DANCE FAVORITES 

DESIGNED FOR YOUR 

LISTENING & DANCING PLEASURE AT HOME 


SIDE ONE 


THE DUCK 

2:20 


HULLY GULLY 

2:10 


THE SHOTGUN AND THE DUCK 

2:25 


DO THE TEMPTATION WALK 

2:20 


THE NEIGHBORHOOD 

2:20 


LAND OF A THOUSAND DANCES 

2:15 


Arranged by James Carmichael 


SIDE TWO 


THE DUCK PART II 

2:20 


DANCIN’ IN THE STREET 

2:30 


THE BOUNCE 

2:35 


DO YOU LOVE ME 

2:20 


EVERYBODY JERK 

2:05 


HARLEM SHUFFLE 

2:10 


Produced by Fred Smith 


Jackie Lee left the launching pad to recording stardom in 
late 1965, with his first Mirwood single release, THE DUCK. 
This became an immediate "smash” all over the country . . . 
indeed, the world, because of his vocal rendition and the tre- 
mendous popularity of the dance, THE DUCK. 

Almost immediately plans were being made for this album. 
Fred Smith, the producer of all of Jackie's record sessions 
for Mirwood, sat down with Jackie to discuss the 11 other 
tunes that would go in the album along with THE DUCK. 
Jackie felt very strongly that he could not only pick songs 
that would entertain you, the listener, but at the same time 
he could also do some songs that would give you a complete 
dance party at home or at your friends. Each song has been 
arranged with this in mind... put the record on, grab your 
partner. . . have a ball. 

Though Jackie Lee was born in Lake Charles, La. he grew 
up in Los Angeles. His singing career began in his church 
choir. He was encouraged to continue studying music, and 
professionally got his early break as a spark plug in the great 
vocal group THE HOLLYWOOD FLAMES. As Earl Cosby he 
earned national acclaim with such hits by BOB AND EARL 
as "Harlem Shuffle" and "Don't Ever Leave Me!' 

Jackie Lee has "arrived" and is a favorite now of record 
buying fans all over... plans are being made for 1966 to 
make personal appearances all over the country, in addition 
to all the great Television variety shows. Now, Jackie invites 
you to put this album on your player, and as he says, "Let’s 
Dance Baby!' 


Engineered by Mike Dorrough 

Recorded at Emperor Productions Studios, Hollywood, Calif. 




(left to right) Fred Smith, James Carmichael, Jackie Lee 
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(left to right) Mike Dorrough , Fred Smith, Bob Hudson 








Side — a 

DJ'S find MC'S (vocal) 
DJ'S find MC'S (inst.) 

Side— B 

SUPERCUTS (yeah boy) 
SUPERCUTS (bug mix) 


Bookings Contact: 
Pago 

(213)871-7330 


Manufactured by 
EGYPTIAN EMPIRE RECORDS 
P.O. Box 19301 
Los fingel«. CA 9001 9 






CJ JULES, M SKINS & M KAYNE) 
PRODUCED AND ARRANGED BY 


JUQE JULES & MICHAEL SKINS 





THE FOLLOWING TRACK LISTING IS TO SERVE 
AS A TASTE OF THINGS TO COME FROM 
COMMERCE INTERNATIONAL IN 1994 (IN 
THE FORM OF A 4 TRACK 1 2" PROMO SAM- 
PLE. LIMITED RUN 500 COPIES. EACH TRACK 
HAS ACHIEVED TOP 20 STATUS IN THE DANCE 
CHARTS). 

1 . THURSDAY CLUB - BLESS DA FUNK 

2. MYLES KAYNE - VISIONS OF LOVE 

(REMIX 1994) 

3. GENECIDE - NARRAH MINOZ 

4. GAGABYTE - JUST AS LONG 

TRACKS 1 S. 2 WILL APPEAR ON THE WHITE 
LABEL: COLOR CODED LABELS WILL DEFINE 
STYLE OF MUSIC - THE WHITE LABEL WILL 
SERVICE HOUSE, GARAGE, FUNK AND RS.B. 
TRACKS 3 S, 4 WILL APPEAR ON THE BLACK 
LABEL WHICH WILL SERVICE RAP. GANGSTA 
RAP, TECHNO & HARD CORE DANCE. THE 
A&R SOURCE FOR COMMERCE 

INTERNATIONAL IS JUDGE JULES, THE 
RENOWNED CLUB DJ FROM LONDON'S KISS 
FM AND FOUNDER OF TOMOHAWK 
RECORDS, THE UK'S STRONGEST INDEPEN- 
DENT DANCE LABEL. 

COMMERCE IS TO BRING YOU THE HOTTEST 
CUTS DIRECT FROM THE UNDERGROUND 
DANCE SCENE IN THE UK AND EUROPE. WITH 
RELEASES HITTING THE CLUaS ON A WEEKLY 
BASIS COMMERCE INTENDS TO KEEP DJ'S 
AND CLUBS STREETS AHEAD IN WHAT'S HAP- 
PENING ON THE LONDON DANCE FLOORS. 
COMMERCE IS TO BRING YOU EVERY STYLE OF 
BLACK MUSIC, EACH 12" WILL CARRY AT 
LEAST 4 REMIXES FOR YOUR REMIXING PLEA- 
SURE. WE ALSO INTEND TO DEVELOP DOMES- 
TIC TALENT HERE IN THE U.S. COMMERCE 
INTERNATIONAL THE 12" DANCE LABEL.. 
EACH RELEASE WILL BE NUMBERED. 


FOR MORE INFORMATION CONTACT: 

COMMERCE INTERNATIONAL 
P.O. BOX 691067 
LOS ANGELES, CA 90069 
FAX 310.657.2736 
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IT HAPPENED ONE BIT 
DAN HICKS 

Produced by Tommy LiPuma 
Recorded by Al Schmitt 


1. CRUIZIN' 

2. CRAZY - 'CAUSE HE IS 

3. GARDEN IN THE RAIN 

(Carrol! Gibbons/James Dyrenforth) 

Piedmont Music Co., Inc.-ASCAP 

4. BOOGALOO JONES 

5. CLOUD MY SUNNY MOOD 

6. DIZZY DOGS 

. Ail selections written by Dan Hicks except 
> as indicated. All selections published by 

WB Music Corp.-ASCA P 

% 'M 

©1978 Warner Bros. ^o' 

°* /o c . Records, Inc. ^ ^ 

3 °0 Warner Blvd . Burt> aoV< 


Made m U S A 


^ r ner Bros. Reco 



IT HAPPENED ONE Bll 
DAN HICKS 

Produced by Tommy LiPuma 
Recorded by Al Schmitt 


1. VINNIE'S LOOKIN' GOOD 

2. LOVERS FOR LIFE 

3. COLLARED ^LUES 

4. WAITIN' ® 

5. REVEILLE REVISITED 

6. MAMA. I'M AN OUTLAW 

7. BOOGALOO PLAYS GUITAR 

AH selections written by Oan Hicks 
s All selections published by 

WB Music Corp.-ASCAP 

<g)1978 Warner Bros. *o 

A °s . Records, Inc 

' * 3.3oo 


Earner Blvd . Bu ^ 3 


* Made in U S A 
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"LIVING WATERS" 
by Sister Robin Stratton, O.C.D. 



LP 


COME TO THE FATHER 

5:30 

ABRAHAM 

4:10 

DON'T SAY 'NO' 

1:50 

HUNGRY FOR GOD 

4:30 

FOR YOU - WITH LOVE 

2:45 


(May Christ dwell in your heart) 


"LIVING WATERS" 
by Sister Robin Stratton, O.C.D. 



BORN AS A BEGGAR 4:30 

THE LIGHT SONG 2:00 

THIS IS WHAT WE HEARD 4:10 

THANK YOU SONG 2:30 

WOMAN OF THE WORD 1:40 

HOW CAN I LOVE YOU? 3:45 



CONGREGACION VIENE 

1. - ESTRECHAATU HERMANO 

2. - ARREBOL 

3. - MENTES PRENADAS DE AMOR 

4. - SINTESIS DE LA EXISTENCE 


LADO 1 

... MONOFONICO 

f 33.1/3 RPM 

V i ©1972 

( 

5 - a) EL DULCE ESPIRITU DE LA SOLEDAD 
- b) AMA LA MUERTE HERMANO 

( 1. al 6. Autor: Antonio Smith ) 


Congregacion 


AVR 141516 -A 


. 




CONGREGACION VIENE 

1. - TANTO PARCELAMIENTO 

2. - ECLIPTICA 

3. - ATRAPADOS POR UN PENSAMIENTO 




LADO 2 

MONOFONICO 

; 33.1/3 RPM 

© 1972 

4. - FANTASTICO 

5. - COSAS QUE SUCEDEN 

6. - CUANTOS QUE NO TIENEN Y 

MERECEN 

( 1 . al 6. Autor: Antonio Smith ) 


Congregacion 




AVR 141516 -B 
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SIDE 1 

53 1/3 RPM 
deduced by: 

M. Fantini, S. Fantini 
A Wjlliams at 
Embassy Studio 







DF 645 

STTEREO 

Special Thanks to: 
Irwin Weitz 
Lucille Williams 
Rita Graham 
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1. THAT’S LIFE - 12" VERSIOI 


MW 


' ^ 2. TH ATS LIFE - 45 VERSION (4:00) s <£' 

Xi, 

® © 1 987 . e>V' 

prise 827 




SIDE 2 

33 1/3 RPM 
Produced by: 

M. Fantini, S. Fantini 
A. Williams at 
Embassy Studio 






DF 645 

STEREO 

Special Thanks to 
Irwin Weitz 
Lucille Williams 
Rita Graham 


DEF FORCE 


1. THAT'S LIFE - TV MIX - NO RAP (6:37) 




® © 1987 





LTAWBA 


RECORDS 


MAURICE STARR 


© 


FOR PROMOTION ONLY 
NOT FOR SALE 

CA 6000 

(CA 6000 AS) 

® 1 982 Catawba 
Records, Inc. 


HoMoii 
InlrrnuiMHiiil 
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STEREO 
SIDE 1 

Time: 5:14 
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YOU AND ME 

Maurice Starr/Michael Jonzun 

Boston International Music/Catawba 
Music (ASCAP) 

Produced and arranged for Boston International 
Records by Maurice Starr and Michael Jonzun 
Executive Producers Richard Mack 
and Roscoe Gorham 
Remixed by Jimmy Simpson 
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“Unauthorized duplication 
prohibited by law” 


Sy Catawba reco^ s 
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SIDE ONE 




BRUCE 


I AM YOUR CHILD 




DMI-51619 



1. HE ISNTHE MUSIC 3r03 
Thompsort^Par-ogen ASC AP 
HE LOVES AAE 3:05 
Harris/Word ASCAP 
CLEAN BEFOREMY LORD 
Honeytnee/Word ASCAP 
LOOKING BACK 2:16 
Gardner/Lillenas SESAC 
FRIEND OF THE FATHER 3:06 
Harris — Harris/Word ASCAP 
I AAA YOUR CHILD 3:04 
Panzer— Mamlow/Kamikazi BAAI 

0 1977 by Dynamic Media Inc. 
rights reserved 





BRUC£_HEFFNER 
I A fA YOUR CHILD 




DMI-51619 


1. YOU ARE THE SUNSHINE OF MY LIFE 
Wonder/Black Bull Music A5CAP 

2. HE WAS THERE ALL THE TIME 3:43 
Paxton/New Pax BMI 

3. A MAMA AND A PAPA 2:59 

Autry /Ahab BMI 

4. SOON AND VERY SOON 4:39 

Crouch/Crouch ASCAP 

5. PERFECT PEACE 3:40 
Crouch/Crouch ASCAP 


30 


® 1977 by Dynamic Media Inc. 
All rights reserved 
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LF-12430 


,, mat bjm wdxeaux cspokes 

Introduction) 1:00 

2* COLIN DA (Arranged by Waymouth-Batt- . 
Mayhew) Metric Music Co. BMI 2:50 

Metric Music Co. BMI 5:40 
4 P'% “•> : \\ ^/iy^r.t^-Bat+-yayhew) 
Metric Music Co. BMI 3:25 
5. BLUE NARCISSUS (Waymou^Batt- 
Mayhew) Metric Music Co* BMI 4:30 


RECORDS 






I^ssfishaish h . i The Col owed Coot 


IP- 12430 


i, «:M S' Si, " \ : i x 

T-;o " : oi ; :"^avs Music r-"ufct;$hers £«c. -BMI 2s IG 
.: ■ ;■ i. - V-: ^ s. I n 

W ■ ■ : v.- : v-' ••: ; Ct TMj 1-350 

3. THE WALL (Waymou th- Ba tt-M ay hew) 
mt lc Music Co. BMI 4 :$ 0 
4 YOU FOR OPHELIA (Waymouth-Batf- 
Mayhew) Metric Music Co. BMI 4:30 ; 

1. FARE YOU WELL (Arrant Mayhew. 

W Miifcie Co. 

BMI 8:35 < 


records 




PROGRAMMING • MARKETING • SALES 
27 EAST 39TH STREET 
NEW YORK, N.Y. 10016 


SIDE ONE 
GDJ 84—126 




Band #1 — Promo — Not To Air With Program 
Band #2 — Promo — Not To Air With Program 
BROADCAST DATE: WEEK OF AUG. 20, 1984 




PROGRAMMING • MARKETING • SALES 
27 EAST 39TH STREET 
NEW YORK, N.Y. 10016 



SHOW #126 

Band #1 — Promo — Not To Air With Program 
Band #2 — Promo — Not To Air With Program 
BROADCAST DATE: WEEK OF AUG. 20, 1984 



<g> STEREOPHONIC 


STEREOPHONIC 



4. Where Is She 2:24 


5. Rather Be Me 3:35 


% 


l 6. v Leaving 2:45 . „ 

Written by Jack Dalton and Gary Montgomery 
Published by-Hastings Music-Copp. BMI 




Produced by .’P^nny Moore and 
Richard Delvy for 

K fa ROBBINS PRODUCTIONS 

calif. 
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STEREOPHONIC 



STEREOPHONIC 


DLP 
25 , 85 4 
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COLOURS 


/ 




X 


1. Brother Lou's Love Colony 3:56 
2. I Think Of Her (She's On My Mind) 2:10 

3. Lovin' 1:38 
4. Cataleptic 3:06 
5. Don't You Realize 1:52 

* 

Written by Jack Dalton and Gary Montgomery 
Published, by Hastings Music C orp*' 6MI 

Produce ny Moore and 

— ’ 

Richard Delvy for 
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IN 


D 


HIS 


OWN 


MIND 


Produced by 
Tony Cary 
for Fabyan 
Enterprises 




Stereo 

73076 

(US 1152) 


1. TWO THOUSAND YEARS AGO (2:40) 

2. LOVE SO STRONG (2:07) 

3. CYCLE END (1:42) 

4. BEFORE IT'S OVER (BALLAD) (3:27) 

5. HISTORY (3:30) 

6. LEFTY (2:01) 

Ail selections composed & arranged by 
Charles Lamont 



1. NINETY MILES AWAY (2:40) 

2. SCREAM (2:09) 

3. MIND DECAY (2:00) 

4. HOG BLUES (4:30) 

5. UPHILL CHILI (2:45) 

All selections composed & arranged by 
Charles lamont 


D IN HIS OWN 

CHARLES LAMONT 


Produced by 
Tony Cary 
for Fabyan 
Enterprises 


73076 

(US 1153) 

Side 2 



GUIDING STAR 
BETTER DUB 
CONGO CALL 
NEVER RUB A DUB 
GREEDY G. 


BETTER i)UB 


Recorded by Jamaica 
Recording 'Studio, 

13, Brentfod Road, 
Kingston, Jamaica 


Produce by C.lodd 


JAMREC MUSS. 


Made in Jamaica 



BI TTER DUB 


Distribute by 

COXSONES MUSIC CITY 
3135 Fulton St., 

Brooklyn N.Y 11208 
Telephone: 212-277-4166 


Produce by C.D 
JAMREC MUSii 
Made in Jamaic; 


BANANA WALK 
QUICK STICK 
RUB A STRING 
JAMA4CCA BACK 
READY ROCK ^ 


ftECORDlNO 




HARLEM UNDERGROUND 

Geo.Benson • Willis Jackson - Ann Winley 




Side One 

PWLP 127 A 


SM0IC1N CHEEBA-CHEEBA 

HARLEM UNDERGROUND BAND 

Featuring - Geo. Benson - Ann Winley 

(Paul Winley ■ Ann Winley) Ninny Publ. BID 
Time: 7:44 

Produced by: Paul Winley 


FED UP - "Vocal" 

HARLEM UNDERGROUND BAND 

Geo. Benson - Willis Jackson * Ann Winley 

(Paul Winley * Ann Winley) Ninny Publ. BMI 
Time: 9:34 

tost . Produced by: Paul Winley 

^ Productions, Inc., PO. W» ^ 
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HARLEM UNDERGROUND 

Geo.Benson - Willis Jackson - Ann Winlay 




Side Two 

PWLP 




FINGER IN IT 

HARLEM UNDERGROUND BAND 
Vocal: Ann Wlnley 

(Paul Winley - Ann Winley) Ninny Publ. BMI 
Tima: 5:42 

Produced by: Paul Winley 

AIN'T NO SUNSHINE 

HARLEM UNDERGROUND BAND - Willis Jackson - Sax 

(Bill Withers) Interior Music BMI 
Time: 2:21 

Produced by: Paul Winley 

FED UP • "Instrumental" 

HARLEM UHDERGROUND BARD 
Featuring: Geo. Benson ■ Willis Jackson 
(Paul Winley - Ann Winley) Ninny Publ. BMI 
Time: 9:54 

Produced by: Paul Winley ^ 
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The Sweet Sounds Vol-24 


l 9 The Lonely Goatherd (Julie Andrews) 

cm [mmi mm 


2. Tiny Blue Transisistor Radio (Connie Francis) 

3. Blue Canary 1} 

4. OhI My Papa (Edy Fisher) PjSJ J ^ 

5. Unchinmedody (The Righteous Brothers) 

V 6. Days Of Wind And Roses (Andy Williams) / fioy 

A mm • mm a ' /,%? 

\ 7, Arrivederci Roma (Dean Martin) 

was* ' 

•#>><. 62 9 n «K 

33 Vi 




The Sweet Sounds Vol-24 

mm&mw cm 24 m 

I. The Happiest Girl In The Whole U. S. A 
(Donna Fargo) 


2. That Doggie In The Window (Patti Fage)f|}g|] 

3 . The Birds And The Bees (Judy Jim) 

4 . For The Good Time (Ray Prices) 

5. Never Ending Song Of Love (Agnes Chan) jjctH j 
v fiirttIK : rM£J 6. You Are 21 Pam 16 / 

\ (Agnes Chan) MB [ffiMJ jfffi /J 

D\ 7 . You You You (Sam Cooke) MM /A 
8. Carnival Is Over Q I he Seekers') 

V*X «AI /$? 

62 ^ 9 M fflJK 




AMANITA 


SIDE A 


INTRO 5:35 
FIVE PARTS 5:25 
A HEROE’S TALE 4:40 


SEA COAST 2:15 
THE MARINERS DREAM 2:30 
CHARTEUSE 2:10 


SC 80-A 


ALL COMPOSITIONS BV STU CISCO 1980 
RELEASED BY CALCULATED CUTS RECORDS 
c /0 STU CISCO, R.R.#1 WARSAW ONT. 


AMANITA 


HURRICANE 4:30 
JOURNEY 2:20 
MELT DOWN 5:30 



NUTMEG 1:55 
FAREWELL 2:35 
NIGHT OUT 2:40 


ALL COMPOSITIONS BY STU CISCO 1980 
RELEASED BY CALCULATED CUTS RECORDS 
c/o STU CISCO, R.R.#1 WARSAW ONT. 


MEN AND DOORS 

THE HOBBITS 

Communicate 






;$t Sections ASCAP 


009 SIDE 1 

' '• < /; 

• ' ; vif® 

’• ■ i 

MflU 

JL 

7-11496 

pH 
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REG U S PAf OFF MARCA REGISTRADA • MFR D BY DEEXA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1. MEN AND DOORS (2:28) 

2. ESPAftA BABY (2:28) 

3. LET ME MAKE MY OWN MISTAKES (2:24) 

4. FEELIN0 (2:30) 

5. WORDS GET IN THE WAY (2:45) 

6. THE JOURNEY (2:32) 

A LEE HARRIDAN PRODUCTION 
PRODUCED BY TERRY PHILIPS 


# c 

MEN AND DOORS 


THE HOBBITS 

Communicate 









































lections ASCAP 

9 SIDE 2 

\ 7-11497® 


R[ G U S PAT UF F MARCA REGlSTRADA • MER D BY DCCCA Pit CORDS • A DIVISION OF MCA INC . NEW YORK, USA 




1. WILL YOU BE READY FOR TOMORROW (2:23) 

2. LOVE IS (2:36) 

3. STRAWBERRY CHILDREN (3:20) 

4. UNIVERSITY OF THE STREET (2:36) 

5. ARTIFICIAL FACE (2:23) 

A LEE HARRIDAN PRODUCTION 
PRODUCED BY TERRY PHILIPS 
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From The Album 


Treacherous” UR 6000 


STEREO 33 1 /3 


UR 939 
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ON THE CHEAP 


% 


* 


r' 


RICK RUSKIN and LEWIS ROSS 


LD-0004 




; 

\ Side 1 


/ 




I S*? >I\: Sc % 

/ 



1. A COMA AT TAKOMA - 3:45 (Ruskin) * 

2. 40 YARDS BACK -2:20 (Ross/ Ruskin) *&** 

3. THE MORTICIAN'S DAUGHTER- 3:24 (Ruskin)* 

4. CAPRICORN WOMEN -2:38 (Ruskin) * 

5. AMNESIA -1:58 (Ross)** 

6. CHATTERBOX - 2 :2 1 (Ross) * * 

* ©■! 981 Lion Dog Music ASCAP 
** © 1 981 Lewis Ross ASCAP 

(p) 1981 Lion Dog Music, 1 205 N. Garfield Ave. 
Pasadena,- CA 91104 (21 3) 798-1 371 
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ON THE CHEAP 

\ 

RICK RUSKIN and LEWIS ROSS 


LD-0004 

« 


Side 2 
STEREO 


1. AVENUE 49-3:30 (Ross) ** 

2. THE WRECK OF THE 90-16-3:17 (Ruskin) * 
- 3. ON THE CHEAP -2:54 (Ruskin) * 

4. EASY WAY - 2:16 (Ross) ** 

5. SHEPHERD'S SHUFFLE -2:1 8 (Ruskin) * 

6. SAND BOX -2:36 (Ruskin / Ross) *& ** 

* © 1981 Lion Dog Music ASCAP 
**©1981 Lewis Ross ASCAP 
® 1981 Lion Dog Music, 1205 N. Garfield Ave. 
Pasadena, CA 91 104 (2)3)798-1371 
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V. 


SIDE 1 


WAYNE COUNTY 

JUNIOR HIGH MUSIC FES1 IVAL 

1967 



/ 

HIGH FIDELITY l A William Dengler,; Assoc. 
26417 - J 9 Frederick Road 

Pitlsford, N. Y, 14534 , 

CHORUS 

1. Now Let Every Tongue Adore Thee - J. S. Bach 

2. Gonna Build A Mountain - Bricusse-Newley 

3. Jesu Dulcis Memoria - Dean Davids 

4. Bouree - Second English Suite 

J. S. Bach - Arr. Fred Bock 

5. Sine Nomine R. V. Williams 

Anna Jean DeDominicus, Conductor 
Thomas Magee, Accompanist 

BAND 

6. Prelude and Fugue in B Flat Major 

Bach-Moehlmann 
George E. Whittier, Conductor 

331/3 
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WAYNE COUNTY 

JUNIOR HIGH MUSIC FESTIVAL 

1967 


HIGH FIDELITY 
26417 


William Dengler, Assoc. 
9 Frederic < Road 
Pittsford, N. YJ 14534 


BAND 

1. Were You There - Arr. J. Polyhar 

2. Iowa Band Law March • K. King 

3. Cameo - F. Erickson 

4. Jamaican Folk Suite • 1st and 3rd 

Movements - H. Walters 

5. Overture for Winds - C. Carter 

George E. Whittier, Conductor 


33 1/3 


EIGHTH ANNUAL 
MAINE CYO CONVENTION 


YOUTH DAY at the 

CATHEDRAL of the IMMACULATE CONCEPTION 

Portland — April 21, 1974 


Side 1 



STEREO 
33 Va RPM 


CALL TO WORSHIP 
COME ALONG TO THIS LAND 
BEATITUDES 

GOSPEL ACCLAMATION 
INSTALLATION OF OFFICERS 
PASSING OF GAVEL 
SABBATH PRAYER 
LORD, TEACH US TO PRAY 
GREAT AMEN 


t 


Century 

25 Campion Road 

Cape Elizabeth, Main® 


EIGHTH ANNUAL 
MAINE CYO CONVENTION 



YOUTH DAY at the 

CATHEDRAL of the IMMACULATE CONCEPTION 

Portland — April 21, 1974 


Side 2 



STEREO 
33 y 3 RPM 


OUR FATHER 
WEN OF FAITH 
THE LORD IS RISEN TO LIFE 
THANK YOU FATHER 
SERVICE 

OUTSTANDING CATHOLIC YOUTH AWARD 
CLOSING PRAYER 
BE A NEW MAN 
CLOSING OF 1974 CONVENTION 

Cenfpry ieeords 
25 Campion Road 
Cape Elizabeth, Maine 


USR 7118-2 


MELANIE 

“BABY GUITAR” 



SIDE ONE 
AW 14271 

Koala Record Co 


KOALA RECORD COMPANY 
Suite t 07 - City Square 
Hendersonville, Tn 37075 
(615) 824-8601 


LEFT OVER WINE (Sam Born) 4:45 
Sanborn Publishing Co. BMI 
LOVE IN MY MIND (Melanie Safka) 3:22 
Unart Music/ Raton Songs BMI 


1 . 

2 . 

3. 


RUBY TUESDAY (Keith Richards/Mick Jagger) 

ABKCO Music BMI 4:39 

MOMMA MOMMA (Melanie Safka) 3:55 

Yellow Dog Music ASCAP 

I'M BACK IN TOWN (Sam Born) 2:22 

Sanborn Publishing Co. BMI 



MELANIE 


“BABY GUITAR” 

1. ANY GUY (Melanie Safka) 2:14 
Yellow Dog Music ASCAP 

2. GOD'S ONLY DAUGHTER (Melanie Safka) 2:26 
Amelanie Music Publishing Co./United Artists ASCAP 

3. PEBBLES IN THE SAND (Melanie Safka) 3:28 

If Yellow Dog Music/Rabb Litvinoff Productions ASCAP 


AW 14271 

979 Koala Record Co 


4. BABY GUITAR (Melanie Safka) 
Yellow Dog Music ASCAP 

5. PLEASE LOVE ME (Sam Born) 
Sanborn Publishing Co. BMI 


KOALA RECORD COMPANY 
Suite 107 - City Square 
Hendersonville, Tn 37075 
(61 S) 824-8601 



1. ECHOES FROM THE GARDEN 2:40 

2. EXACTLY WHAT I NEED 2:47 

3. SHELTERED IN THE ARMS OF 
GOD 3:18 

4. I’VE GOT CONFIDENCE 2:00 

5. COOL CHILLY WATERS 2:58 


Studios 


HLPS-113 




THE 


CONQ 




HLPS-113 


1. HE’S A MIGHTY GOD 2:35 

2. WHO AM 1 2:50 

3. WHITER THAN SNOW 2:20 

4. I HAVE HOPE 2:00 

5. THE EASTERN GATE 2:55 


n '*°<Jnd Studios- " 





BOBBI JANE 




SIDE A 
STEREO 

Executive Producer: 
BOB LANDEE 
Produced by 
ALAN L. DOTE 


PR2-14144 

A LANDSLIDE 
PRODUCTION 
® © 1981 
All Rights Resei 
Internationally 




1. FREE LOVIN’ WOMAN 3:50 
(Alan L. Dote) 

2. TONIGHT MY LOVE 3:25 
(Alan L. Dote) 

3. LITTLE GIRL 2:55 
(Alan L* Dote) 

4. EVERYBODY KNOWS EXCEPT ME 2:22 
(Ric Alhona) Vetag Music Pub. (BMI) 

5. GONE TOO LONG 2:55 
(Alan L. Dote) 

^0/^ C 4q 0 r v6 ^9®*°^ 

TVjuco ..i icir. pO® - ' k ' 


f?0 JjtoES MUSIC 
B °* 14 8, 
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BOBBI JAN 




SIDE B 
STEREO 


1 



PR2-1414-B 


A LANDSLIDE 
PRODUCTION 
® ® 1981 
All Rights Reserve) 
Internationally 




Executive Producer: 

BOB LAN DEE 
Produced by 
ALAN L. DOTE 

1. LOOKING FOR MR. RIGHT 3:25 
(Bobbi Jane) 

2. ANOTHER WOMAN 2:35 
(Alan L. Dote) 

3. BRING COUNTRY BACK TO COUNTRY 3:55 
(Alan L. Dote) 

4. I GUESS IT’S CRYING TIME AGAIN 3:28 
(Alan L. Dote/Bobbi Jane) 

5. EVERYBODY'S TALKING 

U. ABOUT JESUS 3:35 

vY (Alan L. Dote) 
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•A>0 J'toES MUSIC ' 



Ambassado 




By Arrangement with MERCURY Record Productions Inc 

HERE COMES THE JUDGE 

HACK AND SACK 







C 

5054 - 

LP 
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fim 
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THELMA LEE 

NARR ATOR 

MARIAN MCELROY 

ORGANIST 1 




Tc^' 


33/3 RP^ 

HEN DERS^^-S^ 






MARIAN 

MCELROY 

ORGANIST 


; 


FAVORITE HYMNS 


& ,,„•»** Rp^ S<J3 



\ . - ' ’■ I ; h -.r: 

Rwr mr fearkr Mr. Sr 


45 RPM 


S.I.A.E. 


■ 

i ! 


fi i , 1 j 

r 1 



SCR 89001 k 


) 


>,t ; ■; Y ■ 
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FRENCH-KISS 


'4T- 

% 



% 


(UL LOUIS) 10:03 

REMIX 


ProcLi^fvd by B.C.R. 

\ Mixed & arranged by Culm aster G. - Alfred Azzetto 
• Spanns thanks a> Cico 
, D. Francesconi by Mi Amigo 

* />t »l00U& KS gm-O*^ 





45 RPM 

S.I.A.E. 



BCR 89001 AA 

STEREO 

‘ 


% 


% 


* 


ATMOSPHERE 

(A. GEMOLOTTO-G. VIDALI) 9:40 

DEEP VERSION 

LEE LEWI$ 

Produced by B.C.R. ^ 

Mixed & arranged by Cutmaster G. - Alfred Azzetto Jr 
^ Special thanks to Cico & ^jjjr 

D. Francesconi by Mi Amigo 
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The explosive 
sounds of 
Pro Football 



SR 1001 

Narrated by ELROY HIRSCH 

33 V6 LONG PLAY 
HIGH FIDELITY 
Copyright Sports Recorders Co. 

Los Angeles, California 
Made in U.S.A. 


The [explosive 
founds of i 
Prd Football 


/ 



SR 1001 

Narrated by ELROY HIRSCH 

33 Va LONG PLAY 
HIGH FIDELITY 
Copyright Sports Recorders Co. 

Los Angeles, California 
Made in U.S.A. 



Thoughts On The /Wind 
Bruce Porter 

Side I 

1. What Can One Man Do? 3: 14 

2. I’ve Got A Feeling 2: 16 

3. Cold Winter Winds 2:36 

4. Rhythm, Rhyme and Rosemerie 3:08 © 

5. Why Don’t I Want To Go 

Home Again? 5:22 \>° N 

p ^ 

°ft er 
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Thoughts On The Wind 
Bruce Porter 

Side II 

1. Thoughts On The Wind 3:47 

2. February Journey 2:15 

3 . Norrie, Norrie 2:02 

4. Sorry Babe We’re Through 2:25 

5. Children Of The Moon 4:05 


" /\ 
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IMMACULATA GUITAR 

GROUP 



SIDE TWO 






1. DAY BY DAY 

2. WILDFIRE 

3. I'LL PLAY FOR YOU 
4. 1 GOT THE MUSIC IN ME 
5. FATHER AND SON 

IMMACULATA PRODUCTIONS 


LH-14360 


A 


A 


CHALLENGER'S 



si 

LPMS - 


EMILY 2:50 

RENO HABIFF 

MARTHA DOES 3:29 

ALEX RODRIGUEZ 

YOU CAN’T MESS WITH JOE 

RENO HABIFF & LUIS VELEZ 

BLOWIN* IN THE WIND 5:30 

DOB DYLAN 

LETTING YOU KNOW 3.05 

ALEX RODRIGUEZ ft RENO HABIFF 




CHALLENGER'S 


STEREO 

LPMS - 104 ii B 


IT’S FOR YOU 3:47 

LENNON & MCCARTNEY 


GOT TO TELL YOU 3:05 

RENO HABIFF & ALEX RODRIGUEZ 


NEEDLES AND PINS 3:00 

N1TZSCHE — BOND 


LimE BIG MAN tj 

ALEX RtTDW^UEZ—- — - — ^ 


BARNHOUSE MARCHING BAND 

^WESTERN ILLINOIS UNIVERSITY, Dale Hopper, Dir 
**DRAKE UNIVERSITY, Don Marcouiller, Dir. 


O Ql/3 

OOrpm 

STEREO 

Side 1 


Place this sound 
sheet over a larger 
record on your 
turntable or tape 
directly to turntable 


*1. ROMAN OPENER, Dale Hopper 
*2. Theme from "FIREPOWER” arr. Colnot 
*3. MALAGON, Bill Ballenger 
•4. SINGASONG, arr. Colnot 
*5. RIDING HIGH, Ballenger 
*6. KARA'S THEME, Hopper 



B MHOUSE MARCHING BAND 

AS TECH UNIVERSITY, Dean Killion, Dir. 
** DRAKE UNIVERSITY, Don Marcouiller 

* 

* 

Place this sound 
, • sheet over a iargef 

1 

C - y v . 






•**1. WATERMELON MAN, arr, Tatgen horst 
2 GOTTA DISCO, Bob Lo ' 

*3. GABRIEL, Maynard Ferguson/Nick Lane 
**4. NIGHTBEAT, Jim Swearingen 

***6. MV FAVORITE THINGS, arr. Tatgenhorst 
: ; ■ : w . ■ FNi 
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BIEIU 

SX 1 677 A 

DIANA 

, AND OTHER HITS FROM 60 -ttes 

% 1. DIANA (P. Anka) 2. FISH ON THE LINE (S. Ford) 3. HEARTBREAK 

% HOTEL (M. B. Axfon, T. Durden, E. Presley) 4. BLUE SUEDE SHOES 

(C. Perkins) 5. FABULOUS (Land. Sheldon) 6. I NEED YOUR ^ 
^ LOVE TONIGHT (S. Woyne, S. B. Reichner) 7. THE SOUTH'S ^ 

GONNA RISE AGAIN (Daniels) 

FLYING SAUCERS 


r o A 


y o, 


% 


Licence: ALASKA records 


° Dr WARZAm PUBUCX^ ' 
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BIEM 

| SX 1677 B 

>1 DIANA 

AND OTHER HITS FROM 60 -ties 

1. OH CAROL (H. Greenfield, N.SeHeko) 2. KEEP ON COMIN' 

(S. Ford) 3. BE BOP- A- LULA (S. T. Davis, G. Vincent) 

4. SHADOW WALK (S. Ford) 5. JENNY JENNY 4 

^ (E. Johnson, R. Penniman) 6. JOHNNY ^ 

^ B. GOODE (C. Berry) 



FLYING SAUCERS 

Licence: ALASKA records 


0 °fWAFW\m PUBUCl^ ' * \ 
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KEEP FIT AND BE 

VOLUME II 

IONNIE PRUDDEN, America's No. 1 Physical Fitness Expert 
The Music In This Album Was Arr. & Cond. By Otto Cesana 


1. WARMUP - NICOLETTE (Cesana) 

> 2. KNEE - CANDLELIGHT AND WINE (Cesana) 

3. PELVIC TILT - BLACKOUT (Cesana) 

4. SIDE LIFTS - BREEZING ALONG (Cesana) 

,4 5. STAND STRETCH - SHEER ECSTASY (Cesana) 

6. SITTING - THE FAN (Cesana) 

7. PRONE - VELVET LOVE (Cesana) 
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RECORDS 


FIT 


AND 


BE 


HA 


B 14 

( 8656 , 


VOLUME II 

erica's No. 1 

he Music In This Album Was Arr. & Cond. By Otto Cesana 


BONNIE PRUDDEN, America's No. 1 Physical^ Fitness Expert 




* 


o 






* 


A, 


* 


1. SPINE - DANCING IN THE RAIN (Cesana) 

2. CHAIR - PARTING (Cesana) 

3. WALKS #1 - RIDIN' WILD (Cesana) 

4. WALKS #2 - RUSH HOUR (Cesana) 

5. FOUR FEET - YOU'RE ON (Cesana) 

6. SHOULDER STANDS - lingering doubt 

(Cesana) 

7. WEIGHT LIFTING - pensive mood 

(Cesana) 


A SUBSIOIA^ 








E. E. CUMMINGS 

readings selections from 
50 POEMS 
ONE TIMES ONE 

XAIPE 


TC-1017-B 


Sidi 


Recorded in New York on May 28, 195 5 


V 


Perfornviin-v rv^rodn-cUon rights 

information available from Caedmon 
Publishers. 488 4th Ave„, N- Y. 


*3 I/* R.P.t* 





SOLO 

Music 

ANTICIPATION 

CARLY SIMON 


STEREO 
33 RPM 


SR001 A 

(P237) <: 


1. ANTICIPATION 

2. LEGEND IN YOUR OWN TIME 

3. OUR FIRST DAY TOGEATHER 

4. THE GIRL YOU THINK YOU SEE 

5. SUMMER’S COMING AROUND AGAIN 



SOLO 

Music 

ANTICIPATION 

CARLY SIMON 


STEREO 
33 RPM 


SR001 B 

(P238) 


1. SHARE THE END 

2. THE GARDEN 

3. THREE DAYS 

4. JULIE THROUGH THE GLASS 

5. I'VE GOT TO HAVE YOU 








MAN ON THE STREET 


SIDE 1 
HMG 128 

PROMOTIONAL 


SM 1C 

NO 




1, HOW WILL THE AVERAGE PERSON 
SPEND THANKSGIVING? (Stan Burns-Herb Sargent) 2.44 

2. DO YOU BELIEVE IN SANTA CLAUS? 

(Stan Burns-Herb Sargent) 4:06 

3. HOW WOULD YOU ENTERTAIN THE BRITISH 
ROYAL COUPLE? (Stan Burns-Herb Sargent) 3:07 

4. WHAT ARE YOU GOING TO DO ON YOUR 
VACATION? (Stan Burns-Herb Sargent) o:27 

5. WHAT DOES THE AVERAGE MAN THINK 
ABOUT SUMMER ROMANCES? 

(Stan Burns-Herb Sargent) 3 :41 ^ 


Of* 

^A/over- signM^^ 


ig nature 


MAN ON THE STREET 


\ 


SIDE 2 
HMG 129 


SM 1004 


PROMOTIONAL 


NOT 


R SALE 


l 


Vi 


\\ 


\ 


1. WHY DID YOU GROW A BEARD? 
(Stan Burns-Herb Sargent) 3:06 

2. WHAT MAKES YOU LAUGH? 
v (Stan Burns-Herb Sargent) 3:23 

3. DO YOU PREFER LIVING 
x IN THE COUNTRY OR CITY? 

N \ (Stan Burns-Herb Sargent) 4:08 

4. WHAT ARE YOU LOOKING FORWARD 
tO DURING THE FALL MONTHS? 
(Stan Burns-Herb Sargent) 3:51 
- 5. HOW DO YOU HANDLE 

BUDGET PROBLEMS? 

'Qg (Stan Burns-Herb Sargent) 3:08 ^ 

'<> _ ot c° 

Op , 

^AA/OVER- SIGNAL ^ 
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PROMOTIONAL COPY 


® NOT FOR SALE 


THE STEVE MARTIN 
"PENNIES FROM HEAVEN" 
60 - MINUTE RADIO SPECIAL 


. PRO-A-998 


SEGMENT 2 


1 1:55 


PRODUCED BY RICHES AND RUBINSTEIN PRODUCTIONS 
Program narrated by John Leader. Written by Allen Daniel Goldblatt. 

Engineered by Stu Jacobs ; 

INTRO: (Music) "Reminiscing..." (Song) 

OUTCUE: "...when our Steve Martin/"Pennies From Heaven" 
Radio Special continues." (music fade) 

INTRO: (Music) "Our Steve Martin..." 

OUTCUE: "...Well, I think we're having fun now, hey folks!" 
® 1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 

'Ownarshlp of this recording Is retained by Wirnir Brit. Rscords. Inc. It Is losood 
to you lor i one-lime only broidcul In the context of this progrim. Norebrojdaii Is 
permitted without the siprtss written conssnt ol Wirnir Bros. Records." 


a Warner Communications Company 


e 



PROMOTIONAL COPY 


THE STEVE MARTIN 
"PENNIES FROM HEAVEN'' 
60 - MINUTE RADIO SPECIAL 


PRODUCED BY RICHES AND RUBINSTEIN PRODUCTIONS 
Program narrated by John Leader. Written by Allen Daniel Goldblatt 

Engineered by Stu Jacobs 

NTRO: "Welcome back to our...” 

(music fade) 


SEGMENT 3 


: "...Radio Special continues 
Our Steve Martin...” 

"...I'm John Leader, thank you for listening 
(music fade 0.07) 

©1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 

‘Ownership of this record) ng li r its hod by Warner Bros. Records. Inc. It Is lamed 
Is you lor aone-llmi only broadcast In the context ol this program. Nerobroadcast ! * o' 
permitted without the taprota written consml ol Warnir Broi. Records. 

o 

a Warner Communications Company 


SEGMENT 4 
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in cooperation with UNICEF 
CRLP 1485 A) 


ftf'K* 


Bill Grauer Production $» Inc • / New York 








LIFE IN 


INDONESIA! 

Narrated and sung by 

Chrisfobel Weerasinghe 


Produced in cooperation with UNICEF 

(RLP 14S5 B) 


Bill Grauer Productions, Inc. / New York 




WOODY WOODBURY 
LOOKS AT LOVE AND LIFE 


V o 

**Atit 33% v0 hC * 

RPM 


V 



CATALOG NO. 

MW°1 B 


WOODY WOODBURY 
LOOKS AT LOVE AND LIFE 


^ODDITIES fluents 


THE SIGN OF HAPPY LISTENING 
1 & 

<2 

* 
<2 


A NATIONAL TESTAMENT 
TO RHODESIA 

Presented by: 

THE AMERICAN-SOUTHERN 
AFRICA COUNCIL 



SIDE 1 

War'twright Dawson 
Jo*n P. Acord 
*<ep. John R. Rarick 
Rep. Albert Watson 
Rep. Durward Hall 


A RATIONAL TESTAMENT 
TO RHODESIA 

Presented by: 

THE AMERICAN-SOUTHERN 
AFRICA COUNCIL 



SIDE 2 

James R. Smeed 
Sen. Strom Thurmond 



GEORGE BURNS & GRACIE ALLEN 


Produced by 

George Garabedian 


SIDE 1 
614 A 


ORIGINAL RADIO BROADCAST 


® 1973 Mark 56 Records 
Not licensed for Radio Broadcast 



GEORGE BURNS & GRACIE ALLEN 


Produced by SlDp|2 

George Garabedian 614 B 

i 

ORIGINAL RADIO BROADCAST 

i / 

® 1973 Mark 56 Records 
Not Licensed for Radio Broadcast 




Pardon My 
SPORTS B OOPERS! 

RADIO-TV'S MOST HILARIOUS 
SPORTS BONERS 

Collected by 
KERMIT SCHAFER 






PMB-10 

VOL. 10 


© Bloopers In 


Pardon My 
SPORTS BLOOPERS! 


RADIO-TV'S MOST HILARIOUS 
SPORTS BONERS 

Collected by 
KERMIT SCHAFER 



FATRCIA MCKERNC 


Come Forward 4:31 

McKernon. BMI 

Take These Hands 2:37 

McKernon, BMI 

Monkey Business 

McKernon, BMI 3:35 f 

\ 

In the Flow 4:05 

McKernon, BMI 

Swans of Swansea 2:09 

McKernon, BMI 

Except for You 3:44 

McKernon, BMI 





NEW MOON 



SMR1001 Stereo 

aT ; '- '.''T • ’■ 

( 45306 ) 


, '? f- V’ . # *• y > 

Sound Mind Records 

P.O. Box 3184 
Wayland Square 
Providence, Rl 02906 

I©® 1986 Ilf 


FATRCIA MCKERNQ 


For Real 6:18 

(Franke) Telephone Pole 
Music Publishing Co. (BMI) 

The Web 4:33 

McKernon. BMI 0 

Harp of Gold 3:16 (' - 

McKernon Dukcevich. BMI 

\ 

New Moon 3:14 

McKernon, BMI 

Just a Little More 3:28 

McKernon, BMI 


NEW MOON 



Sound Mind Records 

P.O. Box 3184 
Wayland Square 
Providence, Rl 02906 

©® 1986 



Mere 


c 


"True 


with 3-D Sound" 


1. GOLDIN SLIPPERS AND FOUR LEAF 

CLOVER — 2:28 

2. SHINE— 2:00 

3. LIECHTENSTEINER POLKA— 2:13 

4. 'BYE 'BYE BLUES— 2:08 

5. I WANT A GIRL— 2:07 

6. JUNE NIGHT— 2:00 

7. IF YOU KNEW SUSIE— 1:58 


SURE MUSIC & RECORD CO., INC. 
BROOMALL, PA. 




THE BEST OF THE MUMMERS 

BY THE CHAMPIONS 

AQUA STRING BAND 


'’True Stereo 
with 3 ID Sound 


SS Volume 1 
Side B 


1. HELENA POLKA -2:25 

2. NOW IS THE HOUR— 2:41 

3. ARE YOU SORRY— 2:11 

\ 4. THE WORLD IS WAITING FOR THE 

SUNRISE— 2:12 

\5. LITTLE GIRL - 2:08 

6. MA, SHE'S MAILIN' EYES AT ME 

'itO/ 

7. AULD LA NO-SYNE^.,-2 :+T 


SURE MUSIC & RECORD CO., INC. 
BROOMALl, PA. 


1 


YOU'VE GOT TO HEAR IT TO BELIEVE 

1. THAT OLD BLACK MAGIC 

2. SMACK DAB IN THE MIDDLE 

3. TIRED FACES GOING PLACES 

4. FULL MOON AND EMPTY ARMS 

5. CHERRY 




A 


STEREq 








SIDE 2 


SS 94 B 



YOU'VE GOT TO HEAR IT TO BELIEVE IT! 

1. HARD HEARTED HANNAH 

2. BAIA 

3. ONCE AROUND 

4. RED RIVER BLUES 

5. CHERRY POINT 


Artists reco*° s ^ 
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R.RM 


' DOES A3 3 0 v TIME f I IS ? 

00 f h'» ■ 'r<f i !N G " 5 E A R ? A CH E 


WISH YOU LOVE 
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Lot** 
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"ITALIAN DANCE PARTY" 
FESTA ROMA BAND 



NON PENSARE A ME 
SCUSAMI 

MORE (MONOO CANE THEME) 

TRA VEGLIA E SONNO 

I HAVE BUT ONE HEART (O MARENARIELLO) 

KISS ME 

THEME FROM "THE GODFATHER" 
SANTA LUCIA 
COME PRIMA 

©1 983 Barry Shaw Associates, Ltd. 


v 



“LOVE-GOD’S WAY” 


Produced by: 

WOMEN'S AGLOW 
FELLOWSHIP, INC. 




33Va RPM 

Women's Aglow 
(BA/VI) 


Time: 11:01 


“LOVE-GOD’S WAY” 


Produced by: 

WOMEN'S AGLOW 
FELLOWSHIP, INC. 



W“! 


I 1 1 V I 111 till If 

I I 1 1 1 1 1 1 1 1 1 1 1 ; 

) 1966 Hanna- Barber© P&duction 


HU* 

(8 SO' 


2:45 

Hancock Music Co. 


WATERMELONS MAM 
(G. Lynne - H. Hancock) 

W TIGHT 2:25 

{S. Wonder - S, Moy -H, Cosby) 

Jobefe Musk Co., Inc. BMS 

HANG ON SLOOPY 2:20 

(W. Farrell - B. Burns) Pieturefcne Music 

THE m CROWD 2:20 

(BNPage) American Music, Inc. SMS. 

JUST MY STYLE 2:20 

(G. lewis - Russell - 1\_les4kr- A. Kapps) 

Viva Music BMi 

ENGLAND SWINGS 2:25 

(R. Miller) Tree Publishing Co., Inc. BMI 



(c) 1966 Hanna- Barbera Productions 


R. Rogers) 


I® ' 0 






III 









sO 0 VM» 3S,S ® '’'QV# i 



DliCO • PR° H 


s0 ov^ s,a * 




XO.OVS 




TANGO” 


1. AMOR DE PRIMAVERA 
(Ramses) 

2. JINETE 
(Ramses) 


PT-388-LADO 2 

SADAIC-COMAR-BIEM 

MONOAURAL 

“P. 1973” 


3. BALADA DE RAMSES VII 
(Ramses) 

4. LA BALSA 
(Litto Nebbia-Ramses) 

TANGO 

(Interprete) 


AfICO X ot L ° 




THE SALAMANDERS 


SELECTIONS OF 1951-1952 
UNIVERSITY OF NEW HAMPSHIRE 



Band T. Introduction ( Katy Malone) 

Band 2. Cocaine Bill 

Band 3. I Had A Dream 

Band 4. Shine 

Band 5. Still Of The Night 

Band 6. Hard-Hearted Hannah 

Band 7. September Song 

Band 8. Animal Fair y 


E2-KL- 

5219 




I sT OH wA il 




COUNTRY COMFORT 


records 




/-;• V 








. • V*« v $* 


SIDE 1 


Total Time: 18:33 
w/o Leader 
:04 See. Leader 


1. SUN LITE, MOON LITE 3:08 

2. RAILWAY STATIONS 2:00 

3. MAKE IT WITH YOU 3:48 

4. WAIMANALO BLUES 4:09 

5. TO BE LONELY 3:31 


trim 
records 

COUNTRY COMFORT 

SIDE 2 

Total Time: 14:52 
w/o Leader 
:04 Sec. Leader 

1. WE ARE THE CHILDREN 3:05 

2. HONKY TONK WINES 1:43 

3. RAINY DAY SONG 3:17 

4. COUNTRY PALACE 3:05 

5. BLACK ORPHEUS 3:38 






fc!p3068 # sideB 

WMAL RADIO 
WASHINGTON STAR 

FLEETWOOD RECORDING CO., INC. 
REVERE, MASSACHUSETTS 




NOVELTY 

TUNES 


. 


SIDE 


Vocals by 
BENNY BELL 


Piricus the Peddler 
The Son of Pincus 
El Toreadore 
It's A Boy! 
Parnussa 


V 




Vocals by 
BENNY BELL 


NOVELTY 

TUNES 


In Old Romania 
Sammy from Miami 
Living and Laughing 
Pincus in the Mountains 
Home Again In Israel 





**eo*o«l 


a 


SIDE 1 


E GOO! 
SKILLI 




SOUL” 
LERO 


A-149 

(S‘2467) 




1. SMART PILLS 

2. FRISCO KATE 

3. THE DREAM 

4. INTER COURSE 

5. GOODLY SOUL 


S : ' 




II 


THE 


SIDE 2 


GOODLY SOUL” 
& LEROY 




*149 

(S-34M) 


1. NITE MONEY 

2. BLACK BOY 
S. FAMOUS MAN 




V > 






CTEPEO 


<p 


o 


p 


’> ** PMA rp^ 




CD 33 


AnPEJIEBCKMH OPAEHA AEHMHA 3ABOA 


rOCT 5289-68 1 jTpeTbfl rp.-t 

33CM— 03069 - 1 -90 

K0B3A. BOKaJlbKO-iHCTpyM6HTcUIbHIIH aHC. 
KepiBHHK OJIEKCAHAP 3Y6B 
oh nPH jiyjKKy, npn .nyjKKy (nap.) 

HIM HKA MICHHHA (o6p. K). KacaTKiHa) 

AyflAPHK (Hap.) 

BAJIAfiA HPO flBOX J1EBEA1B 
(B. Hhibchkhh — I. flpan) 
rOJiyBIBHA (B. HHiBCbKHH — B. CTenbMax) 
HA IBAHA KyilAJIA (Hap.) 

Ynp. MOBOK) 

B. KynpiHa (4, 5) 

06po6kh O. SyeBa 







-lO Kyfl fc j. 



CTEPEO 


AnPFflEBCKMfi OPflEHA J1EHHHA 3ABOfl 



rOCT 5289i68 i ) :> 
33CM— 03070 


. 

I 

I TpeTbs rp.-2 
1-90 


KOB3A. BoKanbHO-iHcrpyMeHTanbHHH aac. 

KepiBHHK OJIEKCAHflP 3y6B 
BOflOrPAH (My3. i cji. B. iBacioKa) 
BECHHHKA (B. <PiJiineHKO— A. HaBpoijbKHH) 

3AHHHK (O. 3yeB) 

OH nOIXAB 3A CHOnAMH (Hap.) 

OH KHHy H ByK HA HMy (Hap.) 
JI1COBA mCHfl (0. 3yeB — A. HaBporp>KHfi) 
TA H OPAB My}KHK KPAH flOPOBH (Hap.) 
cniBAHTE PA30M 3 HAMH (Hap.) 

yap. MOBOIO 

B. KynpiHa (1), B. BiTep (4, 7) 
OCpodKH O. 3yeBa 




STEREO 


c 'Brotthr 
records 


SUNFLOWER 

THE BEACH BOYS 

Produced by The Beach Boy 


Brother Records/Distributed 
by Warner Bros. Records Inc. 


1. SLIP ON THROUGH (Dennis Wilson)2:15 

2. THIS WHOLE WORLD (Brian Wilson) 1:55 

3. ADD SOME MUSIC TO YOUR DAY (Brian Wilson 
Joe Knott-M ike Love) 3:34 

4. GOT TO KNOW THE WOMAN (Dennis Wilson)2:4 

5. DEIRDRE (Bruce Johnston-Brian Wilson) 3:26 

6. IT'S ABOUT TIME (Dennis Wilson- 

Bob Burchman-Alan Jardine) 2:56 ^ 


/0 M»y AND LICENSEE Of 




STEREO 



Brother Records/Distributed 
by Warner Bros. Records Inc. 


RS 6382 

(31,008) 



SUNFLOWER 

THE BEACH BOYS 

Produced by The Beach Boys 


1. TEARS IN THE MORNING (Bruce Johnston) 4:03 

2. ALL I WANNA DO (Brian Wilson-Mike Love)3:34 

3. FOREVER (Dennis Wilson-Greg Jacobson) 2:40 

4. OUR SWEET LOVE (Brian Wilson-Carl Wilson- 
Alan Jardine) 2:38 

5. AT MY WINDOW (Alan Jardine-Brian Wilson) 2:29 

6. COOL, COOL WATER (Brian Wilson-Mike Love) * 

5:03 ^ 


>0 


o* 

% 






tit 

^v v *3 


,y 


: 4 ‘ 


'•>& *,\ .' a' i* r ' 

im - .&l ••'£' t",‘* '**■“*'. *• 


% 

V:j '/''. r'-'&P $": £,Sj'; 

•■;• ■ • ' ' v , -.-i *y 


itoj £s>; .• .. 

V ■ 3»% 
-■ 


*■% 

:r 1 


•N 






% 


XV 7 ' 


V 


J 

V 


*v 

•4* 


-Or 




— - 


-> 


t 

<6 

.-5 




>* 

f*" 

*3 


*? 

- v> 


u> i] £ ,^. 


/ “P-VKAD 

/ 


1 S A i<ji jg .& Si 

>!; ii i.oDi Rj’-V* Rschimu* A 

& 
a ' 


i'x (i 
j 


A iflikiindldr 


K 


f ^ >* > 


/■/ 


i 




-'1 


JO 

1 ? 


1 


■t 


. \ 

• 9 

, 1 

i * 


' i M 

sftJL* (oJA 

t \ *•' ■ ( i’/fj - 

■* * : • . 

■-i f . r VI 

\ 

~'^**«Ssw»!5 


\ 


•i. ® k 4 .F A t'fc K> » 1 <C- ft ii .&*. !>fco,y'v. -„ :■ ;, -fa} k. i - SLi €) ftard'A 

POTBET Si A Si "A $£? r fX> inherit - Aji Satnan&h 
.K '•*. & A I . E ?S J '1 f N T J I « IS C # K os a in a -a D j a > if f 
I'^nar ^clanii & A. Savip 

P11KN.4MA .(Maos' K«ko & S. ^infl f ia i 


A 


1 


1A > 




• \ 13 pit Sari man ah 

y A D 1 & l?i Sj I , A H. IB s' $C or a 'n a n J J>j a j a ) 

Nenov Trianah 

; 4 ’i J I K. A PI' N I> U ,S t ■/ , \ ‘ Vt iraat mad i &• 

' • . V f< t . t* if J en d s 


V 




-v. 





Veil h 


Lpf 




WII 

• ‘ m e% 



& 




.«? 

& 

* -4' 


t£> 

'O' 


! f 


, i « iS g B 


Mh'LUDl KiA dbp, iGmhman A 

& 

GITA REMaIm A dbp 




Am 


MB AMT 


>-~v 


* O | 

A. .», i 


/ty/j \ 0HHSI 

. I £/{fJ g f •.:,- 




t j JW p *"' 
■i 5 r V - 


4 f\ OiiCUUV- 


A ) i Satriaviah 
N>ouv Trianah 

j 

hOrs^man Oja is* 


. i IN M E IN A IN G j. a •: K i ?tf - e ii*&a O j a j s » 

5 Fffetuli 

. * %i \NIS (l -pit J'ai - .nanaE) * l pit 

rimanaii 

' '•. % i> • ; N LOOWEL INO (Keaaai*** 

Dj&fa '• ' . ^ul rianah 

'■.> i NOR! jxosama.ii Djaj»* 

It . v<ia ■■. 


% 



AN 

SIDE A 


JOE FINN 
IRISH PARTY 


33 1/3 P PM 


1. STAY AWHI LE 

2. ONE DAY AT A TIME 

3. STREETS OF LONDON 

4. WIND IN THE WILLOW 

5. STREETS OF NEW YORK 



JOE FINN 
IRISH PARTY 


33 1/3 RPM 


1. GREEN FIELDS OF FRANCE 

2. THERE HAS TO BE AN END 
TO IT SOMETIME 

3. BLACK VELVET BAND 

4. DANNY BOY 

5. DO YOU WANT YOUR OLD 
LOBBY WASHED DOWN 

6. THE MINSTREL BOY 



JOE FINN SINGS IRISH 


SIDE 
JF 529 


# 

IF YOU'RE IRISH COME INTO THE PARLOR 
THE WILD COLONIAL BOY 
IRISH SOLDIER LADDIE 
IRELAND'S 32 

GIVE IRELAND BACK TO THE IRISH 
BUTCHER BOY 
THE TOWN I LOVE SO WELL 


ALL LICENSING PERMISSIONS APPLIED FOR 



FINN SINGS IRISH 


SIDE 2 
JF 529 B 




33 1/3 RPM 



THE PATRIOT GAME 

KEVIN BARRY 

ON THE ONE ROAD 

IRISH SOLDIER BOY 

THAT OLD IRISH MOTHER OF MINE 

A NATION ONCE AGAIN 


ALL LICENSING PERMISSIONS APPLIED FOR 



"/.'Victoria 






1969 Edition 

THE MONDIAL 


Quartet 



Side 


3 3 Vi RPM 

Stereo 


LUNA CAPRESE 
(Vocals by Nino Marino) 

MA CHE FREDDO FA 
(Vocals by Marco Maoninl) * 

LONTANO DAG LI OCCH1 
(Vocals by Nino Marino) 

ROMA NON FAR LA STUPIDA 
(Vocals by Nino Marino) 

CONGRATULATIONS 
(Vocals by Marco MamninI) 



QUANDO SALI DECUBA 
(Vocals by Nino Marino) 

L’AMICA Dl MARLENE 
(Vocals by Marco Mannim) 

EXODUS 




1 . TECHNO SCRATCI 
(HARVEY, BURTON, CALLON, LAMONT) 

3:45 


2 SHORT STUFF 

(HARVEY, BURTON, CALLON, LAMONT) 

1:40 


CALLON-LOVE MUSIC BMI .aF 



t *'*0 U0 SONS OF ^ 





JDC0034 


\ TECHNO BEATS 
(HARVEY, BURTON, LAMONT) 
7:49 


THE KNIGHTS OF THE TURNTABLES ARE: 
CURTIS HARVEY & GERARD BURTON 
KEYBOARDS: CHARLES LAMONT 
PRODUCED AND ENGINEERED BY JIM CALLON 
LABEL DESIGN JAN CURRIE 


CALLON-LOVE MUSIC BMI 


^OUD SONS 



STEREO 

MWS-7000 


THE DUCK 

(Smith- Nelson) 

HULLY GULLY 

(Smith-Goldsmith) 

THE SHOTGUN AND THE DUCK 
( Matthews- Nelson) 

DO THE ’ NMPTA1 20 * ^LK 
(Smith-Nelson) 

THE NEIGHBORHOOD 

(Matthews-Smith-Relf-Nelson) 
LAND Of A THOUSAND DANCES 






\ 






RECORDS 


THE DUCK 


: : 



THE PUCK - PART is 
(Smith-Nelson) 

DANCIN' IN THE STREET 

f Ward-F ; zer-Lewis) 
UO TOO U>VE 


(Gordy,. Jr.) 


EVERYBODY JERK 

1 -m:i1 -Re!f-Ne!son) 
HARLEM SHUFFLE 

{Relf-Nelson) 




■ 




STEREO 

MW $-7000 


r 




\ 


oauruovdiiNvw 




E^ypli 


lOY\ 


EMPIRE 


E C O R D S 

RODNEY O 
JOE COOLEY 


DMSR-00776 


SIDE UNO 


S 


I 


AND 


MC 


S 


(Vocal) 


(Rodney O and General 
Produced by Rodney C 

I Jeff 


Jeff) 


and 


8306 WILS 


WOO) 524-7727 




Egypt! 


ia>V 

EMPIRE 

r| E C O R D S 

RODNEY O - JOE COOLEY 
INTRO - GENERAL JEFF 


DMSR-00776 


DOS 


SUPERCUTS (Yeah Boy 
SUPERCUTS (Bug Mix) 

(Rodney O, Joe Cooley, General Jeff) 
Produced by Rodney O and 
General Jeff 


r, 


,e OrORS 8306 \ 


f600) 524-7727 


ECHO 



ECHO 



LEROY GIBBS 


ECHO 12 (A) 
SIDE ONE 
45 RPM 



© 1987 Echo Music Ltd, 
Produced by: 
Desmond Rowe 
Club Edit: 
Jeffrey Collins 


YODEL REGGAE 

(L. Gibbon) 

CLUB MIX 6:21 

Dist. by VISTA SOUNDS 
(201) 568-0040 


All rights of the manufacturer 
and of the owner of the recorded 
works reserved 




ECHO 



ECHO 



LEROY GIBBS 

, " 


ECHO 12 (B) 
SIDE TWO 
45 RPM 




Side 1 
AR - 526 



33 % R.P.M. 

Microgroove 




RECftfo 




Learning Basic Skills Through Music 
HEALTH AND SAFETY 


Side 2 
AR - 526 


3 3 Vs R.P.M. 
Microgroov 


1. BRUSH AWAY 

2. COVER YOUR MOUTH 

3. ALICE'S RESTAURANT 

4. STOP, LOOK AND LISTEN 

5. EXERCISE EVERYDAY 


© FOR HOME USE ONLY 
NOT LICENSED FOR BROADCASTINQ 
OR COMMERCIAL USES 



DISC MAKERS 

,A Division of 

AUD>te VIDEO LABS, Inc. 


PeppQ/^ 


BE SURE THAT 
THIS IS YOUR 

A 


*1 ‘ 


REFERENCE 



DISC MAKERS 


A Division of 

AUDIO & VIDEO LABS, Inc. 


BE SURE THAT 
THIS IS YOUR 


REFERENCE 

DUB 



B 


SIDE 


bm r - oa&z 


RELEASE NUMBER 


1 -800-468-9353 (except PA) 
215-232-4140 (in PA) 

CALL WITH APPROVALS 
OR QUESTIONS 
AS SOON AS 
POSSIBLE. 



Linni 

Scarborough 


Side A 

Stay With You Awhile 

1 . Radio Version 

2. Instrumental 

Written, Arranged and Produced 
by Linni Scarborough 
Co-Produced by Chucky for 
Chuckwagon Productions 
Engineered by “Mike Funky Ned Neal” 
Mastered at Central Studio 

Stereo- 33 1/3 RPM 
©® 1993 Linni Scarborough. 

All Rights Reserved. 

LS9311 




Linni 

Scarborough 


Side B 

Deep 

1 . Radio Version 

2. Instrumental 

Written, Arranged and Produced 
by Linni Scarborough 
Co-Produced by Chucky for 
Chuckwagon Productions 
Engineered by “Mike Funky Ned Neal” 
Mastered at Central Studio 

Stereo- 33 1/3 R PM 
©® 1993 Linni Scarborough. 

All Rights Reserved. 

LS9311 
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“Boss 

//jyRecords 



BR-126 
SIDE 1 

45 RPM 

0 


1. ANGEL OF THE MORNING: MARCIA WILLIAMS 6:12 

Copyrights Control 

2. SEARCHING PART (W. Hewitt) 2:45 
WINSTON HEWITT BAND 
Dyna-Music (CAPAC) 

Produced by Winston Hewitt 
All Rights Reserved 
Copying Prohibited 

Dist. By Boss Records 
Box 2278 Station C, Downsview 
Ontario M3N-2Y2, CANADA 


/ 


'ft 


“Boss 

Records 


99 


r ^ 
© 


1. WHEN THINGS GO WRONG 4:23 
(W. Hewitt) WINSTON HEWITT 

Dyna-Music (CAPAC) 

2. I'LL ALWAYS LOVE YOU 2:22 
(W. Hewitt) WINSTON HEWITT 

Dyna-Music (CAPAC) 

All Rights Reserved 
Copying Prohibited 

' if 1 2 • .» '' ' 

Dist. By Boss Records 
Box 2278 Station C, Downsview 
Ontario M3N-2Y2, CANADA 


BR-126 
SIDE 2 

• r 

45 RPM 




Thursday Club 

BLESS DA FUNK 


(RENNIE PILGREM1 
TIME 5:BO BPM 1S6 
LICENSED FROM TCR - 1884 


Myles Kayne 

VISIONS OF LOVE 

CJ JULES, M SKINS & M KAYNE) 
PRODUCED AND ARRANGED BY 
JUGE JULES S MICHAEL SKINS 

TIME 6:85 BPM 188 

LICENSED FROM TOMOHAWK RECORDS • 1884 
0 1884 COMMERCE INTERNATIONAL RECORDS 



NARRAH MIIMDZ 


[PETER LORIMER] 

PRODUCED S ARRANGED BY 
PETER LORIMER 

TIME 7:49 BPM 126 

LICENSED FROM PETER LORIMER - 1994 


Gigabyte 

JUST ACID 

\ 

CGLEADELL/JDUANDET) 

PRODUCED PETE GLEADELL 

TIME 5:10 BPM 126 

LICENSED FROM SLIP ‘N* SLIDE - 1994 
© 1994 COMMERCE INTERNATIONAL RECORDS 







PRESSING 


MUSIC CONNECTION, INC 

( 212 ) 586-3537 




Side 

MUSIC CONNECTION, INC. 

(212)586-3537 


mam 



B » W retZMTCM im m m K ia 

11V IMMHB 


HLP 4 

(8505 


EMI 


5. 


6 . 


1966 Hanna- Barbera F bductions 


WATERMELON MAM 2:45 
(G. Lynne - H. Hancock) Hancock Music Co. 

W TIGHT 2:25 
(S. Wonder - $. Moy -H. Cosby) 

Jobete Music Co„, Snc. BMI 

HANG CM SLOOPY 2:20 . / 

(W. Farrell - B. Burns) Picturetcne Music jWftS 

THE IM CROWD 2:20 

(BNPage) American Music, Inc. 8MI 

JUST MY STYLE 2:20 _ 

(G. lewis - Ly -Russell - TJ^sIkT- A. Kapps) 
Viva Music BMi 
ENGLAND SWINGS 2:25 

. Miller) Tree Publishing Co., Inc. BMI 


